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1969  Berkshire  Music  Center 


SUMMARY  REPORT 


The  Berkshire  Music  Center  concluded  one  of  the  most  exciting  and 
productive  eras  in  its  history  with  the  completion  of  Erich  Leinsdorf's 
tenure  as  Director  at  the  end  of  the  1969  session.  Beginning  with  the 
1970  season  Seiji  Ozawa  and  Gunther  Schuller  will  be  Tanglewood's 
Artistic  Directors,  with  Leonard  Bernstein  as  Advisor. 

Mr.  Leinsdorf's  tenure  began  in  1963,  and  he  was  responsible  for 
the  development  at  the  Center  of  the  current  Fellowship  Program  and 
the  expanded  Tanglewood  Institute  programs  in  music  education,  theater, 
dance,  and  fine  arts  sponsored  under  the  auspices  of  the  Center  by 
Boston  University  and  the  New  England  Conservatory  of  Music.  It  was 
also  under  Mr.  Leinsdorf's  Directorship  that  the  now-annual  Festival 
of  Contemporary  Music  was  begun  in  cooperation  with  the  Fromm  Music 
Foundation . 

These  programs  have  accomplished  much  to  further  the  original  aim 
of  the  Center,  established  29  years  ago  through  the  vision  of  Serge 
Koussevitzlcy , to  create  an  environment  in  which  the  very  finest  appren- 
tices of  the  younger  generation  come  to  work  with  and  under  the  tutelage 
of  eminent  professionals  in  the  arts.  The  Fellowship  Program  in  1969 
was  designed,  as  in  previous  years,  for  instrumentalists,  singers, 
conductors  and  composers.  The  139  members  of  the  Program  received  sti- 
pends in  order  to  help  them  meet  living  expenses  for  the  summer.  There 
is  no  tuition  charged  to  participants,  who  were  chosen  through  a series 
of  rigorous  auditions  by  the  Center's  Faculty  --  members  of  the  Boston 
Symphony  Orchestra  and  eminent  guest  artists. 

The  activities  of  the  1969  Fellowship  Program  included  intensive 
rehearsal  and  study  sessions  of  chamber  and  orchestra  music,  guided  by 
the  members  of  the  Faculty.  Fellows  in  composition  studied  privately 
and  in  seminars  with  Gunther  Schuller  and  visiting  composers  on  the 
Faculty.  The  intensive  work  in  the  Fellowship  Program  is  focused  on 
the  particular  needs  and  problems  of  performance  --  whether  or  not  works 
studied  actually  receive  performance  at  the  Center's  concerts  at  Tangle- 
wood.  Many  of  these  concerts  were  performed  this  year  by  members  of 
the  Fellowship  Program,  culminating  in  two  semi-staged  performances  of 
Alban  Berg's  opera  WOZZECK,  involving  all  the  instrumentalists,  singers, 
and  conductors  in  the  Program  under  the  directorship  of  Mr.  Leinsdorf. 

The  production  of  this  monumental  and  difficult  work  attracted  the 
most  attention  from  the  press  and  public  of  any  of  the  Center's  projects. 
Of  the  performance,  the  New  York  Times  commented: 

"...the  performance  was  not  only  precise  and  smooth, 
but  also  lustrous  in  sound  and  explicitness  in  its 
dramatic,  and  emotional  impact... the  effect  of  the  per- 
formance was  strong  upon  those  who  saw  and  heard  it, 
but  it  probably  was  even  greater  upon  the  young 
musicians  from  seven  countries  --  most  of  them  be- 
tween the  ages  of  21  and  25  --  who  had  a part  in  it." 
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In  addition  to  WOZZECK,  the  Berkshire  Music  Center  Orchestra  gave 
concerts  conducted  by  Joseph  Silverstein,  Charles  Wilson,  Gunther 
Schuller,  and  the  three  Conducting  Fellows  enrolled  in  the  Fellowship 
Program.  From  the  chamber  music  worked  on  by  members,  eight  programs 
were  given  on  successive  Sunday  mornings  throughout  the  session.  Four 
concerts  of  vocal  music  --  including  both  opera  scenes  and  lieder  -- 
were  presented  by  Fellowship  Program  singers  directed  by  Charles  Wilson. 
Gunther  Schuller  directed  three  Composers'  Forums  featuring  music  by 
young  composers  enrolled  in  the  Program.  Tanglewood-on-Parade, 

August  19,  presented  concerts  from  all  the  various  programs  at  Tangle- 
wood,  culminating  in  a concert  by  the  Boston  Symphony  Orchestra  to 
benefit  the  Center. 

The  internationally  famous  Festival  of  Contemporary  Music,  spon- 
sored by  the  Center  and  the  Fromm  Music  Foundation,  was  expanded  to  two 
weeks  for  the  1969  session.  It  included  eight  first  performances,  four 
of  which  were  commissioned  by  the  Center  with  the  cooperation  of  the 
Fromm  Foundation.  A special  feature  of  this  year's  Festival  was  the 
performance  of  Beyond  the  Ghost  Spectrum,  a ballet  which  was  a Berkshire 
Music  Center  - Fromm  Commission.  The  ballet  was  performed  by  dancers 
from  the  Indian  Hill  Summer  Arts  Workshop,  with  choreography  by 
James  Waring.  During  Mr.  Leinsdorf's  seven-year  tenure  as  Director, 
the  Center  has  commissioned  35  works  from  34  different  composers,  in- 
cluding 23  chamber  works,  5 choral  works,  5 orchestral  works,  an  opera 
and  last  year's  ballet.  And  since  1964,  when  Mr.  Leinsdorf  first 
created  the  Fellowship  Program,  24  different  composers  have  taught  on 
the  Center's  Facility,  and  84  composition  fellowships  have  been  awarded 
to  aspiring  young  composers. 

The  varied  activities  of  the  Fellowship  Program  in  1969  included 
participation  by  members  in  two  youth-directed  functions.  "Day  in  the 
Arts"  is  a program  begun  in  1968  to  give  culturally-isolated  children 
an  opportunity  to  experience  some  of  the  varied  activities  in  the  per- 
forming arts  centered  in  and  around  Tanglewood.  Last  summer  the  program 
was  focused  on  youngsters  from  the  Berkshire  area,  who  spent  several 
days  at  Tanglewood  in  various  groups  attending  Boston  Symphony  Orchestra 
and  Berkshire  Music  Center  rehearsals,  concerts,  special  "classes"  and 
demonstrations  given  by  Fellows  for  them,  as  well  as  swimming  at  the 
Tanglewood  Lakefront  and  participating  in  other  recreational  activities. 
A grant  from  the  Frederick  Kennedy  Foundation  will  allow  the  "Day  in 
the  Arts"  to  be  expanded  in  the  next  three  years,  offering  a more  inten- 
sive program  for  culturally-isolated  youth  from  the  Boston  Public  School 
In  addition  to  "Day  in  the  Arts,"  the  Center  also  sponsored  four  special 
Youth  Concerts  in  1969  for  children  resident  in  summer  camps  in  the 
Berkshires.  Featuring  commentary  by  the  conductors,  the  concerts  were 
specially  designed  for  young  audiences  and  presented  by  the  Berkshire 
Music  Center  Orchestra  and  the  Boston  University  Young  Artist  Orchestra. 

At  the  1969  session  Boston  University  again  offered  its  programs  in 
music  and  the  other  arts.  The  Boston  University  programs,  and  those  of 
the  New  England  Conservatory,  help  to  enliven  and  enhance  the  Tanglewood 
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milieu  as  well  as  make  it  available  to  larger  numbers  of  young  aspirants 
in  the  arts  beyond  the  necessarily  restricted  membership  of  the  Fellow- 
ship Program.  The  Boston  University  Young  Artists  Program  is  modeled 
after  the  Fellowship  Program,  except  that  its  rigorous  schedule  of 
chamber  and  orchestral  music  is  geared  to  talented  high  school  instru- 
mentalists. Boston  University  holds  auditions  across  the  country  for 
the  Young  Artist  Program,  and,  now  in  its  fifth  year,  the  Program  has 
achieved  national  prominence  for  the  excellence  of  the  high  school 
instrumentalists  involved.  The  "Young  Artists"  gave  five  orchestral 
concerts  (one  in  Boston  at  the  University)  and  nine  chamber  music  con- 
certs during  the  session.  The  University's  music  programs  also  included 
master  classes  and  seminars  for  singers  and  pianists. 

In  addition  to  its  music  programs,  Boston  University  gave  summer 
courses  in  art,  theater,  and  dance.  The  art  students  and  faculty  exhib- 
ited their  works  throughout  the  summer  at  the  Exhibition  Room  at  the 
Tanglewood  Main  Gate.  Offering  both  beginning  and  advanced  courses  in 
painting  and/or  drawing,  the  1969  Program  was  supplemented  by  an  out- 
standing series  of  lectures  by  prominent  artists,  art  historians,  and 
critics.  The  Playwrights  Workshop  afforded  two  outstanding  young  play- 
wrights the  opportunity  to  work  on  "plays-in-progress"  with  a company 
of  professional  actors  and  a group  of  distinguished  directors  and  critics 
Final  "open  rehearsals"  of  the  two  plays  --  Barking;  by  Lawrence  Holof- 
cener  and  Bartholomew  by  Philip  Magdaleny  --  were  presented  to  the 
Tanglewood  community.  The  Dance  Program  (including  movement,  dance,  and 
mime)  presented  several  student  demonstrations  as  well  as  performances 
of  the  Mary  Anthony  Dance  Theater,  which  was  in  residence  during  the 
sixth  week  of  the  Center's  session.  Members  of  the  Boston  University 
Theater  and  Dance  Programs  participated  in  a performance  of  Stravinsky's 
L'Histoire  du  Soldat  with  members  of  the  Fellowship  Program  during  the 
Festival  of  Contemporary  Music. 

The  New  England  Conservatory  added  to  the  quality  and  variety  of  the 
Berkshire  Music  Center  activities  with  its  programs  in  music  education 
and  special  seminars  on  jazz  and  contemporary  composition.  The  New 
England  Conservatory  Institute  presented  two  concerts  at  Tanglewood, 
including  an  evening  of  various  forms  of  jazz  and  a demonstration-concert 
of  "exploratory  compositions"  by  students.  The  Conservatory  geared  its 
courses  at  the  Center  to  the  particular  problems  of  music  education  to- 
day, and  thus  provided  an  invaluable  supplement  to  the  other  activities 
of  the  Center,  most  of  which  are  directed  to  active  "performers"  in  the 
arts  and  not  to  the  needs  of  arts  educators.  Boston  University  also 
offered  a General  Seminar  in  the  Arts  during  the  1969  session,  which 
attracted  teachers  and  interested  laymen  in  the  arts  to  Tanglewood. 

Most  of  the  Boston  University  and  New  England  Conservatory  programs 
offer  college  credit. 

During  the  1969  session,  Tanglewood  was  the  site  of  several  other 
activities  sponsored  by  the  Center  as  part  of  its  expanded  educational 
programs.  The  successful  "Contemporary  Trends  Concerts",  begun  in  1968 
in  order  to  present  in  concert  other  kinds  of  music  than  the  so-called 
"classical"  forms,  were  expanded  from  three  to  five  presentations  in  1969 
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The  Contemporary  Trends  Concerts  are  sponsored  by  the  Contemporary 
Music  Department  of  the  Center,  and  last  summer  included  presentations 
of  jazz,  folk,  and  several  forms  of  rock  music.  The  Berkshire  Music 
Center  also  sponsored,  together  with  the  Fromm  Music  Foundation,  a 
three-week  Music  Critics  Institute  (for  young  critics  beginning  their 
careers),  and  the  annual  meeting  of  the  Music  Critics  Association. 

The  Berkshire  Music  Center  remains  the  only  "educational"  institu- 
tion in  the  world  wholly  operated  and  supported  by  a symphony  orchestra. 
Although  other  orchestras  have  emulated  Tanglewood's  summer  festival  and 
"school",  the  Center's  programs  are  still  unique  in  terms  of  their  pur- 
pose, scope,  and  financing.  The  kind  of  experience  offered  to  members 
of  the  Center's  programs  is  especially  important  today  when  the  cross- 
currents of  the  arts  are  changing  so  rapidly.  The  "apprenticeship" 
of  the  young  musicians  in  the  Fellowship  Program  to  the  professionals 
in  the  Boston  Symphony  Orchestra  — all  within  the  context  of  a major 
music  festival  --  constitutes  a situation  with  a special  kind  of  inten- 
sity, challenge,  and  artistic  enrichment  which  is  simply  unattainable 
in  the  curricula  of  schools  of  music.  Mr.  Leinsdorf  has  expressed  it 
this  way: 


"To  live  for  eight  weeks  inside  a major  musical 
organism  is  an  opportunity  which  young  people  cannot 
often  find.  My  admiration  for  our  leading  music 
schools  is  second  to  none... yet  there  is  one  need 
which  no  conservatory,  no  university  music  depart- 
ment can  fill:  an  intensive  and  protracted  contact 

with  actual  performance  on  the  highest  level. 

Through  this  the  young  musician,  en  route  from 
studio  to  stage,  can  gain  a seasoned  awareness  of 
the  profession's  problems." 

It  is  particularly  important  that  this  special  kind  of  experience  of 
the  Fellowship  Program  is  offered  at  the  Center  without  the  constraint 
of  the  usual  financial  burdens  of  tuition  and  living  expenses  because 
of  the  fellowships  provided  through  the  generosity  of  the  Boston 
Symphony  Orchestra  and  the  patronage  of  interested  donors.  The  con- 
tinuing support  from  the  Center's  friends  and  the  appointment  of 
Mr.  Ozawa  and  Mr.  Schuller  as  Artistic  Directors,  with  Mr.  Bernstein 
as  Advisor,  promise  to  insure  this  unique  position  of  the  Center  for 
the  future. 
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Fellowship  Program 


ADMINISTRATION 


Erich  Leinsdorf,  Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 
Louis  Speyer,  Assistant  Director 

Gunther  Schuller,  Head,  Contemporary  Music  Activities 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Harry  J.  Kraut,  Administrator 
Daniel  R.  Gustin,  Assistant  Administrator 


FACULTY 

Alpert,  Victor 
Berio,  Luciano 
Bernard,  Albert 
Cioffi,  Gino 
Dwyer,  Dcriot  Anthony 
Eskin,  Jules 
Fine,  Burton 
Firth,  Everett 

Frank,  Claude 
Ghitalla,  Armando 
Gibson,  William 
Goehr,  Alexander 
Gomberg,  Ralph 
Kallir,  Lilian 
Kalish,  Gilbert 
Krips,  Alfred 
Kroll,  William 
Lehner,  Eugen 
Martino,  Donald 
Oliver,  John 


Portnoi,  Henry 
Schuller,  Gunther 

Silverstein,  Joseph 

Speyer,  Louis 

Stagliano,  James 
Voisin,  Roger 
Walt,  Sherman 
Whitaker,  James 
Wilson,  Charles 


Zazofsky,  George 
Zighera,  Alfred 
Zighera,  Bernard 
Zukofsky,  Paul 


Chief  Librarian 
Teacher  of  Composition 
Teacher  of  Solfege 

Teacher  of  Clarinet  and  Chamber  Music 
Teacher  of  Flute  and  Chamber  Music 
Teacher  of  Cello  and  Chamber  Music 
Teacher  o't  Viola  and  Chamber  Music 
Teacher  of  Timpani,  Percussion,  and 
Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 
Teacher  of  Trumpet  and  Chamber  Music 
Teacher  of  Trombone  and  Chamber  Music 
Teacher  of  Composition 
Teacher  of  Oboe  and  Chamber  Music 
Teacher  of  Piano  and  Chamber  Music 
Teacher  of  Piano  and  Chamber  Music 
Teacher  of  Chamber  Music 
Teacher  of  Chamber  Music 
Teacher  of  Chamber  Music 
Guest  Lecturer  in  Contemporary  Music 
Assistant  Conductor  of  the  Berkshire 
Chorus  and  Tanglewood  Choir;  Assistant 
for  Vocal  Activities 
Teacher  of  Contrabass  and  Chamber  Music 
Head,  Contemporary  Music  Activities; 

Teacher  of  Composition 
Chairman  of  the  Faculty,  Teacher  of 
Violin  and  Chamber  Music 
Assistant  Director,  Teacher  of  Chamber 
Music 

Teacher  of  Horn  and  Chamber  Music 
Teacher  of  Chamber  Music 
Teacher  of  Bassoon  and  Chamber  Music 
Chief  Coordinator 

Conductor  of  the  Berkshire  Chorus  and 
Tanglewood  Choir;  Head,  Vocal  Music 
Activities 

Teacher  of  Chamber  Music 
Teacher  of  Chamber  Music 
Teacher  of  Harp 

Teacher  of  Chamber  Music  and  Assistant  in 
the  Contemporary  Music  Department 
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Boston  University  Tanglewood  Institute  1969 


ADMINISTRATION:  Edwin  E.  Stein,  Dean, 

School  of  Fine  and  Applied  Arts 
John  R.  Watts,  Assistant  Dean, 

School  of  Fine  and  Applied  Arts 

THEATRE  FACULTY:  Irving,  Ronald 
Law,  Mouzon 
Nicholson,  James  V. 

Norton,  Elliot 

DANCE  FACULTY:  Anthony,  Mary 

Gifford,  Joseph 
Goslar,  Lotte 
Iranova,  Nora 
Muller,  Edward 

ART: 

Faculty 


Gersten,  Isabel 
Pearlstein,  Philip 
Ratner,  David 
Wilson,  John 
Yarde,  Richard 


MUSIC: 

Faculty 


Courvoisier , 

Sister  Zavier  Mary 
Clodes,  Maria 
Frank,  Claude 
Hartman,  Arnold 
Kim,  Hoon-Mo 
Morgan,  Helen 
Morgan,  Mac 
Nagy,  Bela 
Totenberg,  Roman 
Yannatos,  James 

New  England  Conservatory  Institute  at  Tanglewood  1969 


Guest  Artists 

Bocour,  Leonard 
Laderman,  Gabriel 
Leslie,  Alfred 
Mallary,  Robert 
Rudquist,  Jerry 
Tovish,  Harold 


Guest  Artists 

Balsam,  Artur 
Bernac,  Pierre 
Chrisman,  Lee 
Davenport,  Mary 
Gartside,  Robert 
Kipnis,  Alexander 
Owen,  Chloe 
Thompson,  Wilma 


Alper,  Herbert  --  Contemporary  Composition 

Atkins,  Carl  J.  --  Contemporary  Trends  in  Mid-Twentieth  Century  Music  Education 
Baker,  David  --  Seminar  in  Jazz 

Boardman,  Eunice  - Contemporary  Trends  in  Mid-Twentieth  Century  Music  Education 
Coker,  Jerry  --  Seminar  in  Jazz 

Luening,  Otto  --  Contemporary  Trends  in  Mid-Twentieth  Century  Music  Education 
Martino,  Donald  --  Contemporary  Trends  in  Mid-Twentieth  Century  Music  Education 
Reeder,  Barbara  C.  - Contemporary  Trends  in  Mid-Twentieth  Century  Music  Education 
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Fellowship  Program  Enrollment 


Teaching  Fellows  1 
Associate  Fellows  73 
Fellows  30 
Supplementary  Fellows  4 
Vocal  Program  31 


139  + 5 General  Students 

Boston  University  Tanglewood  Institute  Enrollment 


MUSIC 


Applied  Music 

8 weeks 

15 

General  Seminar 

2 weeks 

6 

Piano  Seminar  I 

4 weeks 

7 

Piano  Seminar  II 

2 weeks 

11 

Vocal  Seminar  I 

4 weeks 

3 

Vocal  Seminar  II 

4 weeks 

5 

Young  Artists 

8 weeks 

74 

116  (Music  Total) 

ART 


Advanced  Painting 

8 weeks 

17 

and  Drawing 

Basic  Painting  and 

8 weeks 

14 

Drawing 

31  (Art  Total) 

THEATRE  AND  DANCE 
Theatre  and  Dance 

Program  6 weeks  43 

43  (Theatre  Total) 

(Total  BUTI  Enrollment:  190  students  -I-  6 auditors) 


New  England  Conservatory  Institute  at  Tanglewood  Enrollment 


Contemporary  Composition  11 
Mid-Twentieth  Century  Trends 

in  Music  Education  16 
Jazz  Seminar  I 18 
Jazz  Seminar  II  22 


43 


TOTAL:  383  members  in  attendance  at  the  1969  Berkshire  Music  Center 
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COMPARATIVE  DATA 


ON 

MEMBERS 

Total: 

383 

members 

in  1969 

(11 

of  these  were 

General 

SEX 

BMC 

BU 

NEC 

BMC 

BU 

NEC 

Students 

1964 

1965 

1966 
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1968 

1968 

1969 

1969 

1969 

167 

156 

147 

220 

94 

70 

8 

78 

70 

34 

Male 

130 

153 

135 

240 

63 

146 

7 

56 

120 

9 

Female 

297 

309 
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157 
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15 
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43 

(BMC 

only) 

+ 

+ 

FORMER 
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61 
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24 
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to 

24: 
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52 
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to 

29: 

42 

44 

47 

66 

40 

27 
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1 

1964 

-- 

30 

to 

34: 

38 

29 

30 

21 

14 

12 
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1957 

1 

1965 

70 

35 

to 

39: 

21 

11 

9 

5 

4 

2 

T 

1958 

1 

1966 

76 

40 

or 

over : 

20 

40 

30 

17 

3 

0 

“T 

1959 

4 

1967 

76 

T 

1960 

4 

1968 

50 

297 

309 

282 

274 

157 

133 

+ 

+ 

1969 

42 
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GEOGRAPHIC  DISTRIBUTION 

(BMC 

only) 

1964 

1965 

1966 

1967 

1968 

1969 

# of  states: 

# from  District 

35 

32 

38 

30 

24 

27 

of  Columbia: 

4 

1 

3 

6 

0 

0 

# of  Foreign  Countries: 

12 

12 

21 

16 

9 

12 

States  represented  in 

1969: 

California 

8 

Minnesota 

3 

Connecticut 

4 

New  Jersey 

10 

Florida 

5 

New  York 

21 

Indiana 

3 

Ohio 

4 

Massachusetts 

14 

Pennsylvania 

7 

Michigan 

4 

Texas 

5 

States  with  two 

representatives : 

Illinois,  Maryland,  Oregon,  Rhode  Island,  Virginia 

States  with  one  representative: 

Arizona,  Iowa,  Georgia,  Kansas,  Missouri,  New  Hampshire, 
New  Mexico,  Washington,  Wisconsin 
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PRIZES  - AWARDS  - COMMISSIONS 
Berkshire  Music  Center  1969 


Henry  B.  Cabot  Prize 

Juan  Ramirez-Hernandez 


$100 


Benjamin  H.  Delson  Memorial  Prize 
David  Levine 


$100 


Margaret  Grant  Memorial  Composition  Prize  $250 

William  Douglas 

High  Fidelity  Magazine  Award  $100 

Richard  Taylor 


C.  D,  Jackson  Prizes 

Dean  Anderson-$ 125 
Paul  Berns-$300 
Marion  Gibson-$125 
Michael  Johns-$300 


Harry  Maddox,  Jr. -$125 
Louis  Ranger-$125 
Timothy  Valentine-$400 
Richard  Wasley-$125 


Koussevitzky  Tanglewood  Composition  Prize  $250 

Bruno  Amato 

Koussevitzky  Memorial  Conducting  Prize 
and  Eleanor  Crane  Memorial  Prize 

Alvaro  Cassuto  $150 

Yoav  Talmi  $150 


Gregor  Piatigorsky  Prize  $100 

Steven  Doane 

Judd  Post  Memorial  Prize  $ 50 

Charlotte  Povia 

Joseph  Silverstein  Prize  $ 50 

Cynthia  Cole 

Albert  Spalding  Prize  $300 

Lawrence  Wolfe 


COMMISSIONS 

Fromm  Music  Foundation/Berkshire  Music  Center 


Theodore  Antoniou 

$800 

Robert  Ceely 

$300 

Edwin  Dugger 

$300 

Philip  Rhodes 

$300 

BERKSHIRE  MUSIC  CENTER  MEMBE  YS 
Permanent  Addresses  1969 


F.  John  Adams 
29  Amherst  Drive 
Hasting s-on-Hudson,  N.  Y. 

Philip  Collins 
120  Ashland  Yd. 
Summit,  N.  J.  07901 

Bruno  Amato 

410- A Devereux  Ave. 

Princeton,  N.  J.  08540 

Cynthia  Cole 
12703  9th  N,  W.  St. 
Seattle,  Wash.  98125 

Dean  Anderson 
6757  S.  W.  21  St. 
Miami,  Florida  33155 

Joseph  Conti 
31  Imera  Ave. 
Providence,  R.  I.  02909 

Theodore  Antoniou 
33  Arrianou  St. 
Athens  501,  Greece 

Peter  Cortese 
72  Elm  St. 

Tunkhannock,  Pa.  13657 

Stephanie  Baer 
304  E.  75th  St. 

Apt.  5,  New  York  10021 

Jean  R.  Dane 
507  Solano  S.  E. 
Albuquerque,  N.  M.  87108 

Phillip  Bashor 
12033  Stahelin 
Detroit,  Mich.  48228 

Ronald  Daniels 

1245  Los  Triancos  Rd. 

Portola  Valley,  Cal.  94025 

Thir^ah  Bendokas 
364  North  Main  St. 

Union  City,  Conn.  06770 

Osceola  Davis 
842  Spruce  St. 
Camden,  N.  J.  08103 

Paul  Berns 

3665  w.  213  St. 

Fairview  Park,  Ohio  44126 

Robert  Dick 
13  Stuyvesant  Oval 
New  York,  N.  Y.  10009 

Bette  Ann  Boyer 
2724  N.  E.  Dunckley 
Portland,  Ore.  97212 

Steven  Doane 

2302  Vinewood 

Ann  Arbor,  Mich.  48104 

Richard  Burke 
70  Bartlett  St. 
Northboro,  Mass. 

William  Douglas 
44  Bearbury  Dr. 

Etobiocoke,  Ontario,  Canada 

Curtis  Burris 
2117  49th  St. 
Lubbock,  Texas  79412 

James  Dunham 
100  Winona  St. 
Northfield,  Minn.  555057 

Alvaro  Cassuto 
11  E.  66th  St. 

New  York,  N,  Y.  10021 

Lynda  Edwards 
2334  Broad  Rock  Rd. 
Richmond,  Va.  23224 

Elsa  Chari st on 
5442  East  View  Park 
Chicago,  111.  60615 

Ryan  Edwards 
3500  Creston  Ave. 

Ft.  Worth,  Texas  76133 

Frank  Charnley 

P.O.  Box  31,  11  Warren  PI. 

Framingham  Centre,  Mass.  01201 

Stephen  Edwards 
1103  Eldridge  Ave. 

W.  Collingswood,  N.  J.  08107 

Judy  Checkovich 

22  Deepwood  Lane 

So.  Norwalk,  Conn.  06854 

Phyllis  Elhady 
227  South  Hall  St. 
Manchester,  N.  H. 

Leslie  Chelsey 
4130  Farmdale  Ave. 
Studio  City,  Cal.  91604 

Luther  Enstad 
Rt.  #1 

Williamsburg,  Iowa 

Mary  Cirella 
21  Margano  Ct. 
Watertown,  Mass.  02172 

Larry  Epstein 

2561  s.  w.  25  St. 

Miami,  Florida  33133 

Ronald  Clearfield 
10729  Bucknell  Dr. 
Wheaton,  Md.  20902 

Jean  Fuller 

829  W.  New  York  Av.e 

Oshkosh,  Wis.  54901 

■ 
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Bruce  Fithian 
at.  5,  Box  367 
Tucson,  Ari*.  35718 

Masayoshi  Kataoka 
774-16  Kanayama-ato 
Saidaiji,  Okayama,  Japan 

Patricia  Foley 
1121  Palm  Drive 
Burlingame,  Cal.  94010 

Richard  Kaufman 
1406  Thayer  Ave. 

Los  Angeles,  Cal.  90024 

Emily  Gallo 

145  Middlesex  Rd. 

Brookline,  Mass.  02167 

Tamotsu  Kawamura 

1-7  Yukigaoka,  Kawasaki-shi 

Kanagawa-ken,  Japan 

Marion  Gibson 
1226  Kendolph  Dr. 
Denton,  Texas  76201 

Robert  Kelly 
300  W.  108  St. 

New  York,  N.  Y.  10025 

EdTTin  Goble 
P.  0.  Box  432 
Sheffield,  Mass.  01257 

Robert  Kindi er 

6008  S.  ¥.  Gunther  Lane 

Portland,  Ore.  97219 

Stephen  Goble 
P.  0.  Box  432 
Sheffield,  Mass.  01257 

Jin-Kyung 

277-46  Won-Hyo-Ro  3Ka 
Young  San  Ku,  Seoul,  Korea 

Pamela  Gore 

1623  Cleveland  Rd. 

Wooster,  Ohio  44691 

Trix  Kout 

1139  Delynn  Way 

San  Jose,  Cal.  95125 

Suzanne  Govier 

626  Blue  Ridge  Dr.  West 

Evansville,  Ind.  47715 

Jeffrey  Kresky 
507  Passaic  Ave. 
Passaic,  N.  J.  07055 

Edith  Haladjoff 
17216  Brush  St. 
Detroit,  Mich.  43203 

Neal  LaMonaco 
211-65  23  Ave. 
Bayside,  N.  Y.  11360 

Anita  Halverson 
5133  Dupont  Ave.  So. 
Minneapolis,  Minn.  55419 

Jane  Lenoir 
409  Brent  •'rood  Dr. 
Tampa,  Fla.  33617 

Ross  Harbaugh 
2329  S.  Country  Club 
Toedo.  Ohio  43614 

David  Levine 
2975  Avenue  West 
Brooklyn,  N.  Y.  16229 

Joan  Heller 
Box  172 

Avis,  Pa.  17721 

Kathleen  Linge 
1136  N.  Utah  St. 
Arlington,  Va.  22201 

Dennis  Helmrich 
436  State  St. 
Albany,  N.  Y.  12203 

Harry  Maddox,  Jr. 

2125  Glemrood  Ave.  S.  E. 
Atlanta,  Ga.  30316 

Mieko  Horie 
3-5  Gomencho 
Nishinomiya-shi,  Japan 

Felice  Magendan17 
903  W.  39th  Ave. 
Bradenton,  Fla. 

Jay  Hume st on 
5 Ha^.elton  Rd. 
Barrington,  R.  I.  02806 

Michael  Markman 
209  Augur  St. 
Hamden,  Conn.  06517 

Alexandra  Hunt 
9661  North  29th  St. 
Omaha,  Neb.  68112 

Lydia  Mayer 
70  Williams  Rd. 
Concord,  Mass.  01742 

Michael  Johns 
250  Greenwood  Dr. 
Manchester,  Conn.  06040 

Richard  Mickey 
310  Oregon  St. 
Cincinnati,  Ohio  45202 

Keith  Johnson 
7542  Brockhurst  Dr. 
Jacksonville,  Fla.  32211 

Catherine  Nadon 
133  High  St. 
Pittsfield,  Mass. 

Kimberly  Kabala 
521  N.  Charles  St. 
Baltimore,  Md. 

Donna  Neman 

325  West  75th  St.  #30 

New  York,  N.  Y. 
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Marios  Nobre 

11  apto.  601,  Rua  Inhang a 
Rio  de  Janeiro,  Guanabara, 
Brazil  ZC-07 

Yael  Orbach 
36  Shlomo  Hameled 
Tel  Aviv,  Israel 

Carol  Paine 
69  Maple  Hill 

Pleasant ville,  N.  Y.  10570 

Thomas  Pinschof 
9 Dannebergplatz 
Vienna,  Austria  A1030 

Constance  Pottle 
1033  Massachusetts  Ave. 
Lerdngton,  Mass.  02173 

Charlotte  Povia 
300  West  103th  St. 

Mew  York,  N.  Y.  10025 

Donna  Precht 
320  E.  Jackson 
Mexico,  Missouri  65265 

Tibor  Pus^tai 
6A  Parker  St.  Apt.  #4 
Everett,  Mass.  02149 

Eugene  Rabine 
404  Jackson  Ave. 

Hackensack,  N.  J.  07601 

Juan  Ramirez 

Laventa  v305 , Salamanca 

Guanajuato,  Mexico 

Louis  Ranger 
354  N.  Boxford  Rd. 

Syracuse,  N.  Y.  13203 

John  Revel 

R.  D.  4,  Box  29S-B 

Nei-rton,  M.  J.  07860 

Carol  Roblee 

2320  'J.  84th  St. 

Leawood,  Kansas  66206 

Joaquin  Romaguera 
385  West  End  Ave. 

New  York,  N.  Y.  10025 

David  Ronson 

66-03  Saunders  St.,  Rego  Pk. 
Mew  York,  N.  Y.  11374 

Peter  Rosato 
1109  Vauclain  Ave. 

Woodlyn  Pa.  19094 

Marjorie  Rupp 

229  Lower  Valley  Rd. 

North  ’Tales,  Pa.  19454 

Frederick  Rzewski 
110  Ridgeview  Terrace 
Westfield,  Conn. 

David  Saperstein 
473  Stuyvesant  Ave. 

Rutherford,  N.  J.  07070 


Kenneth  Sarch 
145  Babcock  St. 

Brookline,  Mass.  02146 

Michele  Saxon 

116  Percheron  Lane 
Roslyn  Heights,  N.  Y.  11577 

Ellen  Schramm 
1705  South  12th  St. 
Lafayette,  Ind.  47905 

Richard  Shapp 
626  S.  Bowman  Ave. 

Merion  Station,  Pa.  19066 

Alvin  Singleton 
231  Sterling  St. 

Brooklyn,  N.  Y.  11225 

Leslie  Sixfin 
Knollwood  Id.  RFD 
Bethany,  Conn.  O6525 

Paula  Skolnick 
2654  19th  Ave. 

San  Francisco,  Cal. 

Susan  Slaughter 
R.  R.  #1 

McCordsville,  Ind.  46055 
Gary  Smart 

Apt.  31,  300  N.  Grant 
Bloomington,  Ind.  47401 

John  Soroka 

2410  S.  Orkney  St. 

Philadelphia,  Pa.  19143 

Susan  Spacagna 
103  Ring  St. 

Providence,  R.  I.  02909 

Kathleen  St.  John 
789  West  End.  Ave. 

New  York,  N.  Y.  10025 

Abigail  Stoughton 
13105  Atlantic  Ave. 
Rockville,  Md.  20351 

Eva  Svensson 
Hagk&rrsvMg  10 
SddertMlje,  Sweden 

Jan  Swails 
1704  Rankin  Hwy. 

Midland,  Texas  79701 

Vicki  Sylvester 

117  May son  Ave. 

Freeport,  N.  Y.  11520 

Mitsue  Takayama 

1- 37  Sengawa-cho,  Chofu-shi 
Tokyo,  Japan 

Yoav  Talmi 
Kibutz  Merchavia 
Israel 

Reiko  Tanaka 

2- 2-37  Arato,  Fukuoka- shi 
Fukuoka-ken,  Tokyo,  Japan 
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Richard  Taylor 
777  Vest  End  Ave.  ;'?3D 
Mew  York,  N.  Y. 


Stephen  Weger 
100  Pine  Bluff 
Paris,  Texas  75460 


Rose  Taylor 

777  Vest  End  Ave.  7f3d 

New  York,  N.Y.  10025 


Laurence  ’Iheeler 
1306  Mathews  Ave. 
Utica,  New  York  13502 


Alice  Terlanday 
3 Highwood  Rd. 

Vest  Hartford,  Conn.  06117 


Laurence  Wolfe 
Canterbury  15 
Boxford,  Mass.  01921 


Michael  Thomas 
5000  IJhit sett  Ave. 

North  Hollywood,  Cal.  91607 


Klaus  von  Wrochem 
3927  Miramar  3t. 

La  Jolla,  Cal.  92037 


Mary  Thorkelson 
303  9th  St.  N.  W. 
Rochester,  Minn.  55901 


Yosef  Yankelev 

303  W.  104  St.  Apt.  3A 

New  York,  N.  Y.  10025 


Kathleen  Toohey 
137  West  Main  St. 

North  Adams,  Mass.  01247 


Idith  Zvi 
Hashilama  St. 

6 Savyon,  Israel 


Timothy  Valentine 
23  Cumberland  St. 

Boston,  Mass,  02115 

Allan  Vogel 
3930  Orloff  Ave. 

New  York,  N.  Y.  IOO63 

Gaby  Vole" 

9 Hildesheimer  St. 

Tel  Aviv,  Israel 

James  Wagner 

619  West  41st  Place 

Los  Angeles,  Cal.  90032 

Susan  Wadsworth 
100  37th  St. 

Union  City,  N.  J.  07037 

Ellis  Wean 
15  Loud  Rd. 

Holbrook,  Mass.  02343 

Richard  Vasley 
120  North  Berks  St. 

Boyertown,  Pa.  19512 

Robert  Watt 

Apt.  16,  Asbury  Park  Village 
Bostonway,  Asbury  Park,  N.J.  07712 


■ 


.Alport,  Laurie 
Anderson,  Max 
Andreessen,  Julio 
/aid rich , Mary 
Anker,  Cecilia 
Bal  er.  Kathryn 
Beal,  Sally 
Be  clay,  Patricia 
Bnrah,  Sonin 
Berko,  Gary 
Berkolharmar , Isabel 
Blackncr , Joan 
Blake,  Carl 
Blunt,  Charlotte 
Bohan,  Linda 

Polys  rd,  .Jan 03 
Bonr.it,  Stephen 
But: dock , Kathy 
Butler,  David 
Gaboon,  Cathy, 
Cnrdillo , Marian 
C aria on , Diane 
Carl.jt,''n,  Chriatino 
C.irneJx'lo,  Poior 
Gam thorn,  Yvonne 
Chase , Laura 
CieJn,  Tobl 
Coats 3,  Stacey 
Conte,  Joseph 
Cooke,  Beverly 
Crane,  Pcnolopo 
C reran,  Susan 
Davis , Mil  on 
Da via,  Mindy 
Dobes,  Mary hr ant 
doDonlnici , Paula 
Deich,  Natalie 
Dolaiti,  Nancy 
do  Grunigen,  Esther 
D entry,  Karin 
DeMoura,  Gabriel 
Denda,  Mancy 
Dsncnult,  Jack 
Diamond,  Donna 
Birger,  Paul 
Eisner,  Judith 
Elian,  Gerald 
Filer,  Constance 
Engol,  Eruco 
Epperson,  Genie 


BOSTON  UNIVERSITY  TANGLEWOCD  INSTITUTE 
All  Students,  1969 


123  Walnut  Hill  Rd.',  Newton,  Mass.  02161 
1603  S.  Maple  St.,  Urbana,  Illinois 
503  5-3  Avc., South,  Minneapolis,  Minn.  55U19 
U226-37  th  St.,  N.W. , Washington,  D.C.  20008 
127  West  Rustic  Lodge,  Minneapolis,  Minn.  55U09 
210  Glennary  Avc.,  Cincinnati,  Ohio  1*5220 
Dundee  Rd.,  Jackson,  New  Hampshire  O38J46 
30  Bear  Brook  Dr.,  Woodcliff  Lake,  New  Jersey  07675 
Madricea  a Marron  35*  Caracas,  Venezuela 
155  Sumner  St.,  Newton  Center,  Mas3. 

3715  Bedford  Avo.,  Brooklyn,  N.Y.  11229 
2)*  Percy  Rd.,  Lexington,  Maps.  02173 
3935  N.  hO  Ave.,  Omaha,  Nebraska  68111 
1756  Lakeshore  Rd.,  Sarnia,  Ontario,  Canada 
W.  1822  Glass,  Spokano,  Washington  99205 
907  Anastasia,  Coral  Gables,  Florida  3313h 
562  E.  56  St.,  Brooklyn,  N.Y. 

6707  Atoll  Ave.,  No.  Hollywood,  California  91606 
361  Livonia  Avo.,  Brooklyn,  N.Y.  11212 
Ford  Rd.,  Woodbridgo,  Conn.  06525 
16  Lindbrgh  Avc,  V/.  Newton,  Mass.  02165 
The  Winchondon  School,  Winchcndon,  Maos.  01U75 
3809  Croutwood  Dr.,  Dos  Moino3,  Iowa  50310 
60  Farmington  Avo.,  Provldcnco,  R.I.  02909 
I.  1916  Rockwood  Blvd.,  SpOkano,  Washington  99203 
3163  N.  95  St.,  Milwaukee,  Wisconsin  53222 
6828  Wilson  Lano,  Dothcoda,  Maryland  2003h 
5l6  Sholdan  Rd.,  Crosse  Pto.  Shores,  Mich.  1*8236 
520  Pleasant  Valley  Parkway,  Providenco,  R.I.  02908 
1633  Chestnut  St.,  Halifax,  Nova  Scotia,  Canada 
1615  Adams  St.,  Madison,  Wisconsin  53711 
25’ Midbrook  Lane,  Old  Greenwich,  Connecticut  06870 
201  Heaton  Avo.,  Dayton,  Ohio  1*51*10 
55  West  lh  St.,  New  York,  N.Y.  10011 
lOhl  E.  Stato,  Rockford,  111.  61103 

119  Reed  Dr.,  Roslyn,  Nov;  York  11576 
8700  Manchester  Dr.,  Silver  Springs,  Maryland 
West  Mountain  Rd.,  Lenox,  Mao3  0121*0 
16  Park  Placo,  Nanuot,  N.Y.  1095U 
27h  Mountain  Rd.,  Wilton,  Conn.  06897 
13  Scrrel  Street  Rd.,  Johnston,  R.I. 

7h00  Grandmont,  Detroit,  Michigan  1*8228 
1*5  Centro  St.,  Milton,  Mass.  02186 
131-72  Francis  Lewis  Blvd.,  Laurel  ton,  N.Y.,  N.Y.  11.1*13 
5 Monroe  St.,  Mohnton,  Perina.  195UO 
77  Ridge  Rd.,  Longmeadow,  Mass.  01106 
101*  Rhododendron  Dr.,  Westbury,  N.Y.  11590 
V/.  913  Regina,  Spokane,  Washington  99218 
IlhO  Farrington  Rd.,  Phila,  Ponna.  19151 
1011  V/estmorolnnd  Dr.,  Baton  Rougo,  La*  70806 


BOSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE 
All  Studcnt3,  1969  (cont.) 


Epperson,  I.ucilc 
Fag in,  Gary 
Fa  lr  c 1 ou  g h , Robert 
Feller,  Michael 
Finch,  Cnrol 
Fiondella,  Room  on  do 
Fish,  Robert 
Flat c he o , Richard 
Freedman,  Susan 
Frost,  Con  jtar.ee 
Fy valent,  Barbara 
Gclbloon,  Mara 
Gibbs,  Edward 
Gips,  Kathryn 
Glover, ■ TricUim  >. 

' scr,  Susan 

Goldman,  Lisa 
Golocoff,  Rone 
Gember 7,  Jamie 
Gray,  Elisabeth' 
Gray,  John 
Crccnblatt,  Deborah 
Greene,  Gary 
Greenly,  Marilyn 
Grief on,  Edward 
Gunderson,  Christine 
Hancock , Rich ar d 
Hartman,  David 
Hayden,  William 
Heedy,  Harold 
Kenney.,  Color  is 
Herring,  Abby 
Kesla,  Steven 
Hildebrandt,  Rita 
Hildebrandt,  Udo 
Hof oas,  John 
Horwits,  Jamie 
Hudson,  Alan 
Jacobson,  Harvey 
Johnson,  J<y' 

Kane,  Joy 
Kaplan,  Susan 
Kartman,  Myron 
Kelly,  Helen 
Kensta,  Joan 
Kinney,  John 
Klcemnn,  Elissa 
Kline,  Jonathan 
Klcsindci,  Sandra 
Knight,  Mary 
Kocppcl,  Steven 
Koran,  Barry 
Kolcd.iey,  Nancy 


Catawba  Coll ego,  Salisbury,  N.C.  28155 
5811  S.W.  65th  Avc.,  Miami,  Floridd  33153 
N.  Main  St.,  Lodi,  N.T.  15860 
7'  Ash  Lane,  Valley  Stronm,  N.Y. 

5762  Dartmouth  Dr.,  Eartlcavillo,  Oklahoma  75003 
RR3  Box  205,  Hunting  Lodgo  Rd.,  Storro,  Conn.  06263 
77  Sandy  Ft.  Avo.,  Somerset,  Mas3. 

13  Rutledge  Rd.,  Natick,  Mao3.  01760 

195  Hillside  Dr.,  Portsmouth,  N.H.  03801 

58  High  St.,  Brattleboro,  Vt.  05301 

61:63  6th  Avc.  N. , St.  Petersburg,  Florida  33710 

16  Furbor  Lano,  Newton,  Mass.  02159 

839  Central  Ave.,  Gary,  Indiana  56507 

5 Vino  Rd. , Larchrcont,  N.Y.  10538 

10!:0  N.  Union,  Gary,  Indiana  56503 

2920  Green  St. , Harrisburg,  Ponna.  17110 

7 Marshall  Rd.,  Milton,  Mass.  02186 

120  Wood nor  Court,  New  Brunswick,  N.J.  08902 

265  Mill  St.,  Newtonville,  Mass.  02160 

1121  Isabella  Avc.,  Coronado,  Calif.  92118 

R.R.  1 Box  331 , Crete,  Illinois  60517 

52  Peabody  Dr.,  Warwick,  R.I.  02889 

13  Village  Dr.  Jericho,  N.Y.  11753 

1912  Townsend  Rd.,  Schenectady,  N.Y.  12309 

512  Concord  Ave.,  Belmont,  Ma33. 

2650  Drummond,  Toledo,  Ohio  53606 

2710  Fairlown  St.,  Hillcrest  Heights,  Md.  2G031 

23  Lokoview  Avo.,  Havorhill,  Maas.  01830 

1:  Crioff  Lano,  New  City,  New  York  10956 

9520  Ridge  Rd.  .V/. , Brockport,  New  York  1UU20 

390  Andover  Dr.,  Lexington,  Kentucky  68352 

93  Nevrton  Ave.  North,  Worcester,  Mass.  01609 

R-l,  Wakonda,  South  Dakota  57073 

5910  Convent  Lane,  Phila,  Pa.  19115 

5910  Convent  Lane,  Ph  la..  Pa.  1911U 

Atwood,  111.  61913 

2637  Drummond,  Toledo,  Ohio  53606 

6830  S.W.  76  Terrace,  Miami,  Florida  33153 

N.S.C.A.  Box  5657,  Winston-Salem,  N.C.  27107 

36  Sear3  Rd.,  Wayland,  Mass.  01778 

155  West  68th,  NoW  York,  Wew  York  10023 

7 Stony  Run  Rd. , Groat  Nock,  New  York  11023 

Brigantine,  N.J. 

N.  5508  Monroo,  Spokane,  Washington  99208 
15  Rdgehill  Rd.,  Braintreo,  Mas3.  92185 
682  Duncan  St. , San  Francisco,  California  95131 
P.0.  Box  66,  Yellow  Springs,  Ohio  55387 
Bayley  Blvd.,  Hudson,  N.Y.  12535. 

5581  Broadway,  Buffalo,  M.Y. 

38  Forest,  Worcester,  na33.  01609 
11075  S.W.  188  St.,  Miami  Florida  33157  'r 
5056  Enfield  Avc.,  Skokie,  111.  60076 

22  Barbour  Rd.,  Now  Britain,  Conn. 


BOSTON  UNIVERSITY  TAHGLKWOOD  INSTITUTE 
All  Students,  1969  (cont.) 
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Kraut,  Irene 
fCunin,  Franco 3 
Kurzuo.n  , liny inond 
Lacy,  Elizabeth 
Lagoy,  I' art  ha 
London,  Ann 
Lsndrivin,  Julio 
Lingo,  Connie 
LaPlantc,  Andre 
Lee,  Joanna 
Levin,  Karen 
Levy,  Joyce 
Lewie , 0 :n 
Lewis , Patmore 
Liner,  Philip 
Lloyd,  H.  Thomas 
Love , Robert 
Ludvig/  Thorn  an 
Lwtton,  Mark 
Mn hn,  ’-'art ha 
Mnrcotte,  Ralph 


58U01 


237  Grccnway  North,  Forest  Hills,  N.Y.  11375 
ISO  Coolidgo .Rd. , Worcoster,  Maos.  01602 
221-28  ■ Ilnrtlnnrl  Avo.,  Jamaica,  Mow  York  11Jj2I7 
92  Wont  Clinton  Avo.,  Irvington,  Now  York  10533 
L?L  Ploaahnt  St. , Leominster,  Maoo.  01U53 
% Shipman  Dr.,  Glastonbury,  Conn.  06033 
5l  F.dgovood  Rd. , Hartsdalo,  N.Y.  10530 
506  9th  Avo.  S.F..,  Jamestown,  North  Dakota 
Louis-Hcbert,  Fontreal-Quobec  330 
7600  Bread;? ay  // K2,  San  Antonio,  Texao  702O9 
186-27  Cblsca  St.,  Jamaica,  N.Y. , N.Y.  111*32 
261*  North  Niagara  Avo.,  Lindonhurst,  N.Y.  11757 
Normandy  Blvd.  West,  Morriotorm,  N.J.  07960 
P.0.  Pox  2382,  St.  Thomas,  Virgin  I3land3 
20305  Beaverland,  Dotroit,  Michigan  1*8219 
UlU  Ridgewood  Dr.,  Romo,  Now  York  131*1*0 
22?  Coloyy  fid.,  Longmoaclow,  Ma33  01106 
301  & Lansing,  St.  Johns,  Michigan 
265  North  St.,  Dalton,  Man a.  01226 
Hudson  Rd.  Fast,  Irvington,  N.Y.  10533 
5273  Van  Buren,  Gary,  Indiana  U6U08 


Mareet-Lccocq,  Rosolyne-Louiso  1*65  Rood  8th,  Manchester,  N.H.  03102 


McCord,  Becky 
NoTarlsnc*,  Brian 
H 1 chaud  , Anne -Marguerite 
Milan,  Edwin 
Millett,  Maxanne 
Mint 2,  Laura 
Mitnik,  F.lizabcth 
Moredock,  Richard 
Mu  gar,  Martin 
Mu conge,  Edward 
Nagy,  Christina 
Nelson,  Frances 
Nolan,  Steven 
Norberg,  Anna 
Nortan,  Barbara/ 

O'Neill,  Kathleen 
Palonio,  Cheryl 
Payr.e , Kath sri  no 
Phipps,  Robert 
Fiklor,  Charles 
Pirn,  Lawrence 
Plank,  Steven 
Platt , M ary A nno 
Pollard,  Alfonso 
Powell,  Linda 
Frocks!,  Jean 
Preaclt  y,  Pamela. 

Procter,  Alica 
?u  gh , /■  nno 
Pugh,  Eric 
Putnan,  Myra 


1621*  Hawthorne  Court,  Norman,  Oklahoma  73069 
350  Clintonville  Rd.,  North  Haven,  Conn.  061*73 
101  Lockwood  St.,  V/.  Warwick,  R.I.  02893 
1109  Crater  Hill  Dr.,  Nashville,  Tenn.  37215 
51*20  IC.  Calle  del  Norte,  Phoenix,  Arizona  85018 
Stony  Brook  Rd.,  Middlcbury,  Conn.  06762 
10  Lowell  Ave.,  Wostfield,  Mnso.  0108$ 

Route  //2,  Gallatin,  Tenn.  37066 

2h3  Ma  rsh,  Belmont,  Maos.  02178 

116  Copleigh  Dr.,  Syracuse,  N.Y.  13209 

120  Avalon  Rd.,  Waban,  Ma3S.  02168 

2)*l*9  Aranon  Dr.,  Rancha  Cordova,  California  95670 

516  M.  Dixie,  Columbia  Apts.,  West  Palm  Beach,  Florida 

1*1*16  S.  Columbia,  Tulsa,  Oklahoma  7U105 

10253  Casa  View,  Dallas,  Texas  71*228 

2011  DcLancoy  Place,  Ph  la,  Pcnna.  19103 

5525  Wayburn,  Detroit,  Michigan  1*8221* 

1*25  Concord  Ave.,  Cambridge,  Maso. 

3612  Ccntcrfiold  Rd.,  Harrisburg,  Penna. 

5 Huntington  Placo,  Norwich,  Conn,  O636O 

905  E.  Rayton  St.,  Alliance,  Ohio  1*1*6 01 

185?  Wood-fill,  Louisville,  Kentucky  1*0205 

620)4  N.  11th  St.,  Ph  la,  Pa.  191hl 

'3620  S.  Dakota  Avc.,  N.E.,  Washington,  D.C.  20018 

21*20  Brandcnberry  Ct.  //hD,  Arlington  Heights,  111.  60001* 

608  N.  lith  St.,  LaVale,  Md.  21502 

6509  Sunnysido  N,,  Scattlo,  Washington  98103 

1*  Harvard  Place,  Dedham,  ^asc.  02026 

9)48  Hubbard  St.,  Winnetka,  111.  60093 

701  Kent  St.,  Rome,  N.Y.  I3I4I4O 

I960  Ovorhill  Rd.,  Charlotto,  N.C.  28211 


' 


BOSTON  UNIVERSITY  TAN  CLEW  rOD  INSTITUTE 
All  Jtudontn,  1969  (cont.) 
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Suite,  William 
Sultan,  Altoon 
Tale snick,  Sidney 
Tar low,  Jane 
Taussig,  Christine 
Tenner,  Helena 
Tho.mnn,  LRRodcstino 
Till inghast,  Karen 
To1. me  11,  Deborah 
Uxbridge,  Alexander 
Waltnor,  Susan 
Warren,  Katharine 
Viols  s , Richard 
Wright,  Juliet 
Young,  Kate 
7, adr o s ny , Edward 
Zdh.lar,  Carole 
Si  err an , David 
Stevens,  Jacquelyn 


209  Lovell  St.,  Worcester,  Mass.  01603 
6.31  North  St.,  Pittsfield,  Mass.  01201 
60  Kirkland,  Cambridge,  ^aso.  02130 
1120  Park  Avo.,  Now  York,  New  York  10028 
2819  Ilmnpt.on  Avc.,  Char  lotto,  N.C*  202O9 
19  Hilltdp  ltd.,  Chestnut  Hill,  Mass.  0216? 

Dll?  Avo . . K , Broodlyn,  N.Y.  11230 
UlO-A  Bovcrcux  Avo.,  Princeton,  New  Jersey  08$U0 
1021);  Jeancs  St.,  Phila.,  Penna.  19116 
1 Sherman  Place,  Morris tovm,  New  Jersey  07960 
10b  West  79yh,  New  York,  M.Y.  10021; 

8901  5.W.  h3  Terrace,  Miami,  Florida  33199 
Box  719 j Manchester,  Vermont  0929U 
U2  Dubois  St.,  Newburgh,  N.Y.  12990 
97  Lovefoy  Rd. , Andover,  Mass.  QlOlO 
339  Oxford  Rd.,  %w  Rochelle,  N.Y.  10801; 

328  Cross  St.,  Fort  Leo,  New  Jersey  07021; 

1987  Beacon  !yt.,  St.  Paul,  Minnesota  99133 
112  E.  Bellevue  Place,  Chicago,  111.  60611 

127  Bellcview  Avc.,  Southington,  Conn.  061;89 
12990  9th  N.W.,  Seattle,  Washington  98177 

U rue  Picrro  Chcrest,  Pnri3,  Franco  -92- 

122  Ridgecrest  Rd.,  Briarcliff  Manor,  New  York,  10910 

179  E.  Evans  St.,  Norfolk,  Virginia  23903 

10960  Roslyn,  Detroit,  Michigan  1;8221 

80?  Mitchell  Rd.,  Nashvillo,  Tennessee  37206 

1991  Ocean  Pkwy.,  Brooklyn,  New  York  11223 

978  E.  16th  *->1.,  Brooklyn,  New  York,  11226 

U67  West  Kim  St.,  Brockton,  Mass. 

7729  Ellington  Dr.,  St.  Loui3,  Mo.  63121 

Cherry  Valley  Rd. , R.D.  //9,  Princoton,  New  Jorsoy  089ilO 

1299  Adoo  Avo.,  N.Y.,  N.Y.  10i;69 

10  Park  Cirolo,  Croat  Nock,  New  York, 11021; 

128  Sharrov;  Valo  Rd.,  Cherry  Hill,  Now  Jersey  0803U 
Dias  Newydd,  Llanfairpwll,  Anglesey,  Britain 

Scott  Gym,  Smith  College,  Northampton,  Ma33.  01060 

Indian  Trail,  Cummaquid,  Mass* 

19107  Wells  Dr.,  Tar z ana,  California  91396 
230  E.  John  St.,  Bedford1,  Penna.  19922 
12  Tamalpais  Ave.,  Belvedere,  California  9U920 
3030  Hillside  Dr.,  Seven  f ills,  Ohio  Ul|131 
17U  Tewkesbury  Rd.,  Scarsdalo,  New  York  10983 
190  S.  Huntington  Avc.,  Jamaica  Plain,  Mass* 
770'Coylston  St.,  Boston,  Mass* 
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Adams,  William 

13  Old  Oaken  Bucket  Road 

Norwell,  Massachusetts 

Anderson,  David 
1063  New  Ci-cle  Road 
Lexington,  Kentucky  40505 

Beyer,  Hunt 

199  Sagamore  Road 

Milburn,  New  Jersey  07041 


NEC  Institute  at  Tan^  ewood 
1969 

STUDENT  AND  FACUJJTY  HOME  ADDRESS] 


Birnbaum,  Sylvia 

2.71  Linwood  Street 

New  Britain,  Connecticut 

Cain,  Madeleine 
Marymount  College 
Boca  Raton,  Fla.  33432 


ax  xxtax  KDoxicccDSx  Cxjikagax 
or  c/o  Wheelock  College 
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Clark,  Frank 
S.  Ma in  Street 
Guilford,  Maine  04443 

Cohen,  Lewis 

4400  Royal  Palm  Avenue 

Miami  Beach,  Fla.  33140 

Della  Rocca,  Vincent 
44  Morningside  Drive 
New  York,  New  York  10025 


DeMott,  Marshall 
20  University  Place 
Orono,  Maine  04473 


Eddy,  William 
1979  E.  29th  Street 
Lorain,  Ohio  44055 

F edderson,  Mark 
4319  Hillview  Drive 
Bloomington,  Indiana 

1 

F elts , Randolph 

7601  Granite  Hall  Avenue 

Richmond,  Virginia  23225 


Flandr eau,  Judith 

19  Rose  Court 

Delmar,  New  York  12054 


Fox,  Donal  . ~7  ' 

11  Abbottsford  Road 
Brookline,  Mass.  02146 


' 


, 


Ganick,  Peter 
3 1 Marked  Tree  Road 
Needham,  Mass  02192 

Gioseffi,  Robert 

235  Graphic  Boulevard 

New  Milford,  New  Jersey  07646 

Goble,  Edwin  P.  Sr. 

Box  43  2 

Sheffield,  Mass  02157 

Heifetz,  Robin 
12142  Emelita 

N.  Hollywood,  Calif.  91607 

Hillman,  Stephen 
18  Carthage  Lane 
Scardale,  New  York  10583 

Homzy,  Andrew 
3440  Peel  #18 
Montreal  112 
Quebec,  Canada 

Jacob,  Edward 
630  Shore  Road 
Long  Beach,  New  York  11561 

Jaffee,  Allan 

811  Highland  Avenue 

Fall  River,  Mass. 

Jordan,  Carolyne 
3 North  Street 
Lexington,  Mass  02173 

Jorio,  David 

1850  Deveron  Road 

Baltimore,  Md.  21234 

Karas ek,  Joseph 
1065  Northgate  Court 
Uniondale,  New  York  11553 

j 

Lague,  Robert 
41  Bishop 

Framingham,  Massachusetts  01701 

Larson,  Mary  Ann 
67  Highland  Avenue 
Cambridge,  Mass.  0213  9 


Magistrelli,  Constance 
114  Newbury  Street  Apt.  2 
Boston,  Mass. 


m-'  ' 
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McCarthy,  Anne  Marie 
401  Washington  Street 
Cambridge,  Mass.  02139 

Penro s e,  Charles 
Box  300 

Elizabeth  City  College 
Elizabeth  City,  N.  C.  27909 

' j 

Peters,  Elwood 
208.  E.  Yates  Street 
Ithaca,.  New  York  14850 

j; 

Pitluck,  Geoffrey 
212  S.  Smith  Road 
Bloomington,  Indiana  47401 

, I 

Roblee,  Richard 
1422  NW  63rd  Street 
Seattle,  Washington  98107 

Rooker , Mr.  James 
34  Lakewood  Drive 
Mountain  Lake,  N.  J.  07046 

Sapan,  Jane 
13  N.  Clover  Dr. 

Great  Neck,  New  York  11021 

Simon,  Margo 

524  Putnam  Avenue  Apt  6 

Cambridge,  Mass  02139 

Steiner,  Kenneth 
.104  Columbia  Street 
Brookline,  Mass.  02146 

Stelting,  Gary 

Apt  1C,  University  Heights 

Columbia,  Missouri  65201 

Stonkus , Wayne 
3 Lynn  Shore  Drive 
Lynn,  Mass.  01902 

' • j 

Taylor,  Robert 
109  E.  Wylie 

Bloomington,  Indiana  47401 


Valentine,  Anthony 
13Z  Maple  Avenue 
Hamburg,  New  York  14075 

Walker,  Larry 

St.  Andrews  School 

Middletown,  Delaware  197°9 

Williams,  Richard 

108  Dartmouth  Street 

Boston,  Massachusetts  021L6 


FACULTY  AND  STAFF 


Atkins,  Carl 
c/o  New  England  Conservatory 
290  Huntington  Avenue 
Boston,  Mass.  02115 

Alper,  Herbert 

c/o  New  England  Conservatory 
290  Huntington  Avenue 
Boston,  Mass.  02115 

Baker,  David 
Music  Department 
Indiana  University 
Bloomington,  Indiana 

Boardman,  Eunice 
College  of  Fine  Arts 
Wichita  State  University  . 
Wichita,  Kansas  67208 

Coker,  Jerry 
Music  Department 
University  of  Miami 
Miami,  Florida 

Lueni  ng,  Otto 
460  Riverside  Drive 

New  York,  New  York 

• ' i 

Martino,  Donald 
New  Engladn  Conservatory 
290  Huntington  Avenue 
Boston,  Massachusetts  02115 


Mr.  William  Routch 
NEC 

290  Huntington  Avenue 
Boston,  Mass.  02115 

Schuller,  G unth e r 
NEC 

290  Huntington  Avenue 
Boston,  Mass.  02115 

Doob,  J oanna 

c/ o New  England  Conservatory 
290  Huntington  Avenue 
Boston,  Massachusetts  02115 


Reeder,  Mrs.  Barbara  C. 
880  N.  W.  134th  Street 
Seattle,  Washington,  98177 


BERKSHIRE  IIU3IC  CENTER  STAFF  LIST 


DIRECTION 


Erich  Leinsdorf,  Director 

Charles  TTilson,  Ass't  Conductor 
Ann  Coughlin,  Sec'y 
Diane  Eulian,  Sec'y 

Louis  Speyer,  Ass't  Director 
Carol  7Toodirorth,  Sec'y 

Joseph  Silverstein,  Chairman  of  Faculty 

Gunther  Schuller,  Head  of  Contemporary 

liusic  Activities 
TTilliam  Routch,  Ass't 

ADIHNI3TRATI0N 


Harry  J.  Kraut,  idministrator 
Marilyn  T Tilt , Sec ' y 
Claude  Lee,  Administrative  Ass't 

Daniel  Gustin,  Ass't  Administrator 
Jean  Lo’rer,  Sec'y 
Teresa  Brag, 3,  Sec'y 
Samuel  3rylairski,  Ass't 

James  Whitaker,  Chief  Coordinator 
Carol  TToodiTorth,  Sec'y 
Emmett  T'Tindham,  Librarian 
Gilbert  French,  Administrative  Ass't 
David  Aotenberg,  Ass't 
Ronald  7Mtaker,  Ass't 

David  Rockefeller,  Coordinator  of  Tangle1  Tood 

Development 
Karen  Sohmer,  Sec'y 
John  Epstein,  Administrative  Ass't, 

Trends  Concerts 

David  Youngerman,  Day  in  the  Arts  Coordinator 

Robert  Lionette,  Director,  Fund  Office 

Jean  Graham,  Assoc.  Director,  Fund  Office 
Connie  Greenlee,  Sec'y 


Shed 

Shed  Anne:: 

11 

it 

MH  5 
I 3H  0 

Hayden  Studio  “4 

m 3 

MH  4 

MH  2 
MH  3A 
MH  3 

IH  4 

11 

11 

11 

Scheduling  Office  MH  3 

11 

Chamber  Music  Hall 
11 

Theater 

11 

MI  Room  A 

ti 

11 

11 

MH  Room  A 
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Bi:C  STAFF  LIST  cont'd 


Pri.se  2 


John  ’7atts,  Administrator  of  B.U.  Programs 
Daryl  Gibbons,  Sec'y 
FfLlen  Stein,  Sec’y 

Mac  Morgan,  Coordinator  of  B.U.  Music  Programs 
Helen  Morgan 

Joanna  Doob,  Me1  r England  Conservatory  Programs  MH  k 

Randall  Merrifield,  Head  Guide  MH  4 

Subrata  Chakravarty 
Giles  Cooke 
Richard  Eisenberg 
Jonathan  Fein 
Gregory  Hartindale 
Terry  Mclnerney 
Beth  Morgan 
Beth  Mfeinstock 

LIBRARY 

Victor  Alpert,  Librarian;  William  Shisler,  Ass’t 

Elizabeth  Burnett,  Librarian 
Rolf  Hedberg,  Ass't 
David  Rotenberg,  Ass't 

STAGE  IAHAGEMEHT 

Jonathan  T ulp,  Stage  Manager 
Steve  Hornberger 
Richard  Gehrman 

MUSIC  STORE  (Van  Curler  Music  Co.,  Albany) 

Douglas  Moore,  Manager 
Sarah  Lucy 
John  Perkel 
Eric  Zeise 


Music  Store 

ii 

it 

it 


Theater 

ii 

ii 


Shed 
MH  1 
MH  2 

m 2 


BU  Office 

ii 

ii 

n 

ii 


DORMITORIES 

Pat  1 bit  alter,  Supervisor,  Lenox  School  Lenox  School 

Joan  Heller,  Ass't  " 

Robert  Lover,  Supervisor,  TTindsor  Mt.  School  T,indsor  Mt.  School 

Emmett  rTindham,  Ass't  " 

Maurice  Eldridge,  Ass't  " 


PIANOS 


George  Krippenstapel 


BUG  STAFF  LIST  cant'd 
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BERKSHIRE  FESTIVAL  - BOSTON  SYMPHONY  ORCHESTRA 

Thomas  D.  Perry,  Ilanager 
Viola  A liferis,  Sec'y 

Mary  Smith,  Concert  Ilanager 

Harriet  Littlefield,  Sec'y  to  Arthur  Fiedler 
Diane  Eulian,  Sec'y 
Judy  Bishop,  Sec'y 

Bichard  '"nite,  Ass't  to  the  Manager 

James  Brosnahan,  Associate  Ilanager, 

Business  Affairs 

Thomas  Morris,  Administrative  Ass't 
Robert  Lucy,  Ass't 
Emily  Hodges,  Sec'y 
Lucille  Robinson,  Sec ' y 

TTilliam  Moyer,  Orchestra  Personnel  Ilanager 
Patricia  Bascio,  Sec'y 

Harr:/  Xraut,  Associate  Manager,  Public  Affairs 
(See  BMC  Administration) 

Marvin  Schofer,  Press  and  Public  Relations 
David  Levenson,  Administrative  Ass't 
Barbara  Curtis,  Sec'y 
Emilie  Morris,  Sec'y 
John  Moulds1  rorth,  Ass't 

Andre1  r Raeburn,  Program  Editor 
Jane  Neumann,  Sec'y 

FRIENDS'  OFFICE 


Katherine  whitty.  Head 

Mary  Riley,  TangleiTood  Friends  Coordinator 
B0'~  OFFICE 

J.  Robert  Carr,  Head 
Charles  Ravrson,  Ass't 
David.  Bovers 
TALlliam  Bourdon 
Frederick  Bredice 
Richard  Magheri 
James  Maroni 
Alexander  Mardacci 
Wed  Shields 


Manager's  Office 

it 

Shed  Anne:: 

ii 

ti 

ii 

Main  Gate 

Treasurer's  Office  MH 

ii 

ii 

n 

ii 

Shed 

it 


Press  Office 

ti 

ii 

n 

it 

MH  1 

it 


Symphony  Hall,  Boston 
Friends'  Office 


Bo::  Office 
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RADIO  - TV 


Jordan  ”hitelaw,  Production  Manager  Radio  Booth 

Richard  Kaye,  Chief  Recording  Engineer  " 

Fred  Portnoy  " 

Carl  Russo  " 

TAMGLET’COD  GROUNDS  AM)  BUILDINGS 


James  Kiley,  Superintendent  Main  Gate 

-David  Antoniaszi 
Harry  Clark 
Craig  Halverson 
Lillian  Hubert 
Evelyn  Jaynes 
Barbara  Kiley 
Raymond  Killaclcy 
Donald  Lahart 
TTilliam  Lahart 
Francis  Mahoney 
George  O’Brien 
Marjorie  Prince 
I lore  el  Roux 
Joseph  Roy 
Ray-  Sanders 
Ilarcella  Schwab 
David  Stark 
Daniel  Sturma 
David  Sturma 
George  Tover 

FIRST  AID 

TTarren  Sears 

Ruth  Sears 

Robert  Karol 

Ruth  Silver,  BMC  Nurse 

LIFEGUARD 


Bruce  Harmon  Lakefront 

STAGE  MANAGE!  ENT 


Alfred  Robison,  Stage  Manager  Shed 

Harold  Harris  " 

Dell  Hiller  " 

John  Panasevich  " 

HOUSE  MANAGEMENT 


Harry  Stedman,  House  Manager 


Main  Gate 


' 


BUG  STAFF  LIST  coni' d 


Page  5 


tights 
Cecil  llapes 


PACKING 


William  Leary 

TELEPHONES 

I larg  er  et  Finn 
Stttr^n  Dunn 
JAatfeel  Corbett 

C.lPLTCr.IA 

Edvard  Taylor,  Head 
William  TTest,  Ass't  Head 
Francis  Cosen^a 
Donald  IlacFanen 
David  "esbough 
Edvard  Ilarcil 
11.  Donahoe 
Ilrs.  Tanner 
Philip  Timpave 
Gary  Yaneich 
Robert  Lucy,  Jr. 
Laura  Adams 
Geraldine  Clark 
Linda  Devoe 
Francis  Hayden 
Carol  r by- 
Susan  Fabin 
Janet  TTilson 
Ellen  Finn 
Barbara  "bit 
Anne  Voisin 
Cathy  Kelly 
Haney  Vincelette 
Barbara  Ducharme 
Edvard  Kennedy 
Bertha  Wilcor. 
Leonard  Hiller 


Main  Gate 


Main  Gate 


DEG/tsb 
June  27,  1969 


FACULTY  AND  STAFF  LIST  - 1969 


Aliferis,  Viola 
Alper,  Herbert 
Alpert,  Victor 
Anthony,  Mary 
Atkins,  Carl 

Baker,  David 
Bascio,  Patricia 
Berio,  Luciano 
Bernard,  Albert 
Bishop,  Judy 
Bishop,  Katharine 
Boardman,  Eunice 
Bondy,  Hein1? 
Bourdon,  Trilliam 
Bowers,  David 
Bredice,  Frederick 
Brosnahan,  James 
Bragg,  Teresa 
Bryl awski , S amuel 
Burnett,  Elizabeth 

Carr,  J.  Robert 
Cassuto,  Alvaro 
Cioffi,  Gino 
Coker,  Jerry 
Corbett,  Rachael 
Coughlin,  Ann 
Curtis,  Barbara 

Doob,  Joanna 

Dunn,  Susan 
Dwyer,  Doriot 

Eldridge,  Maurice 
Epstein,  John 
Eskin,  Jules 
Eulian,  Diane 

Fine,  Burton 
Finn,  Margaret 
Firth,  Everett 
Frank,  Claude 
French,  Gilbert 

Gehrman,  Richard 
Gersten,  Isabelle 
Ghitalla,  Armando 
Gibbons,  Daryl 
Gibson,  William 
Gifford,  Joseph 
Gomberg,  Ralph 
Goehr,  Alexander 
Goslar,  Lotte 
Graham,  Jean 
Greenlee,  Connie 
Gustin,  Daniel 

Hall,  James 
Harmon,  Bruce 
Harris,  Harold 
Hartman,  Arnold 
Hedberg,  Rolf 
Heller,  Joan 
Hodges,  Emily 
Hornberger,  Steven 
Houldsworth,  John 

Iranova,  Mora 
Irving,  Ronald 


c/o  Ramsbotham,  Lenox 
Beechwood,  Stockbridge 
Mahkeenac  Heights,  Lenox 
Shadowood,  Lenox 


41C  Highview  Drive,  Pittsfield 
Stone  Court  Apartments,  Stockbridge 
c/o  Quincy  Lodge  Inn,  Lenox 
w.  Centre  Qd.,  W.  Stockbridge 
Tyringham 
Tyringham 

c/o  Williamson,  Church  St.,  Stockbridge 
Headmaster,  TTindsor  Mountain  School 
Lee 

8 St.  James  Ave.,  Lee 

140  Taconic  Ave.,  Gt.  Barrington 

Brunell  Ave.,  Lenox 

c/o  S7ewczak,  Pleasant  St.,  Lee 

Windsor  Mountain  School 

c/o  Tillotson,  41  Main  St.,  Lenox 

Beechwood,  Stockbridge 
c/o  Livermore,  Stockbridge 
541  West  St.,  Pittsfield 
c/o  Baldwin,  W.  Stockbridge 

48  Brunell  Ave.,  Lenox 

49  Brenton  Terrace,  Pittsfield 
Whitewood  Cottages,  Rte.  49,  Richmond 

c/o  Drummond,  Westvieif  Guest  House, 
Stockbridge  Bowl  Rd.,  Stockbridge 
26  Tucker  St.,  Lenox 
Stockbridge 

TTindsor  Mountain  School 
Windsor  Mountain  School 
Holiday  Hills,  Lenox 
65  Orchard  St.,  Pittsfield 

4 Post  Road,  Lenox 

69  Housatonic  St.,  Lee 

Lime  Kiln  Rd.,  Lenox 

c/o  Woodger,  Yokun  Ave.,  Lenox 

Shadowbrook 

Windsor  Mountain  School 
Garden  Gables,  Lenox 
RFD,  Rte.  I83,  W.  stockbridge 
Berkshire  Christian  College 
Birch  Hill  Rd.,  W.  Stockbridge 
Main  St.,  P.0.  Box  682,  Stockbridge 
Mahkeenac  Terrace,  Stockbridge 
0/0  G.  Gerden,  W.  Stockbridge 
c/o  The  Knoll,  Stockbridge 
c/o  Close,  Beechwood,  Stockbridge 
c/o  Close,  Beechwood,  Stockbridge 
1550  North  St.,  Armpittsfield 

Windsor  Mountain  School 
Tanglewood  Lckefront 
Beechwood,  Stockbridge 
Windsor  Mountain  School 
Maple  St.,  Lee 
Lenox  School 
Stockbridge  School 
Windsor  Mountain  School 
Dublin  Rd.,  Richmond 

Belvoir  Terrace,  64  Cliff^ood  St.,  Lenox 
Beechwood,  Stockbridge 


637-1068 

298-3013 

298-5568 

637-0014 


684-1096 

637-9750 

243-1673 

243-1673 

298-4736 

637-1020 

243-9847 

243-1482 

528-2736 

637-3304 

243-0778 


298-3580 

637-0130 

442- 1996 
232-4457 
637-3304 

443- 1693 
698-3846 


298-3214 

637-0227 

298-3863 

637-3405 

637-1789 

442-2812 

637-1840 

243-2055 

637-1582 

637-0249 

637-0085 


637-0193 

637-9701 

232-4210 

298-4839 

298-4862 

232-4390 

298-3763 

298-3763 

447-7094 

637-0151 

637-1608 

298-4831 


298-3786 


298-3172 
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Johnson,  Nancy 

Berkshire  Christian  College 

Kalish,  Gilbert 

East  St.,  Lee 

Kallir,  Lilian 

c/o  TToodger,  Yokun  Ave,,  Lenox 

Karol,  Robert 

Mahkeenac  Shores,  Stockbridge 

Kaye,  Ri chard 

c/o  Trachtenberg,  Mahkeenac  Shores 

Kiley,  James 

197  TTest  St.,  Lenox 

Kim,  Hoon-Mo 

Lenox  School 

Kraut,  Harry 

Lake  Mohawk,  Glendale 

Krippenstapel,  George 

c/o  D.  O'Brien,  109  Walker  St.,  Lenox 

Krips,  Alfred 

Stockbridge 

Kroll,  1Tilliam 

Beechwood,  Stockbridge 

Law,  Kou^on 

Red  Lion  Inn,  Cottage  A,  Stockbridge 

Leary,  kdlliam 

317  Pittsfield  Rd.,  Lenox 

Lee,  Claude 

c/o  Brilliant,  RFD  ^1,  Housatonic 

Lehner,  Eugen 

Tyringham 

Levenson,  David 

Richmond  Shores 

Lionette,  Robert 

Boston 

Lower,  Jean 

Trindsor  Mountain  School 

Lover,  Robert 

Windsor  Mountain  School 

Lucy,  Robert 

39  Prospect  St.,  Lee 

Lucy,  Sarah 

89  Prospect  St.,  Lee 

Leuning,  Otto 

c/o  Williamson,  Church  St.,  Stockbridge 

MacDonald,  Pirie 

High  Point  Inn,  Lenox 

Magheri,  Richard 

Bow-wow  Rd. , Sheffield 

Kapes,  Cecil 

Payn  Ave.,  Chatham,  New  York  1-518 

Maroni,  James 

Lee 

Martino,  Donald 

c/o  Williamson,  Church  St.,  Stockbridge 

Merrifield,  Randall 

Windsor  Mountain  School 

Miller,  Dell 

Rte.  1,  W.  Stockbridge,  c/o  VI.  Bedell 

Morgan,  Mac 

c/o  Talbot,  Richmond 

Morgan,  Helen 

c/o  Talbot,  Richmond 

Morris,  Thomas 

Beechwood,  Stockbridge 

Moyer,  William 

Interlaken  Crossroad,  Stockbridge 

Nardacci,  Alexander 

Lee 

Neumann,  Jane 

c/o  S?.ewc7ak,  Pleasant  St.,  Lee 

Nicholson,  James 

Main  St.,  Stockbridge 

Norris,  Emilie 

Lenox  School 

Oliver,  John 

c/o  C.  Markham,  Stockbridge 

Panasevich,  John 

Mahkeenac  Terrace,  Stockbridge 

Pappoutsakis,  James 

20  Cooper  Pkwy>  Pittsfield 

Pearl stein,  Philip 

246  Undermountain  Rd.,  Lenox 

Perkel,  John 

Mahkeenac  Terrace,  Stockbridge  Bowl 
(after  Aug.  1,  Windsor  Mountain  School) 

Perry,  Thomas 

Lenox  Road,  W.  Stockbridge 

Pope,  Charles 

Goodrich  St.,  Stockbridge 

Portnoi,  Henry 

Massasoit  Rd.,  Stockbridge9 

Portnoy,  Frederick 

15  Franklin  St.,  Lenox 

Raeburn,  Andrew 

Laurel  Lake  Rd.,  Lenox 

Ratner,  David 

c/o  Kan?,ler,  Richmond 

Rawson,  Charles 

Lee 

Reeder,  Barbara 

c/o  Williamson,  Church  St.,  Stockbridge 

Riley,  Mary 

P.0.  Box. 1644 j Lenox 

Robinson,  Lucille 

Goodrich  St.,  Stockbridge 

Robison,  Alfred 

Mahkeenac  Shores,  Stockbridge 

Rockefeller,  David 

Tyringham,  Mass. 

Rotenberg,  David 

kdndsor  Mountain  School 

Routch,  *Tilliam 

Lake  Mohawk,  Glendale 

Russo,  Carl 

TTindsor  Mountain  School 

Schofer,  Marvin 

Lake  Mohawk,  Glendale 

Schuller,  Gunther 

c/o  Plocke,  Beechwood,  Stockbridge 

Shields,  Ned 

Pittsfield 

Shisler,  William 

156  Lime  Kiln  Rd.,  Lenox 

Silver,  Ruth 

Mahkeenac  Terrace,  Stockbridge 

Silverman,  Stanley 

c/o  Delson,  Laurel  Lane,  Lenox 

243-3060 

637-0249 

298-4800 

637-0042 

293-4427 

637-2640 

298-3885 

298-3257 

298-5545 

637-0159 

243-9867 


637-2865 

637-2865 

243-2540 

243-2540 

298-4736 

637-3131 

229-2143 

-392-1361 

243-2845 

298-4736 

298-4452 

698-3348 

698-3348 

293-3766 

293-3508 

243-2382 

243-9827 

298-3842 


298-3058 

298-3594 

442-0743 

637-2095 

293-3578 

232-7730 

298-3535 

298-3370 


698-2583 
243-0035 
298-4736 
293-3782 
298-4457 
293-34 28 
528-0044 

293-4427 


293-3863 

293-3624 

442-7110 

637-2235 

298-3761 

637-1289 
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Silverstein,  Joseph 
Smith,  Mary 
Sohmer,  Karen 
Speyer,  Louis 
Stagliano,  James 
Stedman,  Harry 
Stein,  Edwin 
Stein  Ellen 
Stix,  John 
Talrai,  Yoav 
Taylor,  Edward 
Thomas,  Michael 
Totenberg,  Roman 


Mahkeenac  Heights,  St ockb ridge  298-4754 
Sherwood  Cottage,  Yale  Hill,  Stockbridge  298-4820 
Berkshire  Christian  College 

Mahkeenac  Heights,  Stockbridge  298-3062 
Stockbridge  Rd.,  Lenox  637-0795 
59  Curtis  St.,  Dalton  684-0864 
Beechwood,  Stockbridge  Bowl  298-3802 
Beechwood,  Stockbridge  Bowl  298-3802 
Red  Lion  Inn,  Stockbridge  298-5545 
c/o  Angelini,  Lenox  Mt.  Rd.,  W.  Stock.  232-8539 
20  Apple  Tree  Lane,  Wallingford,  Conn.  269-5083 
Windsor  Mountain  School 

Beech1  rood,  Stockbridge  298-3014 


Voisin,  Roger 


Mahkeenac  Shores,  Stockbridge 


298-3449 


Walt,  Sherman 
Watts,  John 
West  William 
Whitaker,  James 
Whitaker,  Pat 
White,  Richard 
Whit el aw,  Jordan 
Whitty,  Katherine 
Wilson,  Charles 
Wilson,  John 
Wilt,  Marilyn 
Windham,  Emmett 
Woodworth  Carol 
Wulp,  Jonathan 


Mahkeenac  Heights,  Stockbridge 
Beechwood,  Stockbridge 
Garage,  Tanglewood 
Lenox  School 

Lenox  School  (Office:  637-0353) 
Egremont  Plain  Rd.,  Gt.  Barrington 
c/o  Handler,  Lenox  Rd.,  Richmond 
Boston 

1266  Holmes  Rd.,  Pittsfield 

96  Cliffwood  St.,  Lenox 

c/o  Close,  Beechwood,  Stockbridge 

Windsor  Mountain  School 

Lenox  School 

Windsor  Mountain  School 


Yannatos,  James  Austerlitz  Rd.,  W.  Stockbridge 

Yarde,  Richard  c/o  Hiddlebrook,  Interlaken 

Youngerman,  David  Windsor  Mountain  School 


298-4717 

298-3864 

637-2373 

637-2373 


637-0527 

298-3763 


232-8591 

298-4424 


Zazofsky,  George 
Zeise,  Eric 
Zighera,  Alfred 
Zighera,  Bernard 
Zukofsky,  Paul 


Spring  St.,  Lee 

P.0,,  Lenox 
Stockbridge  School 


298-3566 


Windsor  Mountain  School:  Main  House,  upstairs  - 647-9752;  East  Dorm  - 617-9862 

West  Dorm  - 637-9787;  Theatre  - 637-9788 
Robert  Lower  - 637-2865 

Lenox  School:  During  meal  hours  - 637-9815  or  637-9753 

Pat  Whitaker  - 637-2373 


BMC  Nurse  (Emergency  calls  only):  298-3761 


DRG: tsb 
July  9,  1969 


. 

* ■ 

■ 

. . . 

'• 


' 


I 


BERKSHIRE  MUSIC  CENTER  FELLOWS  1969 


NAME 

TOTAL  STIPEND 

Conductor 

Cassuto,  Alvaro 

$550 

Talmi,  Yoav 

$625 

Thomas,  Michael 

$500 

Violins 

Baer,  Stephanie 

— 

Boyer,  Bette  Ann 

— 

Chelsey,  Leslie 

$500 

Cole,  Cynthia 

— 

Gallo,  Emily 

$600 

Haladjoff,  Edith 



Halverson,  Anita 



Horie,  Mieko 

— — — — 

Kaufman,  Richard 

_____ 

Kawamura,  Tamotsu 

_ _ 

Koo,  Jin-Kyung 

$450 

Markman,  Michael 



Mayer,  Lydi  a 



Paine,  Carol 

$450 

Pusztai,  Tibor 

$500 

Ramirez,  Juan 

$450 

Roblee,  Carol 



Sarch,  Kenneth 

$500 

Svens son,  Eva 

$450 

Sylvester,  Vicki 

— — 

Tanaka,  Reiko 



Thorkelson,  Mary 

_____ 

Wrochem,  Klaus  von 

$725 

Yankelev,  Yosef 

$450 

Violas 

Checkovich,  Judy 



Dane,  Jean 

$600 

Dunham,  James 

_____ 

Foley,  Patricia 

____ 

Orbach,  Yael 

$500 

Rosato,  Peter 

_____ 

Rupp,  Marjorie 

$450 

Stoughton,  Abigail 

— 

Takayama,  Mitsue 

— 

Cellos 

• 

Bendokas,  Thirzah 

____ 

Clearfield,  Ronald 

____ 

Doane,  Steven 

____ 

Harbaugh,  Ross 



Hume st on.  Jay 

$500 

Kataoka,  Masayoshi 
Kindler,  Robert 

$450 
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Cello,  cont'd 

LaMonaco,  Neal 

$500 

Magendanz,  Felice 

$450 

Mickey,  Richard 

$450 

Skolnick,  Paula 

— 

Contrabass 

Burris,  Curtis 

$500 

Edwards,  Stephen 

— 

Epstein,  Laurence 

— 

Saxon,  Michele 

$450 

Vole,  Gaby 

— 

Wolfe,  Lawrence 
Bassoon 

Edwards,  Lynda 
Fuller,  Jean 

Schramm,  Ellen 
Wadsworth,  Susan 

— 

Clarinet 

Bashor,  Phil'i  ip 

. - . 

Cortese,  Peter 

Wasley,  Richard 

— — — 

Wheeler,  Laurence 

— 

Flute 

Dick,  Robert 

. . T.rM 

Kout,  Trix 

Lenoir,  Jane 

— r . 

Pinschof,  Thomas 

$550 

Oboe 

Charniey,  Frank 



Gibson,  Marion 



Goble,  Stephen 

— . 

Valentine,  Timothy 

$700 

Vogel,  Allan 

$650 

Horn 

Goble,  Edwin 

r — 

Govier,  Suzanne 

ITM 

Johns,  Michael 

r 

Johnson,  Keith 

— — — — 

Linge,  Kathleen 

— 

Watt,  Robert 

— 

Trombone 

Maddox,  Harry 

— 

Revel,  John 

. 

Swails,  Jan 
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Trumpet 

Collins,  Philip 

— 

Ranger,  Louis 

— 

Slaughter,  Susan 

— 

Weger,  Stephen 

— 

Tuba 

Wean,  Ellis 

— 

Percussion 

Anderson,  Dean 

— 

Berns,  Paul 

$450 

Conti,  Joseph 

— 

Raymond,  Linda 

— 

Soroka,  John 

— 

Karp 

Terlanday,  Alice 

— 

Composers 

Amato,  Bruno 

$600 

Antoniou,  Theodore 

$600 

Douglas,  William 

— 

Kresky,  Jeffrey 

— 

Nobre,  Marios 

$700 

Saperstein,  David 

— 

Singleton,  Alvin 

— 

Smart,  Gary 

— 

St.  John,  Kathleen 

— 

Wrochem,  Klaus  von 

(listed  under 
violins) 

Keyboard 

Daniels,  Ronald 

$650 

Levine,  David 

— 

Rzewski,  Frederick 

$1000 

Sixfin,  Leslie 

— 

Zvi,  Idith 

— 

Vocal  Coach  and  Accompanist 

Adams,  F.  John 

$500 

Helmrich,  Dennis 

$625 

Kabala,  Kimberly 

$450 

Fromm  Vocalist 

Chari st on,  Elsa 

$600 

Page  4 
VOCALISTS 


Soprano 

Cirella,  Mary 

$450 

Davis,  Osceola 

$250 

Heller,  Joan 

$325 

Hunt,  Alexandra 

$500 

Naaon,  Catherine 

$325 

Newman,  Donna 

$500 

Precht,  Donna 

$500 

Spacagna,  Susan 

$325 

Toohey,  Kathleen 

$200 

Alto 

Elhady,  Phyllis 

$500 

Gore,  Pamela 

$425 

Pottle,  Constance 

$300 

Povia,  Charlotte 

$600 

Taylor,  Rose 

$450 

Tenor 

Burke,  Richard 

$325 

Enstad,  Luther 

$700 

Fithian,  Bruce 

$325 

Kelly,  Robert 

$700 

Romaguera,  Joaquin 

$700 

Wagner,  James 

$425 

Windham,  Emmett 

$500 

Bass 

Edwards,  Ryan 

$800 

Rabine,  Eugene 

$400 

Ronson,  David 

$500 

Shapp,  Richard 

— 

Taylor,  Richard 

$600 

Supplementary  Fellows 

Bravo,  Donald 

$400 

Culpo,  John 

$150 

Lucas,  Roger 

$150 

Miller,  Donald 

$250 

Noble,  M.  Louine 

$200 

BERKSHIRE  MUSIC  CENTER  FROMM  FELLOWS  1969 


Violin 

Tibor  Pusztai 
Kenneth  Sarch 
Reiko  Tanaka 

Viola 

Yael  Orbach 

* 

Mi  t sue  Takayama 
Cello 

Ronald  Clearfield 
Felice  Magendanz 
Paula  Skolnick 

Bass 

Stephen  Edwards 
Gaby  Vole 

Clarinet 
Richard  Wasley 

Horn 

Suzanne  Govier 

Trumpet 
Louis  Ranger 
Stephen  Weger 

Trombone 
Harry  Maddox 
Jphn  Revel 

Percussion 
Dean  Anderson 
Joseph  Conti 
John  Soroka 

Keyboard 

Frederick  Rzewski 

Vocal  Accompanist 

Dennis  Helmrich 

V 

\ 

Fromm  Vocalist 
Elsa  Charlston 

Soprano 

Alexandra  Hunt 
Donna  Newman 

Alto 

Pamela  Gore 
Tenor 

Luther  Enstad 
Bass 

Ryan  Edwards 
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BERKSHIRE  MUSIC  CENTER  FELLOWS  1969 


Violin  (24) 

Flute  (4) 

Baer,  Stephanie  (AF) 

Dick,  Robert  J.  (AF) 

Boyer,  Bette  Ann  (AF) 

Kout,  Trix,  D,  (AF) 

Chelsey,  Leslie  J. 

Lenoir,  Jane  (AF) 

Cole,  Cynthia  (AF) 

Pinachof,  Thomas 

Gallo,  Emily  F. 

Haladjoff,  Edith  J.  (AF) 

Oboe  (5) 

Halverson,  Anita  M.  (AF) 

Charnley,  Frank  S.  (AF) 

Horie,  Mieko  (AF) 

Gibson,  Marion  (AF) 

Kaufman,  Richard  S.  (AF) 

Goble,  Stephen  H.  (AF) 

Kawamura,  Tamotsu  (AF) 

Valentine,  Timothy  J. 

Koo,  Jin-Kyung 

Vogel,  Allan 

Markman,  Michael  (AF) 

Mayer,  Lydia  (AF) 

Horn  (6) 

Paine,  Carol 

Goble,  Edwin  (AF) 

Pusztai,  Tibor* 

Govier,  Suzanne  E.  (AF) 

Ramirez,  Juan  R. 

Johns,  Michael  Pi  (AF) 

Roblee,  Carol  (AF)  (4  weeks  only) Johnson,  Keith  M,  (AF) 

Sarch,  Kenneth* 

Linge,  Kathleen  A.  (AF) 

Svens son,  Eva  U. 

Watt,  Robert  L.  (AF) 

Sylvester,  Vicki  D.  (AF) 

Tanaka,  Reiko  (AF) 

Trombone  (3) 

Thorkelson,  Mary  (AF) 

Maddox,  Harry  B.  (AF) 

Wrochem,  Klaus  von** 

Revel,  John  E.  (AF) 

Yankelev,  Yosef 

Swailo,  Jan  N.  (AF) 

Viola  (9) 

Trumpet  (4) 

Checkovich,  Judy  (AF) 

Collins,  Philip  R.  (AF) 

Dan",  Jean  R. 

Ranger,  Louis  D.  (AF) 

Dunn am,  James  (AF) 

Slaughter,  Susan  (AF) 

Foley,  Patricia  E.  (AF) 

Weger,  Stephen  F.  (AF) 

Orbach,  Yael* 

Rosato,  Peter  J.  (AF) 

Tuba  (1) 

Rupp,  Marjorie  J. 

Wean  Ellis  M.  (AF) 

Stoughton,  Abigail  (AF) 

Takayama,  Mi t sue  (AF) 

Percussion  (5) 

Anderson,  Dean  W.  (AF) 

Cello  (11) 

Berns,  Paul  S. 

Bendokas,  Thirzah  (AF) 

Conti,  Joseph  (AF) 

Clearfield,  Ronald  (AF) 

Raymond,  Linda  E.  (AF) 

Doane,  Steven  P*  (AF) 

Soroka,  John  G.  (AF) 

Harbaugh,  Ross  T.  (AF) 

Humes ton,  Jay* 

Harp  (1) 

Kataoka,  Masayoshi 

Terlanday,  Alice  (AF) 

Kindler,  Robert  N.  (AF) 

LaMonaco,  Neal  W, 

Conductor  (3) 

Magendanz,  Felice 

Cassuto,  Alvaro 

Mickey,  Richard  K. 

Talmi , Yoav 

Skolnic^,  Paula  J,  (AF) 

Thomas,  Michael  T. 

Contrabass  (6) 

Composers  (10) 

Burris,  Curtis  D. 

Amato,  Bruno 

Edwards,  Stephen  (AF) 

Antoniou,  Theodore 

Epstein,  Lawrence  (AF) 

Douglas,  William  L,  (AF) 

Saxon,  Michele 

Kresky,  Jeffrey  (AF) 

Vole,  Gaby  (AF) 

Nobre,  Marios 

Wolfe,  Lawrence  (AF) 

Saperstein,  David  S.  (AF) 



Singleton,  Alvin  E.  (AF) 

Bassoon  (4) 

Smart,  Gary  L.  (AF) 

Edwards,  Lynda  R.  (AF) 

St.  John,  Kathleen  L.  (AF) 

Fuller,  Jean  (AF) 

Wrochem,  Klaus  von* 

Schramm,  Ellen  (AF) 

Wadsworth,  Susan  (AF) 

Keyboard  (5) 

Daniels,  Ronald  D. 

Clarinet  (4) 

Levine,  David  A.  (AF) 

Bashor,  Phillip  E.  (AF) 

Rzewski,  Frederick  (TF) 

Cortese,  Peter  B.  (AF) 

Sixfin,  Leslie  D.  (AF) 

Was ley,  Richard  H,  (AF) 

Zvi,  Idith  (AF) 

Wheeler,  Laurence  P.  (AF) 

Fromm  Vocalist  (1) 

Charlston,  Elsa 

*Boston  String  Quartet 

**combined  fellowship 

BERKSHIRE  MUS I C CENTER 

Fellowship  Program  FIRST  WEEK 

I nst rumenta I 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  SECOND  WEEK 

chamber  music  assignments  Instrumental  July  7-13,  1969 


BERKSH I RE  MUSIC  CENTER 

See  separate  schedules  Fellowship  Program  THIRD  WEEK 

for  chamber  music  assignment  Instrumental  July  14-20,  1969 


BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fe  I lowship  Program  FOURTH  WEEK 

chamber  music  assignments  Instrumental  July  21-27,  1969 
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BERKSHIRE  MUSIC  CENTER 

schedules  for  Fellowship  Program  FIFTH  WEEK 

assignments  Instrumental  July  28-Aug.  3,  1969 
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BERKSHIRE  MUSIC  CENTER 

separate  schedules  for  Fellowship  Program  SIXTH  WEEK 

ber  music  assignments  Instrumental  Aug.  4-10,  1969 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  EIGHTH  WEEK 

chamber  music  assignments  INSTRUMENTAL  Aug.  18-24,  1969 
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BERKSH I RE  MUS I C CENTER 
Fe I I owsh  i p Program 
Chamber  Music 


FIRST  WEEK 
June  30- J u I y 6 , 


SECTION  A Tuesday,  Wednesday, 

1:30  - 3:30 
Thursday  1:15  - 3:15 

Mr.  Fine  Hayden  #3 
Schubert  Quartet  Op.  29 

V I n- Yanke  I e v 

Vln-Paine  For  Perf.  July  5 

V I a-S toughton 

V I c- Ka  taoka 

Mr . Walt  MH  10 
Beethoven  Septet  Op.  20 

V 1 n - H a i a d j o f f 

Vla-Rupp  For  Perf.  July  5 

VI c-La Monaco 

Bass-Saxon 

C I - Bashor 

Bsn-Wadsworth 

Hrn-Watt 

Mr.  Ghitalla  Hayden  I 
Poulenc  Sonata 
Hrn- Johns 

Trp-Collins  For  perf.  July  5 

T rb-Maddox 

Mr . Kro I I MH  7 
Mozart  Quartet  K.  465 

V I n-S vensson 

Vln-Faxon  For  Perf.  July  12 

V I a-Rosato 
VI c- Doane 

Mr.  Gomberg  MH  I I 
Piston  Woodwind  Quintet 
FI -Kout 
Ob-Gi bson 

Cl-Wasley  For  perf.  July  12 

Bsn-Edwards 

Hrn- Johnson 

Mrs.  Dwyer  Theatre  Harp  Room 
Rousse  I Se renade 

V I n-Maye  r 

V I a-Dunham 

V I c-  S ko  I n i ck 
F I - Leno i r 
Harp-Ter I anday 

Mr.  Krips  MH  15 
Mozart  Quartet  K.  458 

V I n-Che I sey 

V I n-Koo 

V I a-Checkov i ch 

V I c-KI nd I er 


Mr . C i of  f i Hayden  2 

Mozart  Piano  Quintet  K.  452 

Ob-Cha  rn ley 

C I -Whee  I e r 

Bsn- Fu I I er 

Hrn-L i nge 

P i ano-Zv i 

Mr . Za  zo  f s ky  MH  12 
Mozart  Quartet  K.  421 
V I n-Markman 

V I n-Bae r 
Vla-Takayama 

V I c-Bendokas 

*Mr.  Lehner  Studio  J 
Mozart  Quartet  K.  428 

V I n-Boyer 

V I n-Hor  i e 

V I c-M i c key 

Mr.  Portnoi  Scenic  Shed 
Prokofieff  Quintet  Op.  39 
V I n-Tanaka 

V I a- Fo I ey 
Bass- Vo  I e 
Ob-Valentine 
C I -Cortese 

Mr . Vo i s i n Studio  F 
Re i che  Sonata  #24 
Hrn-Gov i e r 
T rp-Wege  r 
T rb-Re ve I 
Tuba-Wean 

Mr . G i bson  Studio  A 
Roberday  Caprice  in  F 
Hrn-Gob I e , E . 

T rp-Ranger 
T rp-S laughter 
Trb-Swa i Is 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Anderson 

Perc-Be  rns 

Perc-Cont i 

perc-Raymond 

Perc-Soroka 
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BERKSHIRE  MUS I C CENTER 
Fe I I owsh i p Program 
Chamber  Music 


SECTION  B Wednesday,  Thursday 

9:30  - 12:00 

Mr.  Kro I I MH  7 
Beethoven  Quartet  Op.  95 

V I n-Co I e 

V I n-Thorke I son 
VI  a- Du n h am 

V I c-M i ckey 

Mr . Ka I i sh  Hayden  2 
Brahms  Piano  Quintet  Op.  34 

V I n-Rami rez 

V I n-Kaudman 

Vla-Foley  For  Perf.  July  12 

V I c-Ha  rbaugh 
P i a no- Lev i ne 

Mr . Speyer  MH  I 0 
Janacek  Suite  for  Winds 
FI  (picc)-Dick 
Ob-Gob I e , S . 

C I -Cortese 
B C I -Was  I ey 
Bsn-Sch  ramm 
Hrn-Gov i e r 


FI RST  WEEK 

June  30-July  6,  1969 

SECTION  C Wednesday  3:45  - 5:45 
Friday  9:30  - 12:00 

Mr.  Kro II  MH  7 

Brahms  Piano  Trio  Op.  87 

V I n-Kawamura 

V I c-Bendokas 
Piano-Sixfin 

Mr . Ka I i sh  Hayden  2 
Elgar  Piano  Quintet  Op.  84 
Vln-Sylvester 

V I n-Ha I verson 

V I a-Checkov i ch 

V I c-C I ea r f i e I d 
Pi  a n o- Zv i 

Mr.  Speyer  MH  10 

Reicha  Quintet  in  E flat  major 

Fl-Pinschof 

0b- Voge I 

C I -Whee  I e r 

Bsn-Fu I I er 

Hrn-Gob I e , E . 
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BERKSHI RE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

June  30- J uly  6,  I 969 

ADDITIONAL  CHAMBER  MUSIC 


SECTION  A Thursday  1:15  - 3:15 

Mr.  Schuller  Rehearsal  Stage 

Barraque,  Chant  Apres  Chant 

Pe  rc-Be  rn  s 

Perc-Raymond 

Pe  rc-Con t i 

Perc-Anderson 

Perc-Soroka 

Pe  rc-Ca  rneva I e 

Sop-Char  I s ton 


SECTION  D Wednesday  3:45  - 5:45 
Friday  9:30  - 12:00 
4:15  - 6:15 

Mr.  Thomas  Rehearsal  Stage 

Ceely,  Beyond  the  Ghost  Spectrum 

V I n-Puszta  i 

Bas  s- Saxon 

FI -Di ck 

Ob-Va  I ent i ne 

C I -Was  I ey 

B Cl-Wheeler 

Hrn-Watt 

Trp-S I aughter 

T rb-Maddox 

Pe  rc-Be  rn  s 

Perc-Raymond 


SECTION  E Thursday  9:30  - 12:00 

Mr.  Cassuto  Hayden  #\ 

Donatoni  Etwas  Ruhiger  Ausdruck 

V I n-Ha I verson 
Vlc-Clearfield 
FI -Pi nschof 
Cl-Wheeler 

P i ano- Dan i e I s 

Mr.  Talmi  Rehearsal  Stage 
Druckman  Incenters 
Vln-Yankelev 

V I a-Ta  kay ama 

V I c- Doane 
Bass-Wo  I f e 
F I - Leno i r 
0b -G i b son 
C I -Bashor 
Bsn-Edwards 
Hrn-J  ohns 
Trp- Ran  ge  r 
Trb- Re ve  I 

Piano,  El.  Organ-Rzews k i 
Pe  rc- Be  r n s 


Mr.  Schuller  Hayden  #3 
Rhodes  String  Quartet 

V I n- Sa rch 
Vln-Pusztai 
VI a-Orbach 

V I c-Humeston 
Sop  - 
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BERKSHIRE  MUSIC  CENTER 
Pel  I owsh I p Program 
Chamber  Music 


SECOND  WEEK 
Ju I y 7- I 3,  I 969 


SECTION  A Tuesday  1:30  - 3:30 
Thursday  1:00  - 3:00 

Mr . Lehne r Studio  J 
Be r g Qu artet  #3 

V I n-Sa rch  " 

V I n-Puszta i 
Vla-Orbach 

V I c-Humeston 

Mr . Gombe rg  MH  I I 
Piston  Woodwind  Quintet 
FI -Kout 
Ob-G i bson 

Cl -Was  I ey  FOR  PERF.  July  13 

Bsn-Edwards 

Hrn- Johnson 

Mr.  Ci of f i Hayden  3 
Mozart  Quintet,  K.  452 
Ob-Cha  rn I ey 
Cl-Wheeler 

Bsn-Fuller  FOR  PERF.  July  27 
Hrn-Li nge 
P i ano-Zv i 

Mr.  Ka I i sh  MH  6 

Brahms  Piano  Quintet,  Op.  34 

V I n-Rami rez 

V I n-Kauf man 

VI a-Foley  FOR  PERF.  July  13 
VI c-Harbaugh 
P i ano- Levine 

Mr . G i bson  Studio  A 
Huggler  Concerto 
H r n-Gob I e 
Trp - Range  r 

Trp-S I a ugh te r FOR  PERF.  July 

Trb-Swa i Is 
Tuba -Wean 

Mr . Kr i ps  MH  15 
Mozart  Quartet  K.  458 

V I n-Che I sey 

V I n-Koo 

V I a-Checkov i ch 

V I c-Ki nd I er 

Mr.  Zazofsky  MH  12 
Mozart  Quartet  K.  421 

V I n-Ma  rkman 

V I n = Baer 

V I a-Takayama 

V I c-Bendokas 


Mr.  Portnoi  Scenic  Shed 
Mozart  Musical  Joke 
VI n-Tana  ka 
Vln-von  Wrochem 

V I a-Dunham 
Bass- Vo  I e 
Hrn-Wa tt 
Hrn-Gov i e r 

Mr . Fine  Hayden  #2 
Bartok  Quartet  # 2 
VI n -Ya  n ke I ev 

V I n -Pa i ne 

V I a-S tough  ton 

V I c-Kataoka 

Mr.  Walt  MH  10 
H i n dem i th  Septet 
F I - Leno i r 
Ob-Gob I e 
C I -Bashor 
B C I -Co rtese 
Bsn -Wa  dsworth 
Hrn- Johns 
T rp-Co llins 

Mr.  Firth  Rehearsal  Stage 
Colgrass  Variations 

V I a-Rupp 
Pe  r c- Be  rn  s 
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BERKSHIRE  MUSIC  CENTER 
Fe I I owsh I p Program 
Chamber  Music 


SECOND  WEEK 
July  7-13,  I 969 


SECTION  B Monday  1:30  - 3:30 

Wednesday  9:30  - 12:00 

Miss  Ka I I i r Hayden  # 3 
Brahms  Piano  Quartet  Op.  60 

V I n-Ha I ad jof  f 
VI  a- Dane 

VIc-laMonaco  FOR  PERF.  July  20 
Piano-Sixfin 

Mr.  Speyer  MH  5 

Beethoven  Piano  Wind  Quintet  Op.  16 
0b- Va I ent i ne 
C I -Co  rtese 

Bsn-Schramm  FOR  PERF.  July  20 

Hrn-Govier 

Piano- Lev i ne 

Mr.  Schuller  Hayden  I 
Rhodes  String  Quartet 
VI  n -S a rch 
Vln-Pusztai 

V I a-Orbach 

V I c-Humes ton 


SECTION  D Monday  3:45  - 5:45 

Mr.  Cassuto  Hayden 

Donaton  i Etwas  Ruhiqer  Ausdruck 

VI n-Ha Iverson 

V I c-C I earf i e I d 

Fl-Pinschof 

Cl-Wheeler 

P i ano-Dan i e I s 


SECTION  E Monday,  Tuesday 

1:30  - 3:30 
Friday  1:00-  3:00 

Mr.  Kro II  MH  7 
Mozart  K.  465 

V I n-Svensson 

Vln-Faxon  FOR  PERF.  July  13 

V I a- Rosa to 

V I c-Doane 


SECTION  C Tuesday  3:45  - 5:45 
Friday  1:00  - 3:00 

Mr  . Ka I i s h MH  6 

Schumann  Piano  Quintet  Op.  44 

V I n-Sy I veste r 

V I n-Ha I ve  rson 

V I a- Dane 

V I c-C I ea r f i e I d 
P i ano-Zv i 

Miss  Ka II i r Hayden  3 
Bartok  Contrasts 

V I n-Kawamu ra 
C I -Bashor 
Piano-Sixfin 

Mr.  Speyer  MH  5 

Britten  Fantasy  for  Oboe  & Strings 

V I n-Boye r 

V I a-Rupp 

V I c-Sko I n i ck 
Ob- Voge  I 

Mr.  Voisin  Hayden  I 
Bergsma  Suite 
Hrn -Wa  tt 
Trp-S I aughter 
T rp-Co llins 
T rb-Maddox 

Mr . Gh i ta I I a Studio  F 
Cowe  II  Tall  Tales 
Hrn - L i n ge 
Trp-Ranger 
Trp-Weger 
T r b-Swa  i I s 
T rb-Reve I 
T uba-Wean 


SECTION  F Monday,  Tuesday  3:45  - 

5:45 

Mr.  Kro II  MH  7 
Beethoven  Op . 95 

V I n-Coie 

V I n -Thorke I son 

V I a-Dunham 

V I c-M i c key 


. 
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BERKSHIRE  MUSIC  CENTER 
Fe  I I owsh I p Program 
Chamber  Music 


SECOND  WEEK 
Ju I y 7- I 3,  1969 


SECTION  G Monday  3:45  - 5:45  SECTION  K 
Wednesday  9:30  - 12:00 


Monday  1:30  - 3:30 
T uesday  3:45  - 5:45 


Mr.  Talmi  Rehearsal  Stage 
Dnjckman  I n cen  te  rs 

V I n- Yan ke  I ev  ' 

V I a-Takayama 

V I c-Doane 
Bass-Wo I f e 
F I - Leno i r 
Ob-G I bson 
C I -Bashor 
Bsn -Edwa  rds 
Hrn- Johns 
Trp-Range  r 
Trb- Reve I 

Plano-Organ-Rzewski 
Pe  rc-Be  rn  s 


Mr.  Talmi  Theatre 

Ravel  Introduction  and  Allegro 

V I n-Mayer 

V I n-Hor i e 

V I a-Stough  ton 

V I c-K i nd I e r 
F I -P i nschof 
C I - Whee I e r 
Harp-Ter I anday 


SECTION  H Monday  1:30  - 3:30 

Mr.  Schuller  Rehearsal  Stage 
Dugger  I ntermezz i 

V I n- Zu kof  s ky 

V I n - Ram i re  z 

V I a- Fo I ey 
Vlc-Skolnick 
Bass-Burr i s 

F I -Di ck 

C I -Was  I ey 

Trp - Ran  ge  r 

Trb- Swa i I s 

Perc-Soroka 

Pe  rc- Ray mon  d 

Piano- Celesta-Kabala 


SECTION  I Thursday  1:00  - 3:00 

Mr.  Schuller  Theatre 

Barrague  Chant  Apres  Chant 

Perc-Soroka 

Perc-Raymond 

Perc-Cont i 


SECTION  J Friday  I :00  - 3:00 

Mr.  Schuller  Ch . Mus.  Hall 
Barrague  Chant  Apres  Chant 
Pe  rc-Berns 
Perc-Anderson 
Pe  rc-Ca  rne va  I e 


BERKSHIRE  MUSIC  CENTER 

Fel l owshi p Program  THIRD  WEEK 

Chamber  Music  July  14-20,  1969 


SECTION  A Wednesday  1:30  - 3:30 
Friday  1:00  - 3:00 

Mr.  Cioffi  Hayden  #3 
Mozart  Wind  Quintet,  K.  452 
Ob-Charn fey 
Cl-Wheeler 

3sn-Ful  ler  FOR  PERF.  JULY  20 
Hrn-L i npe 
P i ano-Zv i 

Mr.  G i bson  Stud i o A 

Huggier  Brass  Quintet 
H rn -Gob  I e 
T rp-Ranger 

TrD-S laughter  FOR  PERF.  JULY  20 
Trb- S wa  i Is 
Tuba -Wean 

Mr.  Speyer  MH  5 

Beethoven  Wind  Quintet,  Op.  16 
0b- Va  I ent  i ne 
C I -Cortese 

Bsn-Schramm  FOR  PERF.  JULY  27 
Hrn-Wa tt 
P i ano-Lev i ne 

Mr.  Silverstein  Hayden  #4 
Brahms  Quartet  Op.  51  #2 

V I n-Che I sey 

V I n-Hor i e 

V I a-Checkov i ch  FOR  PERF.  JULY  27 
Vlc-Skolnick 

Mr . Fine  Hayden  #2 
Bartok  Quartet  # 2 

V I n-Yan  ke 1 ev 

V I n-Pa i ne 

V I a-Stough ton 

V I c-Kataoka 

Mr.  Lehner  Stud i o J 
Barter  Quartet  #3 

V I n -Svensson 
V i n-So I e 

Vta-Dunham  FOR  PERF.  AUG.  3 

V j-Magendanz 

Mr.  Kr i p s MH  15 
^aure  Quartet  Op.  121 
T n-Ram i re z 
if  In -Tanaka 
v a -Rosa to 
i c-Ben  do  ka  s 


Mr.  Frank  MH  6 
Schubert  Piano  Trio  Op.  99 

V I n- Faxon 

V I c- LaMonaco 
P i ano-Kaba I a 

Miss  Ka  Mir  MH  7 

Franck  Piano  Q uintet  in  F minor 

VI n-Ma  rkman 

V I n- Boy e r 

V I a-Fo I ey 

V I c-M i ckey 

P i ano-S i xf i n 

Mr.  Gomberg  MH  12 
Carter  8 Etudes  & A Fantasy. 

F 1 - Leno i r 
Ob-Voge  I 
C I -Bas  ho  r 
Bsn -Wa  ds worth 

Mr . Walt  MH  13 
Pah  I Quintet 
FT -Pinschof 
Ob-Gob I e 
C I -Was  I ey 
Bsn-Edwards 
Hrn- Johns 

Mr . Kro I I MH  10 
Mendelssohn  Octet 

V I n-Kawamura 

V i n-Sy I vester 
VI n -Koo 

V I n - Ka  u f man 

V I a- Dane 

V I a-Ta  kayama 

V I c-Harbaugh 

V I c-Doane 

Mr . Firth  Wes t Ba rn 
Co  I grass  Variations 

V I a-Rupp 
Perc-Berns 

Mr.  Ghitalla  Mayden  #1 
Hindemith  Morgenmusik 
Trp-Co I I i ns 
T rp-Wege  r 
T rb -Ma  d dox 
Trb-Reve I 


SEE  NEXT  PAGE  FOR  MORE  SECTION  A 


-1 


BERKSH I RE  MUS I C CENTER 
Fe I I owsh i p Program 
Chamber  Music 


THIRD  WEEK 
July  14-20,  1969 


SECT l OH  A CONTINUED  SECTION  C Thursday  4:00  - 6:00 

Wednesday  1:30  - 3:30 

Friday  1:00  - 3:00  Mr.  Zukofsky  Rehearsal  Stage 


Mrs.  Dwyer  Scenic  Shed 

Carter  Son  a t a 

V l c - K i n d I e r 
F I - Ko  u t 
Ob-G  i bson 
hps i -Moyer 

Mr.  Schuller  Rehearsal  Stage 

Barraque  Chant  apres  Chant 
-e  re- So roka 

Perc-Raymond  FOR  PERF.  AUG.  3 

Pe  rc-Cont i 


SECTION  B Monday,  Tuesday 

3:45  - 5:45 

Mr.  Frank  WMS  Music  Studio 
Schumann  Andante  and  Variations 

V I c-Doane 

V I c-M i c key 
H rn -Johnson 
P i a no- Zv i 

P i ano- Levine 

Mr . Speyer  MH  I 5 
Mozart  Quartet  K.  370 

V I n -Maye  r 

V I a-Takayama 

V I c-Ki nd I er 
Ob-G i bson 

Mr . Ka I i sh  MH  5 
Brahms  Piano  Trio  Op.  8 

V I n -Che  I sey 
Vlc-Skolnick 
Piano-Sixfin 

Mr.  Voisin  Studio  F 
Bozza  Sonat  i ne 
Hrn-Govier 
T rp-Weger 

T ro-Co llins  FOR  PERF.  JULY  27 

Trb-Re ve I 

"uba-Wean 


Chadabe  Mono  Music 

V I n = Co I e 

V I a-Takayama 
FI  - Kou t 

A Fl-Lenoir  FOR  PERF. 

0b- Voge I 
C I -Cortese 
T rp-Wege  r 
Harp-Ter I anday 


SECTION  D Monday  3:45  - 5:45 

Thursday  10:30  - 12:30 

Mr.  Kro II  MH  7 
Be e t h o v en  Op . 74 

V I n - P a i n e 

V I n-Ma rkman 

V I a-S tough  ton 

V I c-Magendan  z 


SECTION  E Monday  1:30  - 3:30 

Wednesday  10:00  - 12-.00 
Friday  9:30  - 11:30 

Miss  Ka I I i r MH  6 
Brahms  Quartet  Op.  60 
Vln-Haladjoff 
VI  a- Da  ne 

VIc-LaMonaco  FOR  PERF.  JULY  20 
P i ano-S i xf i n 


SECTION  G Friday  12:00  - 2:30 

Mr . Cassuto  MH  I I 

Donaton i Etwas  Ruhiger  Ausdruck 

V I n-Ha I ve r son  (9:30  - 10:30  and 

11:30  - 12:00) 

V I c-C I earf i e I d (10:30  - 12:00) 


SECTION  H Thursday  10:00  - 12:30 

Mr . Cassuto  MH  15 
Donatoni  Etwas  Ruhiger  Ausdruck 
Fl-Pinschof  (10:00  - 11:00  and 
12:00  - 12:30) 

Cl -Whee ler  (11:00  - 12:30) 


• » . I ' . i 
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BERKSHIRE  MUSIC  CENTER 
Fel lowship  Program 
Chamber  Music 


TH I RD  WEEK 
July  14-20,  1969 


SECTION  F Wednesday  10:00  - 12:00 
Friday  9:30  - 11:30 


Mr.  Thomas 
A_m  a t o Basses 
Bass-Wo I f e 
Ba s s- Vo  I e 
Bass-Epste i n 
Hrn-Gov i er 
H rn -Gob  I e 
Hrn-L i nae 
Hrn-Johnson 


Rehearsal  Stage 
and  Brass 


FOR  PERF. 


'rp-Wege  r 
'rp- Ranger 
Trp-S I augh ter 
Trp-Co lllns 
*Yp-Wh  i taker 


Mr.  Cassuto  Theatre 
Kresky  Variations 
VI n- Kaufman 
F I -Kout 
0b -Cha r n ley 

Cl-Cortese  FOR  PERF. 

T rb -Reve I 

Perc-Anderson 

Pe  rc-Soroka 

Mando I i n-Ram i rez 

P i ano- Lev i ne 


SECTION  J Wednesday  3:45  - 5:45 

Mr.  Zukofsky  Rehearsal  Stage 
Be r i o Differences 

V I a-Orbach 

V I c-Humeston 

F I - Leno i r FOR  PERF . 

C I -Was  I ey 
Harp-Ter I anday 


SECTION  K Thursday  10:30  - 12:30 

Mr . Ta I m i Theatre 

Druckman  Incenters^ 

V I n-Yan ke I e v 

V I a-Takayama 

V I c-Doane  FOR  PERF. 

Bass-Wo I f e 

F I - Leno i r 

Ob-G i bson 

C I -Bashor 

Bsn -Edwa  rds 

Hrn-Johns 

Trp -Ran  ge  r 

T rb-Reve I 

Pe  rc-Be  rns 

Piano-Organ-Rzewski 


Mr.  Zukofsky  MH  5 
Saperste in  Trio 
V I n-Ma  rkman 

CI-5ashor  FOR  PERF. 

P i ano-Dan i e I s 


SECTION  I Tuesday  3:45  - 5:45 

Thursday  10:30  - 12:30 

Mr.  Zukofsky  MH  12 
Douglas  String  Quartet 
Vln-Svensson 

V I n-Ho r i e 

Vla-Dane  FOR  PERF. 

VI  c-Bendokas 


SECTION  L Monday  1:30  - 3:30 

Mr.  Gomberg  MH  10 

Oboe  Seminar 

Ob-Cha  rn I ey 

Ob-G i bson 

Ob-Gob I e 

Ob-Va lenti ne 

Ob- Voge I 

Mr.  Schuller  Theatre 
Dugger  Intermezzi 

V I n-Zukof sky 

V I n-Ram i rez 

Vla-Foley  FOR  PERF.  AUG.  14 

V I c-S ko I n i ck 
Bass-Burr i s 

F I -Di ck 

C I -Was  I ey 

T rp-Ranger 

Trb -S wa  i Is 

Perc-Soroka 

Perc-Raymond 

Piano,  Ce I es ta-Kaba I a 


' 
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BERKSHIRE  MUSIC  CENTER 

Fe I lowship  Program  THIRD  WEEK 

Chamber  Music  July  14-20, 

SECTION  M Monday  3:45  - 5:45 

Thursday  4:00  - 6:00 

Mr.  Thomas  Theatre 

Ceely  Beyond  the  Ghost  Spectrum 

V I n-Puszta i 

Bass-Saxon 

F I -Di ck 

0b- Va  I ent i ne 

Cl-Wasley  FOR  PERF.  JULY  31 

B Cl-Wheeler  AND  AUG.  13 

Bsn-Sch  ramm 

Hrn-Watt 

Trp-S I augh ter 

T rb-Maddox 

Pe  rc-Bern  s 

Pe  rc- Ray mon  d 


SECTION  N Tuesday  3:45  - 5:45 
Friday  12:00  - 1:00 

Mr.  Schuller  Rehearsal  Stage 
Barraque  Chant  apres  Chant 
Pe  rc-Be  rns 

Pe rc-Ande rson  FOR  PERF.  AUG. 3 
Perc-Ca  rneva I e 


SECTION  0 Tuesday  3:45  - 5:45 

Wednesday  1:30  - 3:30 

Mr . Dorrno i MH  II 
Dvo.-ak  Quintet  Op.  77 

V I r -Thcrke I son 

V I -i-Ha  ! verson 

V 1 a-Baer 

VI c-C I ea  rf i e I d 
Sass-Edwards 


SECTION  P Friday  1:00  - 3:00 

Portnoi  Theatre 
:?ss  Seminar 
Tass-Bu  r r i s 
,ass-Edwards 
3ass-Eps te i n 
£as=-Saxon 
= as3- Vo  I e 
Ja^s-Wo  I fe 
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BERKSH I RE  MUS I C CENTER 
Fe  I I ows h i p Program 
Chamber  Music 


FOURTH  WEEK 
Ju  ly  2 I -27  , 1969 


"FCIIUN  A Tuesday,  Friday 

1:00  - 3:00 

Nr . Lehner  Stud i o J 
Ea/tok  Quartet  #3^ 

I n-Svensson 

M n -Co  I e FOR  PERF.  Aug. 

Ha-Dunham 

'I  c-Magendanz 

r.  Silverstein  Hayden  #4 
rahms  Quartet  Op.  51  #2 

I n -Che  I sey 

In-Horie  FOR  PERF.  JULY  27 

I a-Checkov i ch 
' I c-S ko I n i ck 

fir.  Voisin  Studio  F 
?ozza  Sonatine 
-*rn-Gov  i er 
'rp-Weger 

Trp-Co I I ins  FOR  PERF.  JULY  27 

T rb-Reve I 
T uba-Wean 

Mr.  Fine  Hayden  #2 

Mendel  ssohn  Qu  a rte  t _0jd  . _4  4 #2 

V I n-Pa i ne 
VI n -Maye  r 

VI a-Foley  FOR  PERF.  AUG.  3 

V I c-Ka taoka 

Mr.  Speyer  MH  7 
Poulenc  Sextet 
F I -Kout 
Ob-Cha  rn I ey 

Cl-Wheeler  FOR  PERF.  AUG.  3 
Bsn-Fu I I er 
H r n -Gob  I e 
Piano-Sixfin 

Mr.  Frank  WMS  MS 

Schumann  Andante  & Variations 

V I c-Doane 

V I c-M i c key 

Hrn-Johnson  FOR  PERF.  JULY  27 

P i an  o- Zv i 
P i ano- Le v i ne 

M r . Gombe  rg  MH  I 3 

Carter  8 Etudes  & a Fantasy 

F I -P i nschof 

Ob- Voge  I 

C I -Ba  s h o r 

Bsn-Wadsworth 


Mr.  Kro II  MH  I 0 
Mendelssohn  Octet 

V I n-Kawamu  ra 

3 Vln-Sylvester 

V I n-Koo 

V I n -Ka  u f man 

V I a-Dane 

V I a-Ta  kay ama 

V I c-Ha rba ugh 
Vlc-Clearfield 

Mr . Walt  Hayden  #3 
Poulenc  Trio 
Ob- Va I en t i ne 
Bsn-Edwa  rds 
P i ano-Kaba  I a 

Mrs.  Dwyer  To  ho  arranged 

Carter  Sonatq 

Vlc-Kindler 

F I - Leno i r 

Ob-Gi bson 

Hpsi- Moyer 

Mr.  Krips  MH  15 
Smetana  String  Quartet 

V I n- Ram i re z 

V I n-Tanaka 

V I a-Rosato 

V I c-Bendokas 

Mr.  Firth  Theatre  Tuning  Room 
Co  I grass  Var i at i ons 

V I a-Rupp 
Pe  rc-Be  rns 

Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bass-Burri s 

Bass-Edwards 

Bass-Eps te i n 

Ba  s s- Saxon 

Bass- Vo  I e 

Bass-Wo I f e 

Mr . Gh i ta I I a Stud i o C 
Quinet  Sonata  a trois 
H r n -Wa  tt 
Trp-S I aughter 
Trb-Swa  i Is 


SEE  NEXT  PAGE  FOR  MORE  SECTION  A 
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BERKSH I REMUS  I C CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  21-27,  1969 


SECTION  B,  CONTINUED 

Wednesday  1:30  - 3:30 
Thursday  4:00  - 6:00 


SECTION  A,  CONTINUED 

Tuesday , Friday 

1:00  - 3:00 

’.4 r . Gibson  Studio  A 
i.oue  I Trio 
Hrn- L i n ge 
'rp-Range  r 
'rb-Maddox 

Fr . Cioffi  Studio  E 
tarn i tz  Qua rtet  in  E flat 
5b-Gob I e 
SI -Wa  s I ey 
Ssn-Sch  ramm 
4rn-Johns 

Vlr . Schuller  MH  12 
Rhodes  String  Quartet 
\ I n - S a r c h 

V I n-Puszta i 

V I a-0 rba ch 

Vlc-Humeston  FOR  PERF.  AUG.  14 

Sop-Cha  r I s ton 


SECTION  B Wednesday  1:30  - 3:30 
Thursday  4:00  - 6:00 

Mr.  Frank  MH  6 

Schubert  Piano  Trio  Op.  99 

V I n- Faxon 

V I c- LaMona co 
P i ano-Kaba I a 


Mr.  Ta I mi  Theatre 
Druckman  Incenters 
Vln-Yankelev 

V I a-Takayama 

V I c- Doane 
Ba  s s- Wo  I f e 
F I - Leno i r 
Ob-G i b son 

Cl-Bashor  FOR  PERF.  JULY  31 

Bsn-Edwards 

Hrn- J ohn  s 

T rp-Ranger 

Trb-Re ve I 

Pe  rc-Berns 

Piano,  Organ-Rzewsk i 


SECTION  D Monday  7:00  - 9:00 

Wednesday  9:00  - 11:00 
3:45  - 6:00 

Mr.  Zukofsky 

Doug  las  S t r i n q Qua  rtet 

Vln-Svensson 

V I n-Ho r i e 

VI a-Dane  FOR  PERF.  JULY  23 

V I c-Ben dokas 


Mr . Ka I i sh  MH  7 
Piston  Piano  Quintet 

V I n-Ma rkman 

V I n-Boye  r 

V I a- Fo I ey 

V I c-M i ckey 

P i ano-S i xf i n 

Miss  Ka II i r MH  5 
Brahms  Horn  Trio 

V I n-Ram i rez 
Hrn-Watt 

P i ano-Zv i 

Mr.  Cassuto  Hayden  #3 
Donatoni  Etwas  Ruhiger  Ausdruck 

V I n-Ha I verson 
Vlc-Clearfield 

Fl-Pinschof  FOR  PERF.  AUG.  3 

C I -Whee I e r 
P i ano-Dan i e I s 


Meets  Monday,  Wednesday  morning  in 
Hayden  #1;  Meets  Wednesday  after- 
noon in  Theatre 


SECTION  E Wednesday  9:00  - 11:00 
Friday  11:00  - 1:00 

Mr.  Thomas  Rehearsal  Stage 

Ceely  Beyond  the  Ghost  Spectrum 

Vln-Pusztai 

Bass-Saxon 

F I -D i ck 

0b- Va I ent  i ne 

C I -Was  I ey 

B Cl -Wheeler 

Bsn-Schramm  FOR  PERF.  JULY  31 

Hrn-Watt  AND  AUG.  13 

Trp-S I aughter 
T rb-Maddox 
Pe  rc-Be  rns 
Pe  rc- Raymon  d 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  21-27,  1969 


SECTION  C Monday  1:00  - 3:00 
Tuesday  3:15  - 5:15 
Wednesday  3:45  - 6:00 

IN  ALL  CASES  THE  WEDNESDAY  MEETING 
WILL  BE  IN  THE  THEATRE 

Mr.  Cassuto  Theatre 
Kres  ky  Variations 

V I n-Kaufman 
FI -Kout 
Ob-Cha  rn I ey 

Cl -Cortese  FOR  PERF.  JULY  23 

Trb -Reve I 

Pe  rc- Ande  rson 

Perc-Soroka 

Mando I i n- Ram  I rez 

Pi ano- Le v i ne 

Mr.  Zukofsky  Hayden  #3 
Sa  pe  rs te i n Trio 

V I n-Ma r kman 

Cl-Bashor  FOR  PERF.  JULY  23 

P i ano-Dan i e I s 

Mr.  Thomas  Rehearsal  Stage 

Amato  Basses  and  Brasses 

Bass -Wo  I f e 

Bass- Vo  I e 

Bass-Eps te i n 

Hrn--Gov i e r 

Hrn-Goble  FOR  PERF.  JULY  23 

H r n - L i n ge 

Hrn-Johnson 

T rp -Wege  r 

Trp- Ra  nge  r 

Trp-Slaughter 

T rp-Co llins 

T rp-Wh i taker 


SECTION  F Thursday  9:00  - 11:00 

7:00  - 8:55 
Friday  9:00  - 11:00 

Mr.  Schuller  Rehearsal  Stage 

Barraque  Chant  apres  Chant 

Pe  rc-Be  rns 

Perc-Raymond 

Pe  rc-Con t i 

Perc-Anderson 

Perc-Soroka 

Pe  rc-Ca  rneva I e 

Sop-Charlston 


SECTION  G Thursday,  Friday 

9:00-  11:00 

Mr.  Speyer  MH  5 
Beethoven  Quintet  Op.  16 
0b- Va I ent i ne 
C I -Cortese 

Bsn-Schramm  FOR  PERF.  JULY  27 

Hrn-Wa tt 
P i ano- Levine 

Mr.  Kro  II  MH  I 0 
Beethoven  Op.  74 

V I n-Pa i ne 

V I n-Ma rkman 

V I a-Stough ton 

V I c-Magendanz 

Mr.  Zukofsky  Scenic  Shed 
Berio  D i f f e ren  ce  s 
Vla-Orbach 

V I c-Humes ton 

FI -Lenoi  r FOR  PERF.  AUG.  I 4 

C I -Was  I ey 
Harp-Ter I anday 


SECTION  H Wednesday  11:15  - 1:15 

Mr.  Schuller  Rehearsal  Stage 
Dugger  Intermezzi 
Vln-Zukofsky 
VI n- Ram i rez 
VI  a- Fo  I ey 

V I c- S ko I n i ck 
Bass-Burri s 

FI -Di ck  FOR  PERF.  AUG.  I 4 

C I -Was  I ey 

T rp -Range  r 

T rb -Swa  i I s 

Perc-Soroka 

Pe  rc-Raymon d 

Pi ano-Ce lesta-Kaba I a 

Mr.  Zukofsky  Theatre 
Chadabe  Mono  Music 
VI n-Cole 

V I a-Takayama 
F I -Kout 

A Fl-Lenoir  FOR  PERF.  JULY  31 

0b- Voge I 
C I -Cortese 
Trp -We  ge  r 
Ha  rp -Te  r I an  day 
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BERKSH I RE  MUS I C CENTER 
Fe I I owsh i p Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27,  1969 


SECTION  I Friday  7:00  - 8:55  PM 

Mr.  Schuller  West  Barn 
Spies,  LXXXV,  Eights  & Fives 

V I n-Yanke  I ev 

V I n-Ma rkman 
Vln-Haladjoff 
VI a-Orbach 

VI a-Stoughton  FOR  PERF.  JULY  31 

V I a- Ru p p 
Vlc-Skolnick 

V I c-Harbaugh 
C I - Whee I e r 

C I -Was  I ey 
C I -Bashor 
C I -No  land 
B C I -Cortese 

SECTION  ' J T h ur s day  ! f:  00  - 1:00 

Mr.  Thomas  Rehearsal  Stage 
Lew  is  D i ve  rt i mento 

V I n- Kaufman 

V I c-Humeston 

FI -Lenoi r FOR  PERF.  AUG.  I 4 

C I -Ba  s ho  r 
Pe  rc-Con  t i 
Piano- Rzews  k i 


SECTION  K Thursday  and  Friday 

11:00  - 1:00 

Mr.  Zukofsky  Theatre 
vocations 

V : ;i-  Z'JT  of  s ky 

Pe r o-  ' ro  <a  FOR  PERF.  JULY  31 

P i a n o Fa : i sh 


SECTION  L Monday  1:00  - 3:00 
T uesday  3:15  - 5:15 

Mr.  Speyer  MH  5 
Mozart  Quartet  K.  370 

V I n-Ha I verson 

V I a-Rosato 

V I c-Ka  taoka 
Ob-Gob I e 

Mr . Kro I I MH  7 
Brahms  Quintet  Op.  88 
Vln-Haladjoff 

V I n -Thorke I son 

V I a-Stoughton 

V I a- Bae  r 

V I c- LaMon aco 


SECTION  M Tuesday  3:15  - 4:15 

Mr . Walt  MH  15 
Ba s soon  Semi n a r 
Bsn-Cdwa rds 
Bsn-Fu  Her 
Bsn-Sch  ramm 
Bsn -Wadsworth 


SECTION  N Wednesday  1:30  - 3:30 

Mr . Gotbe  rg  MH  I 3 

Obo  e S snilnar 

Ob- Cham  ley 
Ob-Gob I e 
Ob- Valentine 
0b- Voge  I 


SECTION  0 Monday  1:00  - 3:00 

W o a r ■ s d a y 1:30  - 3:30 


Mr . Lehne r Studio  J 
Schubert  Quartets 

V I n-Sa  rch 

V I n-Pus  zta i 

V I a-Orbach 

V I c-Humeston 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  28-Aug.  3 


SECTION  A Tuesday  1:15  - 3:15 
Friday  1:00  - 3:00 

Mr.  Lehner  Studio  J 

Bart ok  Quartet  No. 3 

Vln- Svenss  on 

Vln-Cole  FOR  PERF.  AUG.  3 

VI a-Dunham 
VI c-Magendanz 

Mr.  Fine  Hayden  #2 

Mendelssohn  Quartet  Op.  44  No.  2 

Vln-Paine 

V ln-Faxon  FOR  PERF.  AUG.  3 

Vla-F  oley 

Vlc-Kataoka 

Mr.  Cioffi  Studio  E 
Mozart  Quintet  K.  581 
Vln-Thorkelson 
Vln-Hor ie 
Vla-Checkovich 
VI c-Doane 
Cl-Cortese 

Mr.  Kroll  MH  15 

Beethoven  Quartet,  Op.  18  #4 

Vln-Kawamura 

Vln-Boye  r FOR  PERF.  AUG.  10 

VI a-Takay  ama 
Vlc-Clearf ield 

Mr.  Firth  Hayden  #1 
Colgrass  Variations 
Via- Rupp 

Perc-Berns  FOR  PERF.  AUG.  10 

Mr.  Krips  MH  13 
Haydn  Quartet  Op.  76  #2 
Vln- Che lsey 
V ln-Kaufman 
VI  a-  S t o ugh  ton 
VI c-Mi ckey 

Mr.  Stagliano  Studio  C 

Mozart  Quintet  K.  407 

Vln-Halverson 

VI a- Rosa to 

Vla-Baer 

VI c-Bendokas 

Hrn- Goble 

Mr.  Ghitalla  Studio  B 
Quinet  Sonata  a trois 
Hrn-Wat t 

Trp- S laughter  FOR  PERF.  AUG.  3 
Trb- Swails 


Mr.  Voisin  Studio  F 
Casella  Serenata 
Vln-Y  ankelev 
Vlc-LaMonaco 

Cl -Was  ley  FOR  PERF.  AUG. 

Bsn-Wadswor th 

Trp-Ranger 

Mr.  Gomberg  MH  7 

R i e g g e r Concerto  Op.  53 

Fl-Lenoir 

Ob- Valentine 

Cl-Whee le  r 

Bsn-Schramm 

Hrn-Linge 

P i ano-Zvi 

Mr.  Zazofsky  Studio  D 

Shostakovich  Quartet  Op . 49 

Vln-Markman 

Vln-Ko  o 

Vla-Dane 

VI c-Harb  augh 

Mr.  Gibson  Studio  A 
Cowell  Tall  Tales 
Hrn- Johnson 
Trp-Collins 
Trp-Wege  r 
Trb -Maddox 
Trb -Re ve 1 
T ub  a-Wean 

Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bass-Burris 

Bas  s-Eps  tein 

Bas  s-Saxon 

Bass-Vole 

Bass-Wolf e 

Mrs.  Dwyer  Hayden  #3 

Colgrass  Wind  Quintet 

Fl-P ins  cho  f 

Ob-Vogel 

Cl-Bashor 

Bsn-Fulle  r 

Hrn- Johns 

Mr.  Walt  MH  5 
Poulenc  Trio 
Ob  - Gob le 
Bsn-Edwards 
P i ano-Kabal a 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 

July  28-Aug.  3,  1969 


SECTION  B Monday  3:45  - 5:45 

Thursday  10:45  - 12:45 

Mr.  Speyer  MH  7 
P oulen c Sextet 
Fl-Kout 


SECTION  C Monday  7 : 30  - 10:00 
Tuesday  11:00  - 1:00 
Thursday  4:15  - 6:00 

Mr.  Thomas  Theatre 


Ob- Ch  arn ley 

Vln-Pusztai 

C 1-Whee le  r 

FOR  PERF. 

AUG.  3 

Bas  s - S axon 

Bsn-Fuller 

Fl-Dick 

Hrn-Gob le 

Ob-Valentine 

FOR  PERF 

. JULY  31 

Piano-Sixfin 

Cl-Wasley 

AND  AUG. 

13 

Mr.  Kalish  MH  6 

B Cl-Wheeler 
Bsn-Schramm 

Dvorak  Piano 

Quintet  Op . 

81 

Hrn-Wat  t 

Vln-Kaladj  off 
Vln-Markman 

Trp-Slaughter 

Trb-Maddox 

Vla-Dunham 

FOR  PERF.  AUG.  10 

Perc-Berns 

Vlc-Skolnick 

Piano-Levine 

Per c-Raymond 

Mr.  Zulcofsky 

Rehearsa 1 

Stage 

Miss  Kallir 

MH  5 

Chadabe  Mono  Music 

Brahms  Horn  Trio 

Vln-Co le 

Vln-Sy Ives  ter 

WILL  REHEARSE 

Vla-Takayama 

Hrn -Wat  t 

WITHOUT 

COACH 

Fl-Kout 

P iano- Zvi 

THIS  WEEK 

A Fl-Lenoir 

Ob-Vogel 

FOR  PERF 

. JULY  31 

Mr.  Zighera 

MH  15 

Cl-Cor tese 

Schumann  Quartet  Op.  41 

# 1 

Trp -We  ge  r 

Vln-Tan  aka 
Vln-Koo 

Harp-Terlanday 

Vla-Checkovich 

Vic-Kin dler 

SECTION  E Friday  3:15 

- 5:45 

Saturday  11 

: 00  - 1:00 

Mr.  Kroll  MH 

13 

Beethoven  Op. 

5 9 //  3 

Mr.  Schuller 

MH  10 

Vln-Ramirez 

Rhodes  String 

Quartet 

Vln-Paine 

Vln-S  arch 

Vla-Dane 

Vln-Pusztai 

Vlc-Harbaugh 

Vla-Orbach 

FOR  PERF.  AUG.  14 

Vlc-Humes  ton 

Mr.  Talmi  Theatre 
Druckman  Incenters 

Sop-Charlston 

Vln-Y  anke le v 

Mr.  Cassuto  Hawthorne 

#1 

Vla-Takayama 

Donatoni  Etwas 

Ruh i g e r 

Aus  druck 

Vlc-Doane 

Vln-Halve  rson 

Bass-Wolf e 

FOR  PERF. 

JULY  31 

Vlc-Clearf ield 

Fl-Lenoir 

Fl-P ins  cho  f 

FOR 

PERF.  AUG. 

Ob-Gibson 

Cl-Wheeler 

Cl-Bashor 

Bsn-Edwards 

P iano-Rzewski 

Hrn- Johns 
T rp- Range  r 
Trb-Revel 
Perc-Berns 
Piano ,Organ-Rzewski 


SECTION  Z 


Monday  3:45  - 5:45 


Mr.  Lehner  Studio 
Berg  Quartet  Op.  3 
Vln- S ar ch 
Vln-Pus  z t ai 


Vla-Orb  ach 
Vlc-Humes  ton 


■ - - ' ' * 7 • 




BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  D 

Thursday 

9 : 00 

- 10 

Saturday 

9:00 

- 11 

Mr.  Kalish 

MH  6 

Mo  z art  Piano  Qu  artet  in  G minor 

Vln-Ho  r ie 

Vla-Rosato 

VI c-Kindle  r 

Piano-Zvi 

Mr.  Speyer  MH  5 
Loeffler  Two  Rhapsodies 
Via- Rupp 
Ob-Gib  son 
Pi ano-Le vine 

Mr.  Kroll  MH  7 

Brahms  Piano  Quartet  in  G minor 

Vln-Yankele v 

Vla-Stoughton 

Vlc-Skolnick 

Piano-Sixf in 

Mr.  Cassuto  Scenic  Shed 
Bach  Brandenburg  Concerto  #4 
Solo  Vln-Ha lad j o f f 
Fl-Lenoir 
Fl-Kout 

1st  Vln-Thorkelson 
2nd  Vln-Mayer 
VI  a- Foley 
VI c-Do  ane 
Bass-Burris 
Hpsi-Kabala 

Mr.  Zighera  MH  15 
Debussy  Quarte  t 
Vln- Faxon 
Vln-Halve  rs  on 
Vla-Dane 
VI c-Mi ckey 


SECTION  G Saturday  1:30  - 3:30 

Mr.  Thomas  Rehearsal  Stage 
Lewis  Divertimento 
Vln-Kauf man 
Vlc-Humes  ton 

Fl-Lenoir  FOR  PERF.  AUG.  14 

Cl-Bashor 
Perc-Conti 
P i ano-Rzewski 


FIFTH  WEEK 

July  2 8- Aug . 3,  1969 

SECTION  F xuesday  9:00  “ 11:00 

Mr.  Schuller  Theatre 

Spies  LXXXV . Eights  and  Fives 

Vln- Yankele v 

Vln-Markman 

Vln-Haladjoff  FOR  PERF.  JULY  31 

Vla-Orbach 

Vla-Stoughton 

Vla-Rupp 

VI c-Sko Ini ck 

VI c-Harb augh 

Cl- Wheeler 

Cl-Wasley 

Cl-Bashor 

Cl-No land 

BCl-Co  rtese 


SECTION  H Thursday  9:00  - 10:45 
Friday  3:15  - 5:45 
Saturday  9:00  - 11:00 

Mr.  Schuller  Rehearsal  Stage 
Barraque  Chant  apres  Chant 
Perc-Berns 
P e r c- Ray mond 

Perc-Conti  FOR  PERF.  AUG.  3 

P er c-Anders  on 

Perc-Sor oka 

Perc-Carnevale 

Piano-Rzevski 

Sop-Charls  ton 


SECTION  S Saturday  11:00  - 1:00 

Mr.  Leinsdorf  Rehearsal  Stage 
Stravinsky  L^Histoire 
Vln-Rami re  z 
Bass-Epstein 
Cl -Was  1 ey 

Bsn-Schramm  FOR  PERF.  AUG.  13 

Trp-Collins 

Trb-Maddox 

Perc-Raymond 


SECTION  Y Tuesday  9:00  - 11:00 

1:15  - 3:15 

Mr.  Zukofsky  Rehearsal  Stage 
Shapey  Evocations- 
Vln- Zukofsky 
Pe  rc-Soroka 
Piano-Kalish 


FOR  PERF.  JULY  31 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug . 4-10  , 19  69 


SECTION  A Tuesday  1:15  - 3:15 

Wednesday  1:30  - 3:30 


Mr.  Firth  Theatre  Tuning  Room 


VI a-Rupp 
Perc-Berns 

FOR  PERF.  AUG.  10 

Mr.  Voisin  Studio  F 
Casella  Serenata 

Vln- Yanke le v 
Vlc-LaMonaco 
Cl-Was ley 
Bsn-Wadsworth 
Trp-Ranger 

FOR  PERF.  AUG.  10 

Mr.  Krips  MH 
Haydn  Quartet 

13 

Op . 76 , No . 2 

Vln-Chelsey 
Vln-Kauf man 
Vla-Stoughton 
VI c-Mi ckey 

FOR  PERF.  AUG.  17 

Mr.  Cioffi  Studio  E 
Mozart  Quintet  K.  581 

Vln- Thorke Ison 
Vln-Ho  r ie 
Vla-Checkovich 
Vlc-Doane 
Cl-Cortese 

Mr.  Zazofsky  Studio  D 
Beethoven  Quartet  Op.  18  #3 

Vln-Koo 
Vln-Boy e r 
Vla-Ros  ato 
VI c-Clearf ield 

Mr.  Gomberg  Hayden  //3 
Riegger  Concerto  Op.  53 

Fl-Lenoir 
Ob- Valentine 
Cl-Wheeler 
Bsn-S  chramm 
Hrn-Linge 
Piano-Zvi 


FOR  PERF.  AUG.  17 


Mr.  Fine  Hayden  #2 

Brahms  Quintet  Op.  88 

Vln-Svensson 

Vln-Sy Ives  ter 

Vla-Dunham 

Vla-Bae  r 

VI c-Harb  augh 

Mr.  Walt  MH  10 

Sowerby  Wind  Quintet 

Fl-Kout 

Ob-Charnley 

Cl-Bashor 

Bsn-Fuller 

Hrn-Wa  1 1 

Mr.  Ghitalla  Hayden  //I 

Sanders  Brass  Quintet 

Hrn- Johnson 

Trp-Slaughter 

Trp-Collins 

Trb- Maddox 

Trb-Revel 

Mr.  Gibson  Studio  A 

Villa  Lobos  Choros  #4 

Hrn- Johns 

Hrn-Gob le 

Hrn-Govier 

Trb- Swai Is 

Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bass-Bur r is 

Bass-Eps  tein 

Bass-Saxon 

Bass-Vole 

Bass- Wolfe 


Miss  Kallir  MH  5 
Beethoven  Piano  Trio  Op.  97 
Vln-Cole 

Vlc-Kataoka  FOR  PERF.  AUG.  17 
P iano-Kab  ala 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug . 4-10 , 1969 


SECTION  B Monday  1:00  - 3:00 

Wednesday  3:45  - 5:45 
Friday  9:00  - 11:00 

Mr.  Kalish  Mil  7 

Dvorak  Piano  Quintet  Op.  81 

Vln-Haladj  off 

Vln-Markman 

VI a-Dunh am  FOR  PERF.  AUG.  10 

Vlc-Skolnick 

Piano-Levine 


SECTION  C Monday  1:00  - 3:00 

Wednesday  3:45  - 5:45 

Mr.  Speyer  Studio  F 

Stravinsky  Octet 

Fl-Lenoir 

Cl-Wheeler 

Bsn-Edwards 

Bsn-Schramm 

Trp-Ranger  FOR  PERF.  AUG.  19 

Trp-Weger 

Trb-Maddox 

Trb - Swai Is 


SECTION  D Tuesday  10:00  - 12:00 
Thursday  11:15  - 1:15 

Mr.  Zighera  MH  13 
Schumann  Quartet  Op.  41  #1 
Vln-Tanaka 
Vln-Koo 

Vla-Checkovich 
VI c-Kindle  r 

Mr.  Speyer  MH  5 
Loeffler  Two  Rhapsodies 
VI  a- Rupp 
Ob -Gib  s on 
Piano-Levine 

Mr.  Cassuto  Rehearsal  Stage 
Bach  Brandenburg  #4 
Solo  Vln-Haladj o f f 
Fl-Lenoir 

Fl-Kout  FOR  PERF.  AUG.  19 

1st  Vln-Thorke Ison 

2nd  Vln -Mayer 

VI a-Foley 

Vlc-Doane 

Bas  s-Burris 

Hpsi-Kabala 


SECTION  D CONTINUED 

Tuesday  10:00  - 12:00 
Thursday  11:15  - 1:15 

Mr.  Kroll  MH  7 

Brahms  Piano  Quartet  in  A Major 

Vln-Y  anke le v 

Via- Stoughton 

Vlc-Skolnick 

Piano-Sixf in 


SECTION  E Thursday  and  Friday 

9:00  - 11:00 

Mr.  Zighera  MH  13 
Debussy  Quartet 
Vln-Faxon 
Vln-Halverson 
Vla-Dan  e 
VI c-Kickey 

Mr.  Kroll  MH  12 
Beethoven  Quartet  Op.  130 
Vln-Paine 

Vln-Rami re z FOR  PERF.  AUG.  24 

Vla-Rupp 

VI c-Magendanz 


SECTION  F Saturday  9:00  - 11:00 

Mr.  Cassuto  Rehearsal  Stage 

Nobre  Ludus  Ins trumentalis 

Vlc-Mickey 

Vlc-LaMonaco 

Vlc-Magendanz 

Bass-Wolfe  FOR  PERF.  AUG.  18 

Bass-Eps  te in 

Bass-Saxon 

Fl-Lenoir  (will  not  report) 

Ob -Valent ine 
Cl-Cortese 
Hrn- Johns 
Trp-Ranger 
Trb -Maddox 
Timp-Ande  rson 
Perc-Berns 
Perc-Raymond 
Perc-Soroka 
P iano-Rzewski 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug . 4-10,  1969 


SECTION  G Wednesday  3:45  - 5:45 
Thursday  4:15  - 6:00 
Saturday  11:15  - 1:15 

Mr.  Yannatos  Theatre 
Suite  for  Six 
Bass=Eps  tein 
Fl-Pinschof 

Bass  Cl-Cortese  FOR  PERF.  AUG. 

Bsn-Wadswor th  14 

Hrn- Johns 
Perc-Conti 


SECTION  H Monday  1:00  - 3:00 

Mr.  Thomas  Theatre 

Wozzeck  Chamber  Orchestra 

Vln-Svensson  (for  Zukofsky) 

Vln-Kau  f man 

VI a-Dane 

VI c-Doane 

Bass-Wolfe 

Fl-Dick 

Ob- Valentine 

E . H. -Goble 

E flat  Cl-Bashor 

Cl-Wasley 

B Cl-Cortese 

Bsn-Wadswor th 

C Bsn-  Riller  (for  Bravo) 

Hrn- Johns 
Hrn-L inge 


SECTION  I Monday  1:00  - 3:00 

Wednesday  1:30  - 3:30 

Mr.  Lehner  Studio  J 

Brahms  Quartet  Op.  51  No.  2 

Vln-P  ain  e 

Vln-Robley 

Via- Foley 

Vlc-Bendokas 


SECTION  J Tuesday  1:15  - 3:15 

Mr.  Lehner  Studio  J 
Berg  Quartet  No.  3 
Vln- S arch 
Vln-P  us  z tai 
Vla-0  rb  ach 
Vlc-Humeston 


SECTION  K Friday  and  Saturday 
11:15  - 1:15 

Mr.  Schuller  Rehearsal  Stage 
Dugger  Intermezzi 
Vln-Zukof sky 
Vln- Rami re  z 

Via- Fo ley  FOR  PERF.  AUG.  14 

Vlc-Skolnick 

Bass-Burris 

Fl-Dick 

Cl-Wasley 

Trp-Ranger 

Trb- Swai Is 

Perc-Soroka 

Perc-Raymond 

Piano-Celesta-Kabala 


SECTION  L Friday  11:15  - 1:15 

Mr.  Talmi  Theatre 

Ravel  Introduction  and  Allegro 

Vln-Chelsey 

Vln-Horie 

Vla-Stoughton  FOR  PERF.  AUG.  19 

VI c-Kindle  r 

Fl-P ins  cho  f 

Cl-Whee le  r 

Harp-Terlanday 


SECTION  M Friday  and  Saturday 

9:00  - 11:00 

Mr.  Zukofsky  Theatre 
Berio  Differences 
VI a-Orba  ch 
VI c-Humes  ton 

Fl-Leno ir  FOR  PERF.  AUG.  14 

Cl-Was ley 

Harp-Terlanday 


SECTION  N Thursday  9:00  - 11:00 
Thursday  4:15  - 6:00 
Saturday  11:15  - 1:15 

Mr.  Talmi  MH  7 
Lewis  Divertimento 
Vln-Cole 
Vlc-Humeston 

Fl-Lenoi r FOR  PERF.  AUG.  14 

Cl-Bashor 

Piano-Rzewski 


S : 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 
- 12:00 

:45  SECTION  S 
1 : 15 


SIXTH  WEEK 
Aug.  4-10,  1969 

Monday  1:00  - 3:00 
Wednesday  3:45  - 5:45 


SECTION  0 Tuesday  10:00 
Wednesday  3:45 
Thursday  11:15  - 

Mr.  Schuller  Studio  J 
Rhodes  St  ring  Quartet 
Vln-Sarch 
Vln-Pus  z t ai 
Vla-Orbach  FOR  PERF.  AUG.  14 
Vlc-Humes  ton 
S op- Ch ar Is  ton 


Mr.  Kroll  MH  12 
Beethoven  Op.  18  No.  4 
Vln-Kawamur a 

Vln-Boyer  FOR  PERF.  AUG.  10 

Vla-Takay ama 
Vlc-Clearf ield 


SECTION  P Thursday  9:00  - 11:00 

Mr.  Schuller  n 

Singleton  Woodwind  Quintet 
Fl-Dick 
Ob  - Vo  ge  1 

Cl-Was ley  FOR  PERF.  AUG.  18 

Bsn-Douglas 

Hrn-Go vie  r 


SECTION  T Tuesday  10:00  - 12:00 
Thursday  11:15  - 1:15 

Mr.  Schuller  Scenic  Shed 

Stewart  Brass  Quintet 

Hrn- Johns 

Trp-Weger 

Trp-Range  r 

Trb-Maddox 

Tub  a-We  an 


SECTION  Q Friday  9:00  - 11:00 

Mr.  Schuller  Rehearsal  Stage 
St.  John  Unnamed 
Bas  s-Vole 
Bass-Burris 

Bass-Saxon  FOR  PERF.  AUG.  18 

Bass-Eps  tein 

Fl-Kout 

Cl-Wheeler 

Bsn-Fuller 

Bsn-Schramm 

B sn-Edwards 

Bsn-Wadswo  r th 

Bsn-Douglas 

Bsn-P  re  eke  1 

Harp-Te r landay  (will  not  report) 


SECTION  R Thursday  9:00  - 11:q0 
Saturday  11:15  - 1:15 

Mr.  Kalish  MH  6 

Mozart  Piano  Quartet  in  G minor 

Vln-Ho  r ie 

Vla-Rosato 

Vic-Kin dler  Will  rehearse  without 
Piano-Zvi  coach  on  Thursday 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17,  1969 


SECTION  A Wednesday  and 

Thursday  1:30  - 3:30 

Mr.  Krips  MH  13 

Haydn  Quartet  Op . 76 , #2 

Vln-Che lsey 

Vln-Kauf man  FOR  PERF.  AUG.  17 

VI  a- S tough  ton 
VI c-Mi ckey 

Mr.  Zazofsky  MH  12 

Beethoven  Op.  18  #3 

Vln-Koo 

Vln-Boyer 

VI a-Ros  ato 

Vlc-Clearf ield 

Mr.  Fine  Hayden  2 

Brahms  Quintet  Op.  88 

Vln-Svensson 

V In- Sy 1 ve  s t e r 

VI a-Dunham 

Vla-Baer 

VI c-Harb  augh 

Mr.  Lehner  Studio  J 

Beethoven  Quartet  Op . 127 

Vln-Haladjoff 

Vln-Halve  rson 

VI a-Dane 

Vlc-Skolnick 

Mr.  Kroll  MH  6 

Beethoven  Piano  Trio  Op.  70  #2 
Vln-Faxon 
Vlc-Bendokas 
P i ano-S ixf in 

Mr.  Zighera  MH  15 
Beethoven  Op.  18  No.  6 
Vln-Thorkelson 
Vln-Hor ie 
Vla-Checkovich 
Vlc-Kindler 


SECTION  B Wednesday  1:30  - 3:30 

Mr.  Voisin  Rehearsal  Stage 

Copland  Fanfare  for  the  Common  Man 

Hrn-Gob le 

Hrn-Govier 

Hrn- Johnson 

Hrn- Johns 

Hrn=Linge  FOR  PERF.  AUG.  19 

Hrn -Wat  t 

Trp-Collins 

Trp-Ranger 

Trp-Slaughter 

Trp-Weger 

Trb-Maddox 

Trb-Swails 

Trb-Revel 

Tub  a -We  an 

Perc-Berns 

Perc-Raymond 

Perc-Soroka 


SECTION C Wednesday  9:00  - 10:30 

Mr.  Thomas  Theatre 

Ceely  Beyond  the  Ghost  Spectrum 

Vln-Pusztai 

Bass-Saxon 

Fl-Dick 

Ob-Valentine  FOR  PERF.  AUG.  13 

Cl-Was ley 

B Cl-Wheeler 

Bsn-Scnramm 

Hrn -Watt 

Trp-Slaughter 

Trb-Maddox 

Perc-Berns 

Perc-Raymond 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  11-17,  1969 


SECTION  D Tuesday  11:15  - 1:15 
Thursday  1:30  - 3:30 

Mr.  Walt  MH  10 

Carter  Woodwind  Quintet 

Fl-Kout 

Ob-Charnley  FOR  PERF.  AUG.  17 

Cl-Bashor 

Bsn-Fuller 

Hrn-Wat  t 

Mr.  Gomberg  Hayden  //3 
Riegger  Concerto  Op.  53 
F 1-Lenoir 
Ob-Valentine 

C 1 -Wheeler  FOR  PERF.  AUG.  17 

B sn- S chramm 

Hrn-Linge 

Piano-Zvi 


SECTION  E Saturday  1:30  - 3:30 

Mr.  Talmi  Chamber  Music  Hall 
Ravel  Introduction  and  Allegro 
Vln-Che lsey 
V ln-Ho  r ie 
Vla-S  tougliton 

Vlc-Kindler  FOR  PERF.  AUG.  19 

Fl-P ins  cho  f 
Cl-Whee le  r 
Harp=Terlanday 


SECTION  F Thursday  1:30  - 3:30 

Mr.  Gibson  Rehearsal  Stage 

Strauss  Feierlicher  Einzug 

Hrn-Gob le 

Hrn-Govier 

Ern- Johnson 

Hrn- Johns 

Trp-Collins 

Trp-Ranger 

Trp-Slaughter  FOR  PERF.  AUG.  19 

Trp-Wege  r 

Trb-Maddox 

Trb-Swai Is 

Trb-Revel 

Tub  a-We  an 

Timp-Ande  rs  on 


SECTION  G Tuesday  3:45  - 5:45 

Mr.  Firth  Theatre 

Percussion  Seminar 

Perc-Anderson 

Perc-Berns 

Perc-Conti 

Perc-Raymond 

Perc-Soroka 

Mr.  Cioffi  Studio  E 

W.F.E.  Bach  Sextet  in  E flat  Major 

Vln-Tanaka 

Vla-Posato 

Vlc-Clearf ield 

Cl-Wheeler 

Hrn-Linge 

Hrn-Gob le 

Mr.  Stagliano  MH  5 
Brahms  Horn  Trio 
Vln-Sylvester 

Hrn-Wat  t FOP  PERF.  AUG.  24 

Piano-Zvi 


SECTION  H Tuesday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Cassuto  Rehearsal  Stage 

Bach  3randenburg  It  4 

Solo  Vln-Halad j of f 

Fl-Lenoir 

Fl-Kout 

Vln-Thorkelson  FOR  PERF.  AUG.  19 

Vln-Maye  r 

Vla-Foley 

Vlc-Doane 

Vlc-Kat  aoka 

Bass-Bur ris 

Hpsi-Kab  ala 

Mr.  Speyer  Studio  A 
Beethoven  Octet  Op.  103 
Ob-Valentine 

Ob-Charnley  FOR  PERF.  AUG.  19 

Cl-Bashor 

Cl-Cortese 

Bsn-Wadswo  r th 

Bsn-Fuller 

Hrn- John  s 

Hrn- Johnson 


BERKSHIRE  MUSIC  CENTER 
Fell ow ship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17,  1969 


SECTION  I Monday  1:30  - 3:30 

Saturday  3:45  - 5:45 

Mr.  Speyer  Studio  A 
Stravinsky  Octet 
Fl-Lenoir 
Cl-Wheeler 

Bsn-Ed wards  FOR  PERF.  AUG.  19 

Bsn- S ch  ramm 

Trp-Ranger 

Trp-Wege  r 

Trb-Maddox 

Trb - Re ve 1 


SECTION  J Monday,  Tuesday  and 

Thursday  11:15  - 1:15 

Miss  Kallir  MH  5 
Beethoven  Op.  70  No.  1 
Vln-Cole 

VI c-Kataoka  FOR  PERF.  AUG.  17 

Piano-Kabala 


SECTION  K Wednesday  3:45  - 5:45 

Mr.  Thomas  Rehearsal  Stage 

Bartok  Rumanian  Folk  Dances 

Vln-Svensson 

Vln-Markman 

Vln-Halve  rs  on 

Vln-Faxon 

Vln-P  aine 

Vln-Boyer  • 

Vln-Koo  • 

Vln-Roblee 
Vla-Dunham 
Vla-Ros  ato 
Vla-Dane 
Vlc-LaKonaco 
VI c-Harb  augh 

Vlc-Bendokas  FOR  PERF.  AUG.  19 

Bass-Saxon 

Bass- Vole 

Fl-Kout 

Fl-P ins  cho  f 

Cl-Wasley 

Cl-Cortese 

Bsn-Wadswor th 

Bsn- S chramm 

Hrn-Go vier 

Hrn-Gob le 


SECTION  L Monday  and  Tuesday 

9:00  - 11:00 

Mr.  Schuller  Theatre 
Dugger  Intermezzi 
Vln-Zukof sky 
Vln- Rami r e z 

Vla-Foley  FOR  PERF.  AUG.  14 

Vlc-Skolnick 

Bass-Burris 

Fl-Dick 

C 1 -Was  ley 

Trp-Ranger 

Trb- Swai Is 

Perc-Soroka 

Perc-Raymond 

Piano,Celesta-Kabaka 


SECTION  M Monday  and  Thursday 
11:15  - 1:15 

Mr.  Kalish  MH  6 
Mozart  Trio  K.  498 
Vla-Bae  r 
Cl-Bashor 
Piano-Sixf in 

Mr.  Zukofsky  Scenic  Shed 
Berio  Differences 
Vla-Orb  ach 

Vlc-Humeston  FOR  PERF.  AUG.  14 

Fl-Ler.  oir 

Cl-Wasley 

Harp-Terlanday 

Mr.  Cassuto  Theatre 
Nobre  Ludus  Instrumentalis 
VI c-Mickey 
Vlc-LaMonaco 

Vlc-Magendanz  FOR  PERF.  AUG.  18 

Bass -Wolfe 

Bass-Eps  tein 

Bass-Saxon 

Fl-P in  s cho  f 

Ob-Valentine 

Cl-Cortese 

Hrn- Johns 

Trp-Ranger 

Trb-Maddox 

Timp-Ande  rson 

Perc-Berns 

Perc-Raymond 

Perc-Soroka 

Piano-Rzewski 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17,  1969 


SECTION  N Monday  3:45  - 5:45 
Tuesday  1:30  - 3:30 


SECTION  Q Monday  3:45  - 5:45 

Friday  7:00  - 9:00  P.K. 


Mr.  Talmi  MH  7 
Lewis  Divertimento 
VI n- Cole 

Vlc-Humes  ton  FOR  PERF.  AUG.  14 

Fl-Lenoir 

Cl-Bashor 

Piano-Rzewski 


SECTION.  0 Monday  1:30  - 3:30 
Tuesday  and  Saturday 
3:45  - 5:45 

Mr.  Schuller  Hayden  #1 

Singleton  Woodwind  Quintet 

Fl-Dick 

0b -Voge 1 

Cl-Wasley 

Bsn -Douglas  FOR  PERF.  AUG.  18 

Hrn-Govier 

Mr.  Kroll  MH  12 
Beethoven  Quartet  Op.  130 
Vln-Paine 

Vln-Rarairez  FOR  PERF.  AUG.  24 

VI a-Rupp 
VI c-Magendan  z 


SECTION  P Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Kalish  MH  6 
Beethoven  Trio  Op.  1 No.  3 
Vln-Kawamura 
Vla-Checkovich 
P i ano-Levine 

Mr.  Schuller  Studio  J 
Rhodes  String  Quartet 
Vln-Sarch 

Vln-Pus  z tai  FOR  PERF.  AUG.  14 

VI a-Orb  ach 
VI c-Hume  s t on 
Sop-Char Is  ton 


Mr.  Schuller 
St.  John  The  Cage 
Bas  s -Vole 
Bass-Burris 
Bass-Saxon 
Bass-Epstein 
Fl-Kout 
Cl -Wheeler 
Bsn-Fuller 
Bsn-Schramm 
Bsn-Edwards 
Bsn- Wadsworth 
Bsn-Douglas 
Bsn-Pr ecke 1 
Perc-Conti 
Harp-Terlanday 


SECTION  R Tuesday  11:15  - 1:15 
Wednesday  1:30  - 3:30 
Thursday  9:00  - 11:00 

Mr.  Schuller,  Mr.  Zukofsky  Theatre 
Von  Wrochem , Mother  of  Limelight 
Vln-Von  Wrochem 
Bass -Wolfe 

Bass-Burris  FOR  PERF.  AUG.  18 

Fl-Dick 

Perc-Anderson 


SECTION  S Tuesday  1:30  - 3:30 

Wednesday  10:30  - 12:30 

Mr.  Leinsdorf  Theatre 
Stravinsky  L'Histoire 
Vln-Ramire  z 
Bas  s-Eps  tein 

Cl-Wasley  FOR  PERF.  AUG.  13 

Bs  n-S  ch  r amm 

Trp-Co 1 1 ins 

Trb-Maddox 

Perc-Raymond 

Mr.  Schuller  Rehearsal  Stage 
Fithian  Songs  from  Pomes  Pennyeach 
VI a-Dunham 
Fl-Kout 

Harp-Terlanday 
Sop- He  Her 


MONDAY:  REHEARSAL 
STAGE 

FRIDAY:  WEST  BARN 
FOR  PERF.  AUG.  18 


FOR  PERF.  AUG.  19 


_ 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  11-17  , 1969 


SECTION  T Tuesday  and  Thursday 

9:00  - 11:00 
Wednesday  9:00  - 10:30 

Mr.  Yannatos  Rehearsal  Stage 
Yannatos  Suite  for  Six 
Bas  s-Epstein 
Fl-P ins  cho  f 

C & B Cl-Cortese  FOR  PERF.  AUG. 
Bsn-Wadsworth  14 

Hrn- Johns 
Perc-Conti 


SECTION  U Monday  9:00  - 11:00 
Tuesday  and  Saturday 
7:00  - 9:00  P.K. 

Hr.  Thomas 
Smart  Mobile 
Fl-Kout 

Oh -Gib son  MONDAY;  WEST  BARN 

Cl  -Bashor 

B Cl-Cortese  TUESDAY:  REHEARSAL 
Bsn-Edwards  STAGE 

Hrn-Wat  t 

Trp-Collins  SATURDAY :WEST  BARN 
Tub  a-We  an 

Perc-Anderson  FOR  PERF.  AUG.  18 
Perc-Conti 
P iano-Rzewski 
Piano-Smart 


SECTION  V Sunday  4:30  - 5:45 

Mr.  Schuller  Theatre 
Barraque  Chant  apres  Chant 
Perc-Anderson 
Pe  rc-Berns 

Perc-Conti  FOR  PERF.  AUG.  19 

P e r c-Raymond 

Perc-Soroka 

Perc-Carnevale 

P iano-Rzewski 

Sop-Charls  ton 


SECTION  W Tuesday  and  Thursday 

1:30  - 3:30 

Mr.  Portnoi  Scenic  Shed 
Bass  Seminar 
Bass-Burris 

Bass-Epstein  (Will  not  report  on 
Bass-Saxon  Tuesday) 

Bass- Vole 
Bass -Wolfe 

Miss  Kallir  MH  5 

Schumann  Piano  Quartet  Op.  47 

Vln-Yankelev 

Vla-Takayama 

VI c-Doane 

Piano-Levine 


SECTION  X Tuesday  11:15  - 1:15 
Saturday  1:30  - 3:30 

Mr.  Zighera  MH  15 
Debussy  Quartet 
Vln-Sylvester 
Vln-Kauf man 
Vla-Bae  r 
Vlc-Magendanz 

Mr.  Kroll  MH  7 
Beethoven  Quartet  Op.  132 
Vln-Svens  son 
Vln-Rob lee 
Vla-Checkovich 
Vlc-LaMonaco 


SECTION  Y Tuesday  11:15  - 1:15 

Mrs.  Dwyer  MH  11 
Barber  Summer  Music 
Fl-Pinschof 
Ob-Gib  s on 

Cl-Cortese  FOR  PERF.  AUG.  24 

Bsn-Edwards 

Hrn- John  s 


SECTION  Z Friday  12:30  - 1:30 
Hrn-Linge 

Hrn-Watt  FOR  PERF.  AUG.  19 

Trp-Collins 

Trp-Ranger 

Trp-Slaughter 

Trb -Wege  r 


Mr.  Gh it all a Pehearsal  Stage 

Huggler  Outdoor  Piece  for  Tan pie wood 

Trb-Swails 

Trb -Maddox 

Trb-P.evel 

Tub  a=We  an 

Perc-Conti 

Perc-Soroka 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  18-24,  1969 

SECTION  A Wednesday,  Thursday 

and  Friday  1:00  - 3:00 


Mr.  Kroll  MH  7 
Beethoven  Quartet  Op.  130 
Vln-P  aine 

Vln-Ramirez  FOR  PERF.  AUG.  24 

Vla-Rupp 

Vlc-Magendanz 

Mr.  Stagliano  h ayden  //3 
Brahms  Horn  Trio 
V ln-Sy Ives  ter 

Hrn-Watt  FOR  PERF.  AUG.  24 

Piano-Zvi 

Mrs.  Dwyer  MH  10 
Barber  Summer  Music 


Fl-Pinschof 

Ob-Gibson 

C 1-Cortese  FOR  PERF.  AUG 

Bsn-Edwarda 

Hrn- Johns 

Mr.  Silverstein  Hayden  #4 

String  Quartets 

Vln-Sarch 

Vln-Pusz  tai 

Vla-Orbach 

VI c-Humes  ton 

Mr.  Krips  MH  13 
Mozart  Quartet  K.  387 

Vln-Tanaka 
Vln-Maye  r 
Vla-Takayama 
VI c-Doane 

Mr.  Zazofsky  Hayden 
Schubert  Quintet  Op. 

// 1 

163 

Vln-Kawamura 
Vln-Kaufman 
V.la-Foley 
VI c-Kat aoka 
Vlc-Clearf ield 

Mr.  Lehner  Studio  J 
Beethoven  Quartet  Op. 

135 

Vln-Halad j off 
Vln-Halverson 
Vla-Dane 
Vlc-Skolnick 

Mr.  Walt  MH  15 
Piston  Three  Pieces 
Fl-Kout 
C.l-Wheeler 

Mr.  Zighera  MH  12 

Beethoven  Quartet  Op.  18  #6 

Vln-Thorkelson 

Vln-Horie 

Vla-Checkovich 

Vlc-Kindler 

Mr.  Fine  Hayden  # 2 

Hindemith  Quartet  in  E flat  Major 

Vln-Cole 

Vln-Markman 

Vla-S toughton 

Vlc-Mickey 

Mr.  Cioffi  Studio  E 

Brahms  Clarinet  Quintet 

Vln-Boy e r 

Vln-Koo 

VI  a- Rosa to 

Vlc-Bendokas 

Cl-Bashor 

Mr.  Speyer  MH  5 
Beethoven  Trio  Op.  87 
Ob-Charnley 
Ob  -Gob  le 
E.H. -Vogel 

Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bas  s-Burris 

Bas s -Eps  te in 

Bass-S  axon 

Bass- Vole 

Bass-Wolf e 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Anderso- 

Perc-Berns 

Perc-Conti 

Pe  r c-Raymond 

Pe  rc- Soroka 

Mr.  Gomberg  MH  11 

Nielsen  Quintet  Op.  43 

Fl-Lenoir 

Ob- Valentine 

Cl-Was ley 

Bsn-Wadswor th 

Hrn-Linge 


Main 


Wi  .17  m noi 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  18-24,  1969 

SECTION  H Monday  2:45  - 3:15 


SECTION  A CONTINUED 
Wednesday,  Thursday  and  Friday 
1:00  - 3:00 

Mr.  Kalish  MH  6 
Piston  P i an o Quintet 
Vln-Y  ankelev 
Vln-Chelsey 
Vla-Dunham 
VI c-Harb  augh 
Piano-Kabala 


SECTION  B Monday  1:30  - 3:30 

Wednesday  3:15  - 5:15 

Mr.  Kalish  MH  5 
Beethoven  Trio  Op.  70  #2 
Vln-Faxon 
Vlc-Bendokas 
Piano-Sixf in 

Mr.  Zighera  MH  12 

Schubert  Quartet  Op.  29 

Vln-Markman 

Vln-Boyer 

Vla-Bae  r 

Vlc-Mickey 

Mr.  Kroll  MH  7 

Beethoven  Quartet  Op.  132 

Vln-Svensson 

Vln-Rob le  e 

Vla-Checkovich 

VI c-LaMonaco 


SECTION  C Monday  2:00  - 2:30 

Mr.  Voisin  Front  of  Shed 

Copland  FanFare  for  the  Common  Man 

Hrn-Gob le 

Hrn -Govier 

Hrn- Johnson 

Hrn- Johns  FOR  PERF.  AUG.  19 

Hrn-Linge 
Hrn-Wat  t 
Trp-Co llins 
Trp-Ranger 
Trp-Slaughter 
Trp-Weger 
Trb-Maddox 
Trb- Swai Is 
Trb-Revel 
Tuba-Wean 


Mr.  Gh it  all a MH  Porch 

Huggler  Outdoor  Piece  for  Tanglewood 


Hrn-Linge 
Hrn-Wat t 
Trp-Collins 
Trp-Ranger 
Trp-S laught 

e r 

Trp-We'ger 

Trb-Swails 

FOR  PERF.  AUG. 

19 

Trb-Maddox 
Trb -Reve 1 
Tub  a-Wean 
Perc-Con t i 
Perc-Berns 

Mr.  Wilson 

Theatre 

Wes  tergaard 

Mr.  & Mrs.  Discobbolus 

Vln-Kauf man 
Vlc-Kataoka 
Fl-Dick 

FOR  PERF.  AUG. 

19 

Bsn-Edwards 

& AUG.  21 

Perc-Soroka 
Hps i-Kabala 


SECTION  0 Monday  3:45  - 4:15 

Mr.  Speyer  MH  Porch 

Beethoven  Octet,  Op.  103 

Ob-Valent ine 

Ob-Charnley 

Cl-Bashor 

Cl-Cortese 

Bsn-Wadsworth  FOR  PERF.  AUG.  19 

Bsn-Fuller 

Hrn- Johns 

Hrn- Johnson 


SECTION  P Monday  1:30  - 3:30 

Mr.  Schuller  Scenic  Shed 

Fithian  Songs  from  Pomes  Pennyeach 

Vla-Dunham 

Fl-Kout 

Harp-Terlanday  FOR  PERF.  AUG.  19 
Sop-Heller 


Perc-Berns 

Perc-Raymond 

Perc-Soroka 


ci  Cl  , AS-8 1 . 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  18-24,  1969 

ON  S Monday  12:45  - 1:15  SECTION  T CONTINUED 


SECTI 

Mr.  Gibson  Front  of  Theatre 

S traus s Fe ierlicher  Einzug 

Hrn-Gob le 

Hrn-Go vier 

Hrn- Johnson 

Hrn- Johns 

Trp-Coll ins 

Trp-Ranger 

Trp-Slaughter 

Trp-Weger 

Trb -Maddox  FOR  PERF.  AUG.  19 

Trb-Swails 

Trb-Revel 

Tub a -We an 

Timp-Ande  rs  on 


SECTION  T Tuesday  11:30  - 1:00 

Mr.  Cassuto  Theatre  12:00  - 12:30 

Bach  3randenburg  #4 

Solo  Vln-Halad j of f 

Fl-Lenoi r 

Fl-Kout 

Vln-Thorkels  on 

Vln-Mayer  FOR  PERF.  AUG.  19 

Vla-Foley 

Vlc-Doane 

Vlc-Kataoka 

Bas  s-Burr is 

Hps i-Kab  ala 

Mr.  Talmi  Theatre  12:30  - 1:00 
Ravel  Introduction  and  Allegro 
Vln-Che lsey 
Vln-Horie 

Vla-S toughton  FOR  PERF.  AUG.  19 

VI c-Kindle  r 

Fl-Pinscho  f 

Cl-Wheele  r 

Harp-Terlanday 


Mr.  Thomas  11:30  - 12:00  Theatre 

Bartok  Rumanian  Folk  Dances 

Vln-S vensson 

Vln-Markman 

V ln-Halve  rs  on 

Vln- Faxon 

Vln  a Lae 

Via -Boyer 

Vxn-Koo 

Vln-Rob lee  FOR  PERF.  AUG.  19 

Vla-Dunham 

Vla-Rosato 

Vla-Dane 

VI c-LaMona  co 

VI c-Harbaugh 

Vlc-Bendokas 

Bass -S  axon 

Bass-Vole 

Fl-Kout 

Fl-Pinschof 

Cl-Wasley^ 

Cl-Cortese 
Bsn-Wadswor th 
Bsn-Schramm 
Hrn-Govie  r 
Hrn-Gob le 


SECTION  W Monday  3:15  - 3:45 

Mr.  Speyer  MH  Porch 

Stravinsky  Octet 

Fl-Lenoir 

Cl-Wheeler 

Bsn-Edwards 

Bsn-Schramm 

Trp-Ranger  FOR  PERF.  AUG.  19 

Trp-Weger 

Trb-Maddox 

Trb-Revel 


THE  BERKSHIRE  MUSIC  CENTER 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Wednesday,  July  9 , 1969,  at  9:00  P.M 


Joseph  Silverstein,  Conductor 


STRAV I NS  KY 


"JEU  DE  CARTES"  ("CARD  GAME"), 
Ballet  in  Three  Deals  (1937) 


TCHA I KOVSKY 


VARIATIONS  ON  A ROCOCO  THEME  FOR  VIOLONCELLO 
WITH  ORCHESTRAL  ACCOMPANIMENT,  OP.  33 


Theme:  Moderato  quasi  andante 
Variation  I:  Tempor  della  thema 
Variation  II:  Tempo  della  thema 
Variation. Ill:  Andante  sostenuto 
Variation  IV:  Andante  grazioso 
Variation  V:  Allegro  moderato 
Variation  VI:  Andante 
Variation  VII  and  Coda:  Allegro  vivo 


A I I eg ro  con  brio 
Andante  con  moto 
A I I eg  ro 
A I I eg  ro 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
y^ou  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members . We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends. 

The.  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open 
to  members  of  the  Friends . Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a family  to  attend  all  BMC 
events  without  further  contribution ; an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked  to 
contribute  one  dollar  at  the  gate. 


Further  information  about  Berkshire  Music  Center  events  is  avail- 
able from  the  Friends  Office  at  the  Main  Gate. 


Soloist:  Jules  Eskin 


INTERMISSION 


BEETHOVEN 


SYMPHONY  NO.  5 IN  C MINOR,  OP.  67 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel  for  the  First  Concert 


First  Violins 

Violoncellos 

Trumpets 

Yosef  Yankelev,  Concertmaster 

Masayoshi  Kataoka 

Philip  Collins 

Carol  Paine 

Paula  Skolnick 

Louis  Ranger 
Susan  Slaughter 

Eva  Svensson 

Neal  LaMonaco 

Stephen  Weger 

Bette  Ann  Boyer 

Thirzah  Bendokas 

Trombones 

Emily  Faxon 

Steven  Doane 

Richard  Kaufman 

Richard  Mickey 

Harry  Maddox 
John  Revel 

Leslie  Chelsey 

Ross  Harbaugh 

Jan  Swails 

Cynthia  Cole 

Ronald  Clearfield 

Tuba 

Michael  Markman 

Robert  Kindler 

Tamatsu  Kawamura 

Jay  Humeston 

Ellis  Wean 

Kenneth  Sarch 

Basses 

Percussion 

Second  Violins 

Curtis  Burris 

Dean  Anderson 

Stephen  Edwards 

Paul  Berns 

Juan  Rami  re z-He rnande z 

Joseph  Conti 

Mary  Thorkelson 

Larry  Epstein 

Linda  Raymond 

Edith  Haladjoff 

Michele  Saxon 

John  Soroka 

Tibor  Pusztai 

G ab  y Vole 
Lawrence  Wolfe 

Harp 

Mieko  Horie 

Alice  Ter lan day 

Linda  Mayer 

Flutes 

Librarians 

Vicki  Sylvester 

Robert  Dick 

Reiko  Tanaka 

Trix  Kout 

Ronald  Whitaker 

Jane  Lenoir 

David  Rotenberg 

Jin-Kyung  Koo 

Thomas  Pinschof 

Anita  Halverson 

Oboes 

Stage  Manager 

Violas 

Frank  Charnley 

Jonathan  Wulp 

Marjorie  Rupp 

Marion  Gibson 

James  Dunham 

Stephen  Goble 
Timothy  Valentine 

Abigail  Stoughton 
Patricia  Foley 

Peter  Rosato 

Allan  Vogel 
Clarinets 

Mitsue  Takayama 

Phillip  Bashor 
Peter  Cortese 

Stephanie  Baer 

Richard  Wasley 

Jean  Raddin  Dane 

Laurence  Wheeler 

Yael  Orbach 

Bas  soons 

Lynda  Edwards 
Jean  Fuller 
Ellen  Schramm 
Susan  Wadsworth 

Horns 

Edwin  Goble 
Suzanne  Govier 
Keith  Johnson 
Michael  Johns 
Kathleen  Linge 
Robert  Watt 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox , Massachusetts 


ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 


Wednesday,  July  16,  1969,  at  9:00  P.M. 

Theatre  Concert  Hall 


HAYDN  SYMPHONY  NO.  100  IN  G MAJOR  (Military) 

Adag  I o;  Allegro 
A I I egretto 
Menuetto:  Moderato 
Finale:  Presto 


Alvaro  Cassuto,  Conductor 
( L i s bon , Port uga  I ) 


HINDEMITH  SYMPHONY,  "MATHIS  DER  MALER" 

("Matthias  the  Painter") 

Angel  i c Concert 
Entombment 

Temptation  of  St.  Anthony 

Michael  Tilson  Thomas,  Conductor 
(Los  Angeles,  California) 


INTERMISSION 


WAGNER  PRELUDE  TO  "TRISTAN  AND  ISOLDE" 

Alvaro  Cassuto,  Conductor 
(Lisbon,  Portugal) 

DEBUSSY  IBERIA:  "IMAGES"  FOR  ORCHESTRA  NO.  2 

Par  les  rues  et  par  les  chemins 
(In  the  Streets  and  By-ways) 

Les  Parfums  de  la  nuit 

(The  Fragrance  of  the  Night) 

Le  Matin  d'un  jour  de  fete 

(The  Morning  of  a Festival  Day) 

Yoav  Talmi,  Conductor 
(Louisville,  Kentucky) 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members . We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage  them 
to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  The  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends . Contributions  in  any  amount  are 
welcome . A Family  Season  Membership  at  $ 25  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same  privilege.  Friends 
without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel 

(listed  alphabetically) 


Violins 

Basses 

Trumpets 

Bette  Ann  Boyer 

Curtis  Burris 

Philip  Collins 

Leslie  Chelsey 

Stephen  Eduards 

Louis  Ranger 

Cynthia  Cole 

Larry  Epstein 

Susan  Slaughter 

Emily  Faxon 

Michele  Saxon 

Stephen  Weger 

Edith  Haladjoff 

Gaby  Vole 

Anita  Halverson 
Mieko  Horie 

L s v.  r e n c e Wolfe 

Trombones 

Richard  Kaufman 

Flutes 

Harry  Maddox 

Tamatsu  Kawamura 

John  Revel 

Jin-Kyung  Koo 

Robert  Dick 

Jan  Swails 

Michael  Markman 

Trix  Kout 

Linda  Mayer 

Jane  Lenoir 

Tuba 

Carol  Paine 

Thomas  Pinschof 

Juan  Ramire z-Hernande z 

Ellis  Wean 

Eva  Svensson 

Oboes 

Vicki  Sylvester 

Pe  reus  s i on 

Reiko  Tanaka 

Fr-’nk  Charnley 

Mary  Thorkelson 

Marion  Gibson 

Dean  Anderson 

Klaus  von  Wrochem 

Stephen  Goble 

Paul  Berns 

Yosef  Yankelev 

Timothy  Valentine 

Joseph  Conti 

Allan  Vogel 

Linda  Raymond 

Violas 

Clarinets 

John  Soroka 

Stephanie  Baer 

Harp 

Judy  Checkovich 

Phillip  Bashor 

Jean  Dane 

Peter  Cortese 

Anne -Mar gue  ri te 

James  Dunham 

Richard  Wasley 

Mi chaud 

Patricia  Foley 
Peter  Rosato 

Laurence  Wheeler 

Alice  Terlanday 

Marjorie  Rupp 
Abigail  Stoughton 

Bas  soons 

Librarians 

Mitsue  Takayama 

Lynda  Edwards 

David  Rotenberg 

Jean  Fuller 

Ronald  Whitaker 

Violoncellos 

Ellen  Schramm 

Thirzah  Bendokas 

Susan  Wadsworth 
Horns 

Stage  Manager 

Ronald  Clearfield 

Jonathan  Wuip 

Steven  Doane 

Edwin  Goble 

Ross  Harbaugh 

Suzanne  Govier 

Masayoshi  Kataoka 

Keith  Johnson 

Robert  Kindler 

Michael  Johns 

Neal  LaMonaco 

Kathleen  Linge 

Felice  Magendanz 
Richard  Mickey 
Paula  Skolnick 

Robert  Watt 

FESTIVAL  OF  CONTEMPORARY  MUSIC 


-»><«- 

Berkshire  Mi/sic  Center  Orchestra 

Gunther  Schuller,  Conductor 

Wednesday,  July  30,  at  9:00  p.m. 

Theater-Concert  Hall,  Tanglewood 

-»X«- 

‘Tro grants 

Cristobal  Halffter  Lineas  y Puntos 

for  twenty  winds  and  tape  (1967) 

First  United  States  Performance 

Peter  Lewis  Images  (1962;  orchestral  version,  1967) 

First  Performance 

Theodore  Antoniou  Events  II  (1969) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 

INTERMISSION 


Walter  Piston 
Alexander  Goehr 


Ricercare  (1967) 
Pastorals  (1965) 


BALDWIN  PIANO 
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THE  BERKSHIRE  MUSIC  CENTER 


T angleu  'ood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Wednesday,  August  20,  1969,  at  9:00  P.M. 

Theatre  Concert  Hall 


Charles  Wilson,  Conductor 


DVORAK  SYMPHONY  NO.  8 IN  G MAJOR, 

OPUS  88 

A I I eg ro  con  brio 
Adagio 

Allegretto  grazioso 
Al legro,  ma  non  troppo 

INTERMISSION 


PUCCINI 

Mimi  - Susan  Spacagna 
Rudolpho  - Roger  Lucas 
Sergeant  - Eugene  Rabine 

Members  of  the 


" LA  BOHEME"  (Act  III) 

Musetta  - Marylee  Cirella 
Marcel lo  - Ryan  Edwards  " ^ 

Customs  House  Official  - David  Ronson 

Ta ng  I e wood  Cho i r 


STRAUSS 


Sophie  - Donna  Newman 

Oc ta v i an 


SUITE  FROM  "DER  ROSENKAVAL I ER" 
(including  final  scene) 

Marschallin  - Catherine  Nadon 
Rose  Taylor^  . 


As  a Friend  of  Musio  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members . Ne  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  The  Friends  of  Music  at  Tanglewood . BMC  programs  are 
open  to  members  of  the  Friends . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same  privilege . Friends 
without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel 

(Listed  alphabetically) 


Violins 

Basses 

Trumpets 

Bette  Ann  Boyer 

Curtis  Burris 

Philip  Collins 

Leslie  Chelsey 

Larry  Epstein 

Louis  Ranger 

Cynthia  Cole 

Michele  Saxon 

Susan  Slaughter 

Emily  Faxon 

Gaby  Vole 

Stephen  Weger 

Edith  Haladjoff 

Lawrence  Wolfe 

Anita  Halverson 

Trombones 

Mieko  Horie 

Flutes 

Richard  Kaufman 

Harry  Maddox 

Tamotsu  Kawamura 

Robert  Dick 

John  Revel 

Jin-Kyung  Koo 

Trix  Kout  • 

Jan  Swails 

Michael  Markman 

Jane  Lenoir 

Linda  Mayer 
Carol  Paine 

Thomas  Pinschof 

Tuba 

Juan  Ramirez-Hernandez 
Carol  Roblee 

Oboes 

Ellis  Wean 

Eva  Svensson 

Frank  Charnley 

Percussion 

Vicki  Sylvester 

Marion  Gibson 

Reiko  Tanaka 

Stephen  Goble 

Dean  Anderson 

Mary  Thorkelson 

Timothy  Valentine 

Paul  Berns 

Klaus  von  Wrochem 

Allan  Vogel 

Joseph  Conti 

Yosef  Yankelev 

Linda  Raymond 

Violas 

Clarinets 

John  Soroka 

Stephanie  Baer 

Phillip  Bashor 

Harps 

Peter  Cortese 

Judy  Checkovich 

Richard  Wasley 

Anne -Marguerite 

Jean  Dane 

Laurence  Wheeler 

Michaud 

James  Dunham 

Alice  Terlanday 

Patricia  Foley 

Bassoons 

Peter  Rosato 

Celesta 

Marjorie  Rupp 

Lynda  Edwards 

Abigail  Stoughton 

Jean  Fuller 

Kimberly  Kabala 

Mitsue  Takayama 

Ellen  Schramm 

Violoncellos 

Susan  Wadsworth 

Librarians 

Horns 

David  Rotenberg 

Thirzah  Bendokas 

Ronald  Whitaker 

Ronald  Clearfield 

Edwin  Goble 

Steven  Doane 

Suzanne  Govier 

Stage  Manager 

Ross  Harbaugh 

Keith  Johnson 

Masayoshi  Kataoka 

Michael  Johns 

Jonathan  Wulp 

Robert  Kindler 

Kathleen  Linge 

Neal  LaMonaco 
Felice  Magendanz 
Richard  Mickey 
Paula  Skolnick 

Robert  Watt 

THE  BERKSHIRE  MUSIC  CENTER 


T angleu'ood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fifth  Concert 

Saturday,  August  23,  1969  at  2:30  P.M, 


Theatre  Concert  Hall 


WEBER  OVERTURE  TO  " DE R FREISCHUTZ" 


BRAHMS  SERENADE  NO.  2 IN  A MAJOR, 

OPUS  16 

A I I eg ro  mode ra to 
Scherzo : V i vace 
Adagio  non  troppo 
Quas i Menuetto 
Rondo:  Allegro 


Yoav  Talmi,  Conductor 
. (Tel  Avivj  Israel) 

INTERMISSION 


COPLAND  APPALACHIAN  SPRING 

Alvaro  Cassuto,  Conductor 
( L i sbon , Portugal) 


DEBUSSY  LA  MER,  THREE  ORCHESTRAL  SKETCHES 

I*  De  I’aube  a midi  sur  la  mer  (From  dawn  to  noon  on  the  sea) 

II.  Jeux  de  vagues  (The  play  of  the  waves) 

III.  Dialogue  du  vent  et  de  la  mer  (Dialogue  of  the  wind 

and  the  sea ) 

Michael  Ti Ison  Thomas,  Conductor 
(Los  Angeles,  California) 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members . We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  The  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to  attend 
all  BMC  events  without  further  contribution ; an  Individua l Season 
Membership  at  $15  offers  the  individual  the  same  privilege.  Friends 
without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel 

(Listed  alphabetically) 


Violins 


Basses 


Trumpe ts 


Bette  Ann  Boyer 
Leslie  Chelsey 
Cynthia  Cole 
Emily  Faxon 
Edith  Haladjoff 
Anita  Halverson 
Mieko  Horie 
Richard  Kaufman 
Tamotsu  Kawamura 
Jin-Kyung  Ko o 
Michael  ilarkman 
Linda  Mayer 
Carol  Paine 

Juan  Ramirez-Hernandez 
Carol  Roblee 
Eva  Svensson 
Vicki  Sylvester 
Reiko  Tanaka 
Mary  Thorkelson 
Klaus  von  Wr ochem 


Curtis  Burris 
Larry  Epstein 
Michele  Saxon 
Gaby  Vole 
Lawrence  Wolfe 

Flutes 


Robert  Dick 
Trix  Kout 
Jane  Lenoir 
Thomas  Pinschof 

Oboes 


Frank  Charnley 
Marion  Gibson 
Stephen  Goble 
Timothy  Valentine 
Allan  Vogel 


Violas 


Clarinets 


Judy  Checkovich 
Jean  Dane 
James  Dunham 
Patricia  Foley 
Pe  ter  Rosato 
Marjorie  Rupp 
Abigail  Stoughton 
Hit sue  Takayama 

Vio lo n c ellos 

Thirzah  Bendokas 
Ronald  Clearfield 
Steven  Doane 
Ross  Harbaugh 
Masayoshi  Kataoka 
Robert  Kindler 
Neal  LaKonaco 
Felice  Magendanz 
Richard  Mickey 
Paula  Skolnick 


Phillip  Bashor 
Peter  Cortese 
Richard  Wasley 
Laurence  Wheeler 

Bassoons 

Lynda  Edwards 
Jean  Fuller 
Ellen  Schramm 
Susan  Wadsworth 

Horns 

Edwin  Goble 
Suzanne  Govier 
Keith  Johnson 
Michael  Johns 
Kathleen  Linge 
Robert  Watt 


Philip  Collins 
Louis  Ranger 
Susan  Slaughter 
Stephen  Weger 
Ronald  Whitaker 

Trombones 


Harry  Maddox 
John  Revel 
Jan  Swails 

Tub  a 


Ellis  Wean 

Percussion 

Dean  Anderson 
Paul  Berns 
Joseph  Conti 
Linda  Raymond 
John  Soroka 

Harps 


Anne -Marguerite 
Michaud 

Alice  Terlanday 
Piano 


Kimberly  Kabala 

Librarians 

David  Rotenberg 
Ronald  Whitaker 

Stage  Manager 

Jonathan  Wulp 


THE  BERKSHIRE  MUSIC  CENTER 

jtj 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


FIRST  CHAMBER  MUSIC  CONCERT 
Sunday,  July  6,  1969  at  10:00  A.M. 


Theatre  Concert  Hall 


POULENC  SONATA  FOR  HORN,  TRUMPET  AND  TROMBONE 

Allegro  mode ra to 

Andante 

Rondo 

Michael  Johns  - Horn  Philip  Collins  - Trumpet 

Harry  Maddox  - Trombone 


SCHUBERT  QUARTET  FOR  STRINGS  IN  A MINOR,  OPUS  29 

Al  legro  ma  non  troppo 
Andante 

Menuetto:  Allegretto 
A I legro  mode  ra to 

Yosef  Yankelev  - Violin  Abigail  Stoughton  - Viola 

Carol  Paine  - Violin  Masayoshi  Kataoka  - Violoncello 


INTERMISSION 


BEETHOVEN  SEPTET  FOR  STRINGS  AND  WOODWINDS 

IN  E FLAT  MAJOR,  OPUS  20 

Adagio;  Al legro  con  brio 
Adagio  cantab i I e 
Tempo  di  menuetto 
Tema  con  variazioni 
Scherzo 

Andante  con  moto  al la  marcia;  Presto 


Edith  Haladjoff 
Marjorie  Rupp  - 
Neal  LaMon aco  - 


- Violin 
Viola 

V i o I once  I I o 
Michele  Saxon 


Phillip  Bashor  - Clarinet 
Susan  Wadsworth  - Bassoon 
Robert  Watt  - Horn 
- Bass 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy j you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members. 

We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 


The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution ; an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SECOND  CHAMBER  MUSIC  CONCERT 
Sunday,  July  13,  1969,  at  10:00  A.M 


Theatre  Concert  Hall 


MOZART  QUARTET  FOR  STRINGS  IN  C MAJOR,  K.  465 

Adag i o;  Allegro 
Andante  cantab I I e 
Menuetto:  Allegretto 
Allegro  mo  I to 

Eva  Svensson  - Violin 
Emily  Faxon  - Violin 


Peter  Rosato  - Viola 
Steven  Doane  - Violoncello 


P I S T ON  QUINTET  FOR  WIND  INSTRUMENTS  (1956) 

An i mato 
Con  tenerezza 
Sche  rzando 
A I I eg  ro  comodo 


Tr i x Kout  - F I ute 
Marion  Gibson  - Oboe 

Keith 


Richard  Wasley 
Lynda  Edwards 
Johnson  - Horn 


Clarinet 

Bassoon 


INTERMISSION 

BRAHMS  QUINTET  FOR  PIANO  AND  STRINGS  IN  F MINOR,  OPUS  34 

Al  legro  non  troppo 
Andante,  un  poco  adagio 
Scherzo : Allegro 

Finale:  Poco  sostenuto  - Al legro  non  troppo 

Juan  Rami rez-Hernandez  - Violin  Patricia  Foley  - Viola 
Richard  Kaufman  - Violin  Ross  Harbaugh  - Violoncello 

David  Levine  - Piano 


i4s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy. , you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members . 

We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends . 

The.  Berkshire  Music  Center  is ' in  part  supported  through  the 
generos ity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome . A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN 


PIANO 


EHriSt  J v * ’ * i < 


A)U 


’ 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


THIRD  CHAMBER  MUSIC  CONCERT 
Sunday,  July  20,  1969,  at  10:00  A.M. 

Theatre  Concert  Hall 


HUGGLER  QUINTET  FOR  BRASS  INSTRUMENTS 

Adagio;  Allegro  molto 
Al  legro  moderato 
Mys ter i oso 
Allegro  molto 

Edwin  Goble  - Horn 
Jan  Swails  - Trombon 


MOZART 

Largo;  Allegro  moderato 
La  rghetto 
Rondo 

Frank  Charnley  - Oboe  Jean  Ful ler  - Bassoon 

Laurence  Wheeler  - Clarinet  Kathleen  Linge  - Horn 

Idith  Zvi  - Piano 


Louis  Ranger  - Trumpet 
Susan  Slaughter  - Trumpet 
Ellis  Wean  - Tuba 


QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 

IN  E FLAT  MAJOR,  K.  452 


INTERMISSION 


BRAHMS  QUARTET  FOR  PIANO  AND  STRINGS 

IN  C MINOR,  OPUS  60 

A I legro  non  t roppo 

Scherzo 

And  an~e 

Finals:  Allegro  comodo 

Editn  Haladjoff  - Violin  Neal  LaMonaco  - V i o I once  I trf 

Jean  Cane  - Viola  Leslie  Sixfin  - Piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy  you  have  been  Invited  to  this  concent  and  to  the  numerous 
oth?r  Instrumental  and  vocal  performances  by  Tanglewood  members, 
'de  hope  that  you  wilt  inform  others  of  this  opportunity  and  wilt 
encourage  them  to  enroll  as  Friends. 


The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
ztzend  alt  BMC  events  without  further  contribution ; an  Individual 
Reason  Membership  at  $15  offers  the  individual  the  same  privilege . 
Friends  without  season  membership  and  alt  others  attending  each 
BMC  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  FIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FOURTH  CHAMBER  MUSIC  CONCERT 
Sunday,  July  27,  1969,  at  10:00  A.M. 


Theatre  Concert  Hal  I 


BOZZA 


SONATINE  ( 1951 ) 


Allegro  vivo 
Andante  ma  non  troppo 
Allegro  vivo 

Suzanne  Govier  - Horn 
John  Revel  - Trombone 

Ellis 


Stephen  Weger  - Trumpet 
Philip  Collins  - Trumpet 
Wean  - Tuba 


BEETHOVEN  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 

IN  E FLAT  MAJOR,  OPUS  16 

Grave;  Al legro  ma  non  troppo 

Andante  cantab i I e 

Rondo:  Al legro  ma  non  troppo 

Timothy  Valentine  - Oboe  Ellen  Schramm  - Bassoon 

Peter  Cortese  - Clarinet  Robert  Watt  - Horn 

David  Levine  - Piano 


SCHUMANN  ANDANTE  AND  VARIATIONS 

Steven  Doane  - Violoncel lo  Idith  Zv i - Piano 

Richard  Mickey  - Violoncel lo  David  Levine  - Piano 

Keith  Johnson  - Horn 


INTERMISSION 


BRAHMS 

Al legro  non  troppo 
Andante  moderato 
Quasi  Minuetto,  moderato 
Finale:  Allegro  non  assai 

Leslie  Chelsey  - Violin  Judy  Checkovich  - Viola 

Mieko  Horie  - Violin  Paula  Skolnick  - Violoncello 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  Ne  hope 
that  you  will  inform  others  of  this  opportunity  and  wilt  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  alt  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


QUARTET  FOR  STRINGS  IN  A MINOR, 

OPUS  51,  NO.  2 


BALDWIN  PIANO 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


->»«<- 


Sunday,  August  3,  at  9:00  p.m. 

Theater-Concert  Hall,  Tanglewood 

-»X«- 

‘Program-* 

Giuseppe  Chiari  A1  chiaro  di  luna  di  Beethoven  (1967), 

for  piano  with  amplification  and  tape 

Pianist  Frederic  Rzewski 


Jurg  Wyttenbach  Paraphrase  (1968) 

First  United  States  Performance 

Franco  Donatoni  Etwas  Ruhiger  im  Ausdruck  (1967) 

Conductor  Alvaro  Cassuto 

INTERMISSION 


Jean  Barraque  Chant  apres  Chant  (1966) 

First  United  States  Performance 
Conductor  Gunther  Schuller 


BALDWIN  PIANO 


- 11  - 


THE  BERKSHIRE  MUSIC  CENTER 

—LtHox.  Massachusetts  ERICH  LEINSDORF,  Director 


FIFTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  3,  I 969-,  at  10:00  A.M. 

Theatre  Concert  Hall 


QUINET  SONATE  A TROJS 

Allegro  mo  I to 
Lento 
Presto 
G I ocoso 

Susan  Slaughter  - Trumpet  Jan  Swails  - Trombone 

Robert  Watt  - Horn 


BARTOK 


QUARTET  FOR  STRINGS  NO.  3 (.192  7) 


Moderato  - Allegro  - Moderato  - 

Eva  Svensson  - Violin 
Cynthia  Cole  - Violin 


Allegro  mo  I to 

James  Dunham  - Vio*a 

Felice  Magendanz  - Violoncello 


INTERMISSION 


POULENC  SEXTET  FOR  PIANO  AND  W » N 0 INSTRUMENTS 

Allegro  vivace 
Di  verti ssement 
Finale:  Prestissimo 

Trix  Kout  - Flute  Jean  Fuller  - Bassoon 

Frank  Charnley  - Oboe  Edwin  Goble  - Horn 

Laurence  Wheeler  - Clarinet  Leslie  Sixfin  - Piano 


MENDELSSOHN  QUARTET  FOR  STRINGS  IN  E MINOR,  OPUS  44,  NO.  2 

Allegro  assai  appassionato 
Scherzo:  Allegro  di  mo  I to 
Andante 

Presto  agitato 

Carol  Paine  - Violin  Patricia  Foley  - Viola 

Emily  Faxon  - Violin  Masayoshi  Kataoka  - Violoncello 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members . We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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THE  BERKSHIRE  MUSIC  CENTER 


T angle  wood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


SIXTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  10,  1969,  at  10:00  A.M, 


Theatre  Concert  Hall 


CASELLA  SERENATA 

Marcia:  Allegro  vivace  e ritmico 
Minuetto:  Allegretto  grazioso 
Notturno:  Lento,  grave 

Gavotte:  Tempo  di  '’gavotte*'  mo  I to  vivace  e spiritoso 
Cavatina:  Adagio  motto  e sentimentale 
Finale:  Vivassimo,  alia  napoletana 

Yosef  Yankelev  - Violin  Richard  Wasley  - Clarinet 

Neal  LaMonaco  - Violoncello  Susan  Wadsworth  - Bassoon 

Louis  Ranger  - Trumpet 

BEETHOVEN  QUARTET  FOR  STRINGS  TN  C MINOR,* 

OPUS  18,  No. 4 

Al  legro  ma  non  tanto 

Scherzo:  Andante  scherzoso  quasi  allegretto 
Menuetto:  Allegretto 
A I legro 

Tamatsu  Kawamura  - Violin  Mitsue  Takayama  - Viola 

Bette  Ann  Boyer  - Violin  Ronald  Clearfield  - Violoncello 


INTERMISSION 


COLGRASS 


VARIATIONS  FOR  FOUR  DRUMS  AND  VIOLA 


Paul  Berns  - Drums 


Marjorie  Rupp  - Viola 


DVORAK  QUINTET  FOR  PIANO  AND  STRINGS 

IN  A MAJOR,  OPUS  81 

Allegro,  ma  non  tanto 
Dumka : Andante  con  moto 
Scherzo  (Furiant):  Mo  I to  vivace 
Finale:  Allegro 

Edith  Haladjoff  - Violin  James  Dunham  - Viola 

Michael  Mark man  - Violin  Paula  Skolnick  -Violoncello 

David  Levine  - Piano 


As  a Friend  of  Music  at  Tangiewood  and  contributor  to  the 
academy.  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tangiewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  th-em  to  enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tangiewood.  BMC  programs  are 
open  to  members  of  the  Friends . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution : an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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THE  BERKSHIRE  MUSIC  CENTER 

— Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


VENTH  CHAMBER  MUSIC  CONCERT 
, August  17,  1969,  at  10:00  A.M. 


Theatre  Concert  Hall 


HAYDN 

A I I eg  ro 

Andante,  o plu  tosto 
Menuetto:  Allegro  ma 
Finale:  Vi vace  assa i 


QUARTET 

A I I egretto 
non  troppo 


FOR  STRINGS  IN  D MINOR, 
OPUS  76,  NO.  2 


Leslie  Chelsey  - Violin  Abigail  Stoughton  - Viola 

Richard  Kaufman  - Violin  Richard  Mickey  - Violoncello 


RIEGGER  CONCERTO  FOR  PIANO  AND  WOODWIND  QUINTET, 

OPUS  53 

A I I eg  ro 
Andante 
Allegro  mo  I to 

Jane  Lenoir  - Flute  El  ten  Schramm  - Bassoon 

Timothy  Valentine  - Oboe  Kathleen  Linge  - Horn 

Laurence  Wheeler  - Clarinet  Idith  Zv i - Piano 

Comrms sioned  by  the  Koussevitzky  Music  Foundation 


I NTERMI SS I ON 


CARTER 


WOODWIND  QUINTET  U948) 


A I I egretto 
Allegro  g i ocoso 


Trix  Kout  - Flute 
Frank  Charnley  - Oboe 

Robert 


Phillip  Bashor  - Clarinet 
Jean  Fuller  - Bassoon 
Watt  - Horn 


BEETHOVEN  TRIO  FOR  PIANO  AND  STRINGS  IN  D MAJOR, 

OPUS  70,  NO.  I 

Allegro  vivace  e con  brio 
Largo  assai  ed  espressivo 
Presto 

Cynthia  Cole  - Violin  Masayoshi  Kataoka  - Violoncello 

Kimberly  Kabala  - Piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $ 25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution ; an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  in  formation  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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THE  BERKSHIRE  MUSIC  CENTER 


Tangleivood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  24,  1969,  at  10:00  A.M. 


Theatre  Concert  Hall 


BARBER 


SUMMER  MUS 1C,  OPUS  5 I 


Thomas  Pinschof  - Flute 
Marion  Gibson  - Oboe 

Michael 


Peter  Cortese  - Clarinet 
Lynda  Edwards  - Bassoon 
Johns  - Horn 


BRAHMS  TRIO  FOR  VIOLIN,  HORN  AND  PIANO, 

OPUS  40 

Andante 

Scherzo  : Allegro 
Adagio  me s to 

Finale:  Allegro  con  brio 

Vicki  Sylvester  - Violin  Robert  Watt  - Horn 

Idith  Zvi  - Piano 


INTERMISSION 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  B FLAT  MAJOR, 

OPUS  130 

Adagio,  ma  non  troppo;  Allegro 
Presto 

Andante  con  moto,  ma  non  troppo 
Alla  Danza  Tedesca:  Allegro  assai 
Cavatina:  Adagio  mo  I to  espressivo 
Finale:  Allegro 

Carol  Paine  - Violin  Marjorie  Rupp  - Viola 

Juan  Ramirez  - Violin  Felice  Magendanz  - Violoncello 


As  a Friend  of  Music  at  Tanglewoo  d and  contributor  to  the 
academy,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members . 
Me  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 


BALDWIN  PIANO 
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BMC  FELLOWS  1969  cont'd 
VOCALISTS 


Soprano  (9) 

Cirella,  Mary  L. 

Davis,  Osceola 
Heller,  Joan 
Hunt,  Alexandra 
Nadon,  Catherine  A. 

Neman,  Donna 
Precht,  Donna  L. 

Spacagna,  Susan 
Toohey,  Kathleen 

Alto  (5) 

Elhady,  Phyllis 
Gore,  Pamela  IJ. 

Pottle,  Constance  1. 

Povia,  Charlotte 
Taylor,  Rose  A. 

Tenor  (6) 

Burke,  Richard  T. 

Enstad,  Luther 
Fithian,  Bruce  S. 

Kelly,  Robert 
Romaguera,  Joaquin  F. 

Wagner,  James 

Bas-  (5) 

Edwards,  Ryan 
Rabine,  Eugene 
Ronson,  David 
Shapp,  Richard 
Taylor,  Richard  F. 

Vocal  Coach  and  Accompanist  (3) 
Adams,  F.  John 

Helmrich,  Dennis  (five  weeks  only) 
Kahala,  Kimberly 

Supplementary  Fellows  (5) 

Roger  Lucas  - Tenor 
Donald  Miller  - Baritone 
John  Culpo  - Accordion 
Donald  Bravo  - Contrabassoon 
M.  Louine  Noble  - Contralto 


- 

. . - 


Wi Ison  & Vocal  Concert 

Oliver  A-2 

Mus . Ha  I I Mr . W i I son 

Ch.  Mus.  Hall 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Vocal  June  30  - July  5,  1969 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

*See  separate  schedule  Vocal  July  14-20,  1969 
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VOCAL  DEPARTMENT 
INDIVIDUAL  GOACHTNO  SESSIONS 

Week  III 


MONDAY,  JULY  14 

10:00  - 11:00  Ronson  (Wozzeck)  - Daniels  - Chamber  Music  Hall 
1^:00  - 12:00  Rabine  (Wozzeck)  - Daniels  - Chamber  Music  Hall 
10:00  - 12:00  Kelly  (Wozzeck)  - Helmrick  - Hayden  1 
10:00  - 12:00  Romaguera  (Wozzeck)  - Adams  - Hayden  2 
10:00  - 12:00  Edwards  (Wozzeck)  - Kabala  - Hayden  3 

2:30  - 3:30  Gore  (Opera  B)  - Helmrick  - Hayden  1 

3:30  - 4? 30  Elhady  (Opera  B)  - Helmrick  - Hayden  1 

4:30  - 3:30  Precht  (Opera  B)  - Helmrick  - Hayden  1 


TUESDAY,  JULY  15 

10:00  - 12:00  Kelly  (Wozzeck)  - Kabala  - Hayden  1 
10:00  - 12:00  Hunt  (Wozzeck)  - Adams  - Hayden  2 
10:00  - 12:00  Precht  (Wozzeck)  - Daniels  - Hayden  3 

'.0i00  - 12:00  Richard  Taylor  (’Wozzeck)  - Helmrick  - Chamber  Music  Hall 

12:00  - 1:00  Povia;  Elhady  (Wozzeck)  - Daniels  - Hayden  3 
12:00  - 1:00  Edwards  (Wozzeck)  - Adams  - Hayden  2 

12:00  - 1:00  Enstad  (Wozzeck)  - Kabala  - Hayden  1 

1:00  - 2:30  Rose  Taylor  (Otello)  - Wilson  - Hayden  1 

2:30  - 3:30  Spacagna  (Boheme)  - Wilson  - Hayden  1 

; 30  - 3:30  Gore  (Opera  B)  - Helmrick  - Hayden  2 

'0  - 4:30  Cirella  (Boheme)  - Wilson  - Hayden  1 

3:30  - 4:30  Elhady  (Opera  B)  - Helmrick  - Hayden  2 

4:30  - 5:30  - Precht  (Opera  B)  - Helmrick  - Hayden  2 


WEDNESDAY,  JULY  16 

10:00  - 12:00  Edwards  (Wozzeck)  - Kabala  - Hayden  1 
12:00  - 1:00  Kelly  (Wozzeck)  - Daniels  - Hayden  2 


THURSDAY,  JULY  17 

2:00  - 3:30  Richard  Taylor  (Otello  - Montano)  - Wilson  - Hayden  1 
Enstad  (Otello  - Roderigo)  - Wilson  - Hayden  1 
Romaguera  (Otello  - Cassio)  - Wilson  - Hayden  1 

2:00  - 3:30  All  personnel  except  those  above  (Otello)  - Oliver, Adams  - West 

(and  Rose  Taylor)  Barn 

4:00  - 5:30  Kelly  (Wozzeck)  - Kabala  - Hayden  1 


. ■ 

h ' • • ...... 
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VOCAL  DEPARTMENT 

INDIVIDUAL  COACHING  SESSIONS  CONTINUED 
Week  III 


FRIDAY,  JULY  18 

10:00-12:00  Rotnaguera  (Otello  - Cassio)  - Oliver  - Hayden  1 
11:00-12:00  Richard  Taylor  (Otello  - Montano)  - Oliver  - Hayden  1 
11:00-12:00  Enstad  (Otello  - Roderigo)  - Oliver  - Hayden  1 

10:00-12:00  Edwards  (Wozzeck)  - Helmrick  - Hayden  3 
10:00-12:00  Hunt  (Wozzeck)  - Adams  - Chamber  Music  Hall 
10:00-12:00  Kelly  (Wozzeck)  - Kabala  - Hayden  2 

12:00-1:00  Enstad  (Wozzeck)  - Kabala  - Hayden  2 
12:00-1:00  Romaguera  (Wozzeck)  - Daniels  - Hayden  1 

1:00-2:00  Rose  Taylor  (Otello  - Emilia)  - Wilson  - Shed 


SATURDAY,  JULY  19 

10:00-12:30  Kelly  (Wozzeck)  - Thomas  (No  Pianist)  Hayden  1 
11:00-12:30  Enstad;  Precht  (Wozzeck)  - Adams  - Hayden  2 
11:00-12:30  Edwards;  Hunt  (Wozzeck)  - Kabala  - Hayden  3 
11:00-12:30  Romaguera  (Wozzeck  and  Otello)  - Helmrick  - Main  House  5 

2:00  - 5:00  All  Verdi  soloists  except  Rose  Taylor  - West  Barn 
3:30  - 5:00  Rose  Taylor  (Verdi)  - West  Barn 
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jChorus  Rehearsal 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Vocal  July  28-Aug.  3,  1969 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  S IXTH  WEEK 

See  separate  schedules  for  COACHING  Vocal  Aug.  4-10,1969 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Individual  Coaching  Sessions  /ug»  4-10,  1969 


Monday,  August ^4 

11:00  - 12:30 

HAYDEN  A 

1:00  - 2:00 
HAYDEN  #1 

1:00  - 2:00 
HAYDEN  #2 

1:00  - 3:00 
CH.  MUS.  HALL 


TURN  OF  THE  SCREW  - Nadon,  Rose  Taylor;  Wilson; 
Helmrich 

HAND  OF  BRIDGE  - Rabine;  Oliver 
BABY  DOE  - Davis;  /dams 

THE  CONSUL  - Cirella,  Povia,  Edwards,  Wagner; 
Wilson,  Helmrich 


Tu e s day,  Augus t 5_ 

ALL  IN  CHAMBER  MUSIC  HALL 

11:00  - 12:00 

CARMELITES  - Precht,  Noble,  Pottle,  Toohey, 
Shapp;  Wilson,  Adams 

o 

o 

CM 
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o 
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BABY  DOE  - Gore,  Keller,  Ronson,  Pottle;  Wilson, 
Helmrich  - Add  Davis  at  1:15 

2:00  - 3:00 

TURN  OF  THE  SCREW  - Nadon,  Rose  Taylor;  Wilson 
Helmrich 

3:00  - 4:00 


DISCOBBOLUS  - Newman,  Burke;  T-Tilson,  Helmrich 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  Aug.  11-17,  1969 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Vocal  Aug.  18-24,  1969 
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THE  BERKSHIRE  MUSIC  CENTER 


T angleivood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 


Charles  Wilson,  Head 
John  Oliver,  Associate 


AN  EVENING  OF  SCENES  FROM  OPERA 
Thursday,  July  10,  1969,  at  9:00  P.M. 

Theatre  Concert  Hall 


SUOR  ANGELICA  (Excerpt) 


GIACOMO  PUCCINI 


La  Sorella  Cercatrice 
S uore 


Suor  Dolcina  . . . . 

S uo r Angelica.  . . . 

Suor  Genovieffa.  . . 

La  Badessa  

La  Zia  Principessa  . 


Ca the  r i ne  Nadon 
Kath I een  Toohey 
Osceo la  Davis 
Susan  Spacagna 
. . Pamela  Go  re 

. . Donna  Prech t 

Ma  ry I ee  C i re  II  a 
Constance  Pott  I e 
Charlotte  Pov i a 


FIVE  MINUTE  INTERMISSION 


LA  TRA V I ATA  ( Act  I I ) 


GIUSEPPE  VERDI 


A I f redo  Ge rmon  t 
Annina  . . . . 

Violetta  Va I e ry 
G i useppe  . . . 

Giorgio  Ge  rmon  t 
Un  Commissionar 


i o 


. . J ames  Wagner 

Constance  Pottle 
. Susan  Spacagna 
. Bruce  F i th i an 
. .Ryan  Edwa  rds 
. Richard  Shapp 


INTERMISSION 

THE  MARRIAGE  OF  FIGARO  (Act  II)  WOLFGANG  AMADEUS  MOZART 

(Engl  ish  version  by  Ruth  and  Thomas  Martin) 


The  Countess 
Susanna . . . 
Figaro  . . . 
Cherub i no.  . 
The  Count.  . 
Anton i o . . . 
Ma rce I I i n a . 
Don  Ba s i I i o . 
Don  Ba  r to  I o . 


. . Donna  Newman 
. . Joan  Heller 
. .David  Ron  son 
. . Rose  Taylor 
.Richard  Taylor 
. Richard  Shapp 
. . Pame la  Gore 
. Richard  Burke 
. Eugene  Rabine 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru- 
mental and  vocal  performances  by  Tanglewood  members.  We  hope  that  you 
will  inform  others  of  this  opportunity  and  will  encourage  them  to  enroll 
as  Friends. 


The  Berkshire  Music  Center  is  in  part  supported  through  the  gene- 
rosity of  The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to 
members  of  the  Friends . Contributions  in  any  amount  are  welcome . A 
Family  Season  Membership  at  $25  entitles  a family  to  attend  all  BMC 
events  without  further  contribution ; an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked  to 
contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


; *'  \l 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
Charles  Wilson,  Head 
John  Oliver,  Associate 

SECOND  CONCERT 

Thursday,  July  17,  1969,  at  9:00  P.M. 

Theatre  Concert  Hall 


LIEDER  SCHUMANN 

I.  Du  bist  wie  eine  blume.  Opus  25,  No.  24 

II.  Aus  den  ostlichen  Rosen,  Opus  25,  No.  25 

III.  Zum  schluss.  Opus  25,  No.  26 

IV.  Mein  schoner  Stern,  Opus  101,  No.  4 

V.  Ihre  stimme.  Opus  96,  No.  3 

VI.  L i ebesbotscha f t , Opus  36,  No.  6 

Richard  Burke,  Tenor 
John  Oliver,  Piano 


CHANSONS  FAURE 

I.  Clair  de  Lune,  Opus  46,  No.  2 

II.  La  lune  blanche.  Opus  61,  No.  3 

III.  Green,  Opus  58,  No.  3 

IV.  Ap  res  un  Reve 

V.  Notre  Amour,  Opus  23,  No.  2 

Marylee  Cirella,  Soprano 
John  Oliver,  Piano 


LIEDER  MAHLER 

I.  Rhe i n I egen dehen  (from  Das  Knaben  Wunderhorn) 

II.  Wo  die  schonen  trompeten  b I asen  (from  Das  Knaben  Wunderhorn) 

III.  Liebst  du  urn  schonheit 

IV.  Wer  hat  dies  Liedlein  erdacht  (from  Das  Knaben  Wunderhorn) 

Rose  Taylor,  Soprano 
John  Oliver,  Piano 


INTERMISSION 


CINQ  MELODIES  POPULAIRES  GREQUES  RAVEL 

I.  Chanson  de  la  marine 

II.  La-bas,  vers  I'eglise 

III.  Quel  galant  m’est  comparable 

IV.  Chanson  des  cuei  Ileuses  de  lentisques 

V .  Tout  ga i ! 

CHANSONS  POULENC 

I . C 

I I . Voyage  a Paris 


Donna  Precht,  Soprano 
Dennis  Helmrich,  Piano 


LIEDER 


SCHUBERT 


|.  Friih  I i ngst  raum,  Opus  89,  No.  II  (from  Wlnterreise) 

II.  In  der  Feme,  last  work  No.  6 (from  Schwanengesang ) 

III.  Die  Post,  Opus  89,  No.  13  (from  Winterreise) 

IV.  Se i mir  gegrusst,  Opus  20,  No.  I 

Pamela  Gore,  Contralto 
Dennis  Helmrich,  Piano 


CINQUE  CANC I ONES  POPULARES  ESPAGNOLAS  DE  FALLA 

I . El  pano  moruno 
II.  Seguidilla  murci ana 
III.  As tu  r i ana 
I V.  Cane i 6n 

V .  Polo 


Phyllis  Elhady,  Mezzo-soprano 
Dennis  Helmrich,  Piano 


THE  AUDIENCE  IS  REQUESTED  TO  APPLAUD  ONLY  AFTER  EACH  GROUP  OF  SONGS 


;4s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members . We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  The  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution j an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN 


PIANO 


4.30  pm  RECITAL  BY  THE  VOCAL  FELLOWS 

CHARLES  WILSON  head 
JOHN  OLIVER  associate 


THEATRE 


BARBER 


Hand  of  bridge 

Geraldine 

Sally 

Bill 

Dorid 


SUSAN  SPACAGNA 
PHYLLIS  ELHADY 
LUTHER  ENSTAD 
EUGENE  RABINE 


POULENC 


Dialogues  of  the  Carmelites 


Act  three,  scene  two 

The  new  prioress 
Mother  Jeanne 
Sister  Constance 
Sister  Mathilde 
The  goaler 


DONNA  PRECHT 
CONSTANCE  POTTLE 
KATHLEEN  TOOHEY 
LOUINE  NOBLE 
RICHARD  SHAPP 


MENOTTI  The  consul — excerpts 

Magda  MARYLEE  CIRELLA 

The  mother  CHARLOTTE  POVIA 

The  secret  police  chief  RYAN  EDWARDS 
Assan  JAMES  WAGNER 


intermission 


BRITTEN 

Music  from 

‘The  turn  of  the  screw’ 

Governess 

CATHERINE  NADON 

Miss  Jessell 

ROSE  TAYLOR 

MOORE 

Music  from  ‘The  ballad  of  Baby  Doe’ 

Augusta  Tabor 

PAMELA  GORE 

Horace  Tabor 

DAVID  RONSON 

Kate 

JOAN  HELLER 

Meg 

CONSTANCE  POTTLE 

Baby  Doe 

OSCEOLA  DAVIS 

WESTERGAARD  Mr  and  Mrs  Discobbolus 


Mrs  DONNA  NEWMAN 

Mr  RICHARD  BURKE 

Richard  S.  Kaufman  violin  Lynda  Edwards  bassoon 

Masayoshi  Kataoka  cello  John  Soroka  percussion 

Robert  Dick  flute  Kimberly  Kabala  harpsichord 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 


Char  I es  W I I son , Head 
John  Oliver,  Associate 


AN  EVENING  OF  SCENES  FROM  OPERA 


Thursday,  August  21,  1969,  at  9:00  P.M. 

Theatre  Concert  Hall 


HAND  OF  BRIDGE  SAMUEL  BARBER 

Geraldine  . 

Sally  . . . 

Bill.  . . . 

David  . . . 

Dennis  Helmrich  - Piano 


. Susan  Spacagna 
. Phy  Mis  E I hady 
. . Luther  Enstad 
. . Eugene  Rab i ne 


DIALOGUES  OF  THE  CARMELITES  (Act  III,  Scene  2) 


FRANCIS  POULENC 


The  New  Prioress Donna  Precht 

Mother  Jeanne  Constance  Pottle 

Sister  Constance Kathleen  Toohey 

Sister  Mathilde  ...  Louine  Noble 

The  Goaler Richard  Shapo 


Dennis  He l mi ich  - Piano 


THE  CONSUL  (Excerpts) 


G i AN  -CAP  I 0 MEN07TI 


Magda Marylee  einslta 

The  Mother Charlotte  Povia 

The  Secret  Police  Chief  Ryan  Edwards 

Assan  James  Wagner 


INTEFMISSION 


Music  from  THE  BALLAD  OF  BABY  DOE 


DOUGLAS  MOORE 


Augusta  Tabor 
Horace  Tabor. 

Kate 

Meg 

Baby  Doe.  . . 


. . .Pamela  Go  re 
. . David  Ronson 
. . .Joan  Heller 
Constance  Pottle 
. . Osceo la  Davis 


Music  from  THE  TURN  OF  THE  SCREW 


BENJAMIN  BRITTEN 


Governess Catherine  Nadon 

Miss  Jessell Rose  Taylor 

Dennis  Helmrich  - Piano 


DON  GIOVANNI  (The  Graveyard  Sextet) 

Donna  Anna  

Donna  Elvira  

Ze  r I i n a 

Don  Ottavio 

Masetto 

Lepore I I o 


WOLFGANG  AMADEUS  MOZART 

. . .Donna  Precht 
. . A I exand  ra  Hunt 
. . . Joan  Heller 
Joaquin  Romaguera 
. . Eugene  Rab i ne 
. . .David  Ronson 


F.  John  Adams  - Piano 
Staged  by  Rose  Taylor 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru 
mental  and  vocal  performances  by  Tanglewood  members.  We  hope  that  you 
will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  The  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $ 25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution j an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  one  dollar  at  the  gate 


Further  information  about  Berkshire 
available  from  the  Friends  Office  at  the 


Music  Center  events 
Main  Gate. 
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BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  June  30  - July  3,  1969 
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BERKSHIRE  MUSIC  CENTER 


VO 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  14-20 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  21-27,  1969 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  July  28-Aug.  3,  1969 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  Aug.  4-10,  1969 
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BERKSHIPE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  Aug.  11-17,  1969 


. 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Composition  Aug.  18-24,  1969 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox , Massachusetts  ERICH  LEINSDORF,  Director 


FI RST  COMPOSERS  FORUM 
Wednesday,  July  23,  1969,  at  9:00  P.M. 


Theatre  Concert  Hall 


Prepared  under  the  supervision  of  Gunther  Schuller 


DOUGLAS  STRING  QUARTET  (1968) 

Paul  Zukofsky  - Violin  Jean  Dane  - Viola 

Mieko  Horie  - Violin  Thirzah  Bendokas  - Violoncello 


SAPERSTE IN 


TRIO  FOR  VIOLIN,  CLARINET  AND  PIANO 


Michael  Mar  kman 


Violin  Phillip  Bashor  - Clarinet 

Frederick  Rzewski  - Piano 


KRESKY 


VARIATIONS  FOR  PIANO  AND  ENSEMBLE 


Richard  Kaufman  - Violin 
Trix  Kout  - Flute 
Frank  Charnley  - Oboe 
Peter  Cortese  - Clarinet 


John  Revel  - Trombone 
Dean  Anderson  - Percussion 
Juan  Ramirez  - Mandolin 
David  Levine  - Piano 


Alvaro  Cassuto,  Conductor 


AMATO 

Edwin  Goble  - Horn 
Suzanne  Govier  - Horn 
Keith  Johnson  - Horn 
Kathleen  Linge  - Horn 
Philip  Collins  - Trumpet 
Louis  Ranger  - Trumpet 

Michael  Tilson 


BASSES  Ami  ORA S 8 

Susan  Slaughter  - Trumpet 
Stephen  Weger  - Trumpet 
Ronald  Whitaker  - Trumpet 
Larry  Epstein  - Bass 
Gaby  Vole  - Bass 
Lawrence  Wolfe  - Bass 

Thomas,  Conductor 


The  audience  is  invited  to  participate 
in  a question  and  answer  period  after 
the  last  composition  has  been  performed. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  wilt 
encourage  them  to  enroll  as  Friends. 


The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution ; an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


SECOND  COMPOSERS  FORUM 
Monday,  August  18,  1969,  at  9:00  P.M. 

Theatre  Concert  Hall 

Prepared  under  the  supervision  of  Gunther  Schuller 


ST.  JOHN  THE  CAGE 

Gaby  Vole  - Bass  Jean  Fuller  - Bassoon 

Curtis  Burris  - Bass  Ellen  Schramm  - Bassoon 

Michele  Saxon  - Bass  Lynda  Edwards  - Bassoon 

Larry  Epstein  - Bass  Susan  Wadsworth  - Bassoon 

Trix  Kout  - Flute  William  Douglas  - Bassoon 

Laurence  Wheeler  - Clarinet  Jean  Preckel  - Bassoon 

Alice  Terlanday  - Harp  Joseph  Conti  - Percussion 

Gunther  Schuller,  Conductor 

WOODWIND  QUINTET 
(in  three  movements) 

Flute  Richard  Wasley  - Clarinet 

Oboe  William  Douglas  - Bassoon 

Suzanne  Govier  - Horn 

Gunther  Schuller,  Conductor 

i 

NOBRE  LUDUS  I NSTRUMENTAL I S 

j 

Richard  Mickey  - Violoncello  Thomas  Pinschof  - Flute 
Neal  LaMonaco  - Violoncello  Timothy  Valentine  - Oboe 
Felice  Magendanz  - Violoncello  Peter  Cortese  - Clarinet 

Lawrence  Wolfe  - Bass  Michael  Johns  - Horn 

Larry  Epstein  - Bass  Louis  Ranger  - Trumpet 

Michele  Saxon  - Bass  Harry  Maddox  - Trombone 

Dean  Anderson  - Timpani  Linda  Raymond  - Percussion 

Paul  Berns  - Percussion  John  Soroka  - Percussion 

Frederick  Rzewski  - Piano 

Alvaro  Cassuto,  Conductor 


S I NGLETON 


Robert  Dick  - 
Allan  Vogel  - 


SMART 

Trix  Kout  - Flute 
Marion  Gibson  - Oboe 
Phillip  Bashor  - Clarinet 

Peter  Cortese  - Bass  Clarinet 

Susan  Wadsworth  - Bassoon 
Robert  Watt  - Horn 

Ellis  We 


MOB  I LE 

Philip  Collins  - Trumpet 
Jan  Swails  - Trombone 
Dean  Anderson  - Percussion 
Joseph  Conti  - Percussion 
Frederick  Rzewski  - Piano 
Ga  ry  Sma  rt  - Piano 
- Tuba 


Michael  Tilson  Thomas,  Conductor 


VON  WROCHEM  LIMELIGHT 

Lawrence  Wolfe  - Bass  Robert  Dick  - Flute 

Curtis  Burris  - Bass  Dean  Anderson  - Percussion 

Klaus  von  Wrochem  - Violin,  Viola 

Gunther  Schuller,  Paul  Zukofsky  -Conductors 
_ Lighting  by  John  Dodd 


The  audience  is  invited  to  participate 
in  a question  and  answer  period  after 
the  last  composition  has  been  performed. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  lie 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


COMPOSERS  FORUM 

Tuesday,  August  19,  1969,  at  3:15  P.M. 

Theatre  Concert  Hall 

Prepared  under  the  supervision  of  Gunther  Schuller 


ST.  JOHN 

Gaby  Vole  - Bass 
Curtis  Burris  - Bass 
Michele  Saxon  - Bass 
Larry  Epstein  - Bass 
Trix  Kout  - Flute 
Laurence  Wheeler  - Clarinet 

Joseph  Conti 

Gun  the  r Schu  I 


THE  CAGE 

Jean  Fu I ler  - Bassoon 
El len  Schramm  - Bassoon 
Lynda  Edwards  - Bassoon 
Susan  Wadsworth  - Bassoon 
Wi  I I iam  Douglas  - Bassoon 
Alice  Terlanday  - Harp 
- Percussion 

ler.  Conductor 


FITHIAN  SONGS  FROM  POMES  PENYEACH 

(Words  by  James  Joyce) 

I . Simples 

II.  A Flower  Given  to  my  Daughter 
III.  A Prayer 

James  Dunham  - Viola  Trix  Kout  - Flute 

Alice  Terlanday  - Harp 

Joan  Heller,  Soprano 
Gunther  Schuller,  Conductor 


BARRAQUE 


CHANT  APRES  CHANT  (1966) 


Paul  Berns  - Percussion 
Linda  Raymond  - Percussion 
Joseph  Conti  - Percussion 

F re  de  r i c k 


Dean  Anderson  - Percussion 
John  Soroka  - Percussion 
Peter  Carnevale  - Percussion 
Rzewsk i - Piano 


Elsa  Charlston,  Soprano 


Gunther  Schuller,  Conductor 


BALDWIN  PIANO 


. 

' 

' 


- 1969  Composition  Fellows 


Bruno  Amato  studied  with  C-unther  Schuller 


Theodore  Antoniou  " 

" Alexander  Goehr 

William  Douglas  11 

" Alexander  Goehr 

Jeffrey  Kresky  " 

11  Gunther  Schuller 

Marios  Nobre  11 

" Alexander  Goehr 

David  Saperstein  " 

" Alexander  Goehr 

Alvin  Singleton  " 

" Gunther  Schuller 

Gary  Smart  11 

11  Alexander  Goehr 

Kathleen  St.  John  11 

" Alexander  Goehr 

Klaus  von  Wrochem  " 

Alexander  Goehr 

BERKSHIRE  KUSIC  CENTER 

So  If ege  FIFTH  WEEK 

July  28-Aug.  3 , 1969 


I 


! 

* 

— * ■ 

. 

BERKSHIRE  I1USIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Solfege  Aug.  4-10,  1969 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Solfege  Aug.  11-17,  1969 


. 
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BERKSHIRE  MUSIC  CENTER 

S ol f epe  EIGHTH  WEEK 


1969  BERKSHIRE  MUSIC  CENTER  FOREIGN  MEMBERSHIP 


12  countries  were  represented,  with  21  members  included;  country 
listed  indicates  citizenship. 


Austria 

Pinschof,  Thomas 

F Flute 

Brasil 

Nobre,  Marios 

F Composition 

Canada 

Douglas,  William 

AF  Composition 

Germany 

Wrochem,  Klaus  von 

F Composition  and  violin 

Greece 

Antoniou,  Theodore 

F Composition 

Hungary 
Pusztai,  Tibor 
Terlanday,  Alice 

F Violin* 
AF  Harp 

Israel 
Orbach,  Yael 
Talmi,  Yoav 
Vole,  Gaby 
Yankelev,  Yosef 
Zvi,  Idith 

* 

F Viola* 

F Conducting 
AF  Contrabass 
F Violin 
AF  Piano 

Japan 

Horie,  Mieko 
Kataoka,  Masayoshi 
Kawamura,  Tamotsu 
Takayama,  Mitsue 
Tanaka,  Reiko 

AF  Violin 
F Cello 
AF  Violin 
AF  Viola 
AF  Violin 

Korea 

Koo,  Jin-Kyung 

F Violin 

Mexico 

Ramirez,  Juan 

F Violin 

Portugal 
Cassuto,  Alvaro 

F Conducting 

Sweden 

Svens son,  Eva 

F Violin 

^Members  of  the  Boston  String  Quartet 
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BOSTON  UNIVERSITY  MASTER  SCHEDULE 


BOSTON  UNIVERSITY  YOUNG  ARTIST  PROGRAM 
FIFTH  WEEK  July  23-Aug.  2 
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BOSTON  UNIVERSITY  MASTER  SCHEDULE 
FINAL  TJEEK'Xug.  16-23 


BOSTON  UNIVERSITY  YOUNG  ARTIST  PRGfJtAM 


Andrea , Jul  Jo 
Andi’ich,  iry 
Anker,  Cecilia 
p.'ke’-,  Y.r. ibryn 
Beasley,  l’atti 
Bolyard,  James 
Burdock,  Kathy 
C r i rl.  a ten , C hr is  tino 
Carnevale , Peter 
Caruthera,  Yvonne 
Chase,  Laura 
i • 

Crane,  Penelope 
Bavin,  Milas 
d e Oru  n i ge n , E s ther 
Banda,  I anc.y 
Flinu , Gerald 
'Flier,  Constance 
Enrol,  Bruce 
Fapin,  Gary 
Finch,  Carol 
Fit  to her , Richard 
Jibbs,  rard- 
Go]  ir.r. ",  , Lina 
Gray,  -John 
G:\  hi  Ft,  eborah 
Ore. one,  Cary 
Ov-.d-  •a''r  , Cl  riatino 
Hancock,  Richard 
Hayden,  V/illiam 
Hdldebrandt,  Rita 
Hildebrandt,  Udo 
Hud  non,  Alan  - 
Kelly,  Helen 
Kinney,  John 
K) reman,  Elissa 
Kli’O,  Jonathan 
Koeppel . Steven 
Koran,  flarry 
Lagoy,  Martha 
Land on,  Ann 
Landsman,  Julia 
Lewis,  Patmore 
Liner,  Philip 
Lloyd,  li.  Thomas 
Ludwig,  Thomas 
Button,  Mark 
larcotte,  Ralph 
McCord,  Rebecca 


9039-3  Avo.  South,  Kpls.,  Minn.  99U19 

h)i?6  - 37th  St.,  N.W.,  Washington,  D.C.  2OOO0 

22  W.  Rustic  Lodge,  Ppls.  , f'inn.  99U09 

210  Glennary  Avo.,  Cincinnati,  Ohio  U9220 

30  Boar  Brook  Dr.,  Woodcilff  Lake,  M.J.  07679 

907  Anastasia,  Coral  Gables,  Fla.  3313h 

6707  Atoll  Ave . , Forth  Hollywood,  Calif.  91606 

3809  f'rostwood  Dr.,  Dea  Moines,  Iowa  90310 

60  Farmington  Ave.,  Providence,  R.I.  02909 

S.  191 9 Pockwood  Blvd.,  Spokane,  Washington  99203 

3163  M.  99  It.,  Milwaukee,  Wis.  93222 

6826  Wilson  Lane,  Bethesda,  Md.  2003U 

l6l9  Adams  St. , Madison,  Y«io.  93711 

201  Heaton  Ave.,  Dayton,  Ohio  U9U10 

16  Pa-’k  Place,  hanuot,  N.Y.  1099U 

7 UOO  Grandmont,  Detroit,  Michigan  U8220 

18U  Rhododendron  Dr.,  Wes tbury-L.I . N.Y.  11990 

W.  1226  Wedgewood  Dr.,  Spokane,  Wabhington  99028 

l6h0  Farrington  ^r.,  Phila.,  Penna.  19191 

9811  S.W.  69thj'iAUs.,  Miami,  Fla.  331U3 

U762  Dartmouth  Dr.,  Bartlesville,  Oklahoma  7U003 

13  Rutledge  Rd.,  Natick,  Mass.  01760 

839  Central  Ave.,  Gary,  Indiana  l;6h07 

7 Marshall  Rd.,  Milton,  Mass*  02186 

R.R.l  Box  331,  Crete,  Illinois  60U17 

92  Peabody  Dr.,  Warwich,  R.I.  02889 

13  Village  Dr.,  Jericho,  L.I.  New  York  11793 
2690  Drummond  Rd.,  Toledo,  Ohio  U3606 

2710  Fa.  riavn  St.,  Washington,  D.C,  20031 

14  Crieff  Lane,  New  City,  New  York  10996 
h910  Convent  Lane,  Phila.,  Pa.  1911li 
2910  Convent  Lane,  Phila.,  Pa.  1911U 

6830  J.W.  76  Terrace,  So.  Miami,  Fla.  331U3 

N.  9908  Monroe,  Spokane,  Washington  99208 

682  Duncan  St.,  SanFrancisco,  Calif.  9U131 

Apt.  132  W.  Center  College  St.,  Yellow  Springs,  Ohio  U9387 

7 Bayley  Blvd.,  Hudson,  N.Y.  1293U 

11979  S.W.  188th  St.,  Miami,  Fla.  33197 

h096  Enfield  Ave.,  Skokie,  111.  60076 

U2U  Pleasant. St. , Leominster,  Maos.  01U93 

96  Shipman  Dr.,  Glastonbury,  Conn.  06033 

91  Edgewood  Rd.,  Hartadale,  N.Y.  10930  I 

998  Madrid  ^t.,  Rio  Piedras,  Puerto  Rico  j 

20309  Beaverland,  Detroet,  Mich.  U8219  I 

UlU  Ridgewood  Dr0,  Rome  New  York  13UU0  1 

309  Lakewood,  Detroit,  Mich.  I 

269  North  St.,  Dalton,  Mass.  01226  I 

9273  Van  Buren,  Gary,  Indiana  i46I;08  I 

l6?h  Hawthorne  Court,  Norman,  Oklahoma  73069  a 


I 


BOTTOM  UNIVERSITY  YOUNG  ART  TOT  PROGRAM  (cont.) 


I'cFrrb  I,  Brian 
: c .Mid  , Aw  ’arguerito 
Mil  nm,  Edwin 
Mill  e!  t , Mr.xnnno 
Morrdock,  Richard 
Pc  rt> n , Barbara 
Pikler , Charles 
Pim,  Tarry 
Plank,  itevon 
Platt,  Mary 
Pollard,  Alfonso 
Pressley,  'Mam 
Purh,  Eric 
Pair.'. ar:,  Diana 
Schi’fj;,  Linda 
Sehiff,  Ctephon 
■?*A  •:  r ■ ?. , Deborah 
" ’ r rT-.-' , - < "tin 

r- r i G>lf 
itc  in’-  )-rr,  ;tevon 
> MO.  g,  Veal 
jU  i - , «*<  i Li  j.  a m 
Tara?!?,  Christine 
fVoiss,  Richard 
Zadrozny,  Edward 


330  Cli  ntonvllle  Rd.,  North  Haven,  Conn.  06 U 7 3 
101  Lockwood  St.,  We.it  'Warwick,  R.I.  02893 
1109  Crater  liill  Dr.,  Nashville,  Tenn.  3721$ 

3620  Callo  del  Norte,  Phoenix,  Ariz.  63016 

Coles  Ferry  Rd.,  Gallatin,  Tern.  37066 

10233  Ons a View,  Dallas,  Texas  73228 

3 Huntington  Place,  Norvdch,  Conn.  06360 

903  PI.  Bay  ton.  Alliance,  Ohio  66601 

1832  Woodfill  ’Way,  Louisville,  Ky.  60203 

6203  N.  11th  St.,  Pnila.,  Penna.  19161 

3020  Couth  Dakota  Ave.  N.E.,  Washington  D.C.  20018 

6 jQ9  Susnyside  ho.,  Seatle,  Washington  98103 

701  Kent  St.,  Rome,  N.Y.  13660 

209  Lovell  3tl,  Worcester,  Mass*  19603 

1921 6 Joanes  it.,  Phila.,  Penna  19116 

1 Sherman  PI,  Morristown,  N..J.  07960 

8301  S.W.  63  Terrace,  Miami,  Fla.  33133 

1907  Beacon,  it.  Paul,  Minn.  33113 

12330  9t-h  it.  M.W.,  Seatle,  Washington  98177 

179  E.  Evans  St.,  Norfold,  Virginia  23303 

19360  Roslyn,  Detroit,  Michigan  68221 

807  Mitchell  Rd.,  Nashville,  Tenn.  37206 

7729  Ellington  or.,  Normandy,  Missouri  63121 

19107  Wells  Dr.,  Tarzana,  California  19336 

3030  Hillside  Rd.,  Seven  Hills,  Ohio  66131 
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BOS  TOR  IT- 1 IV  R ITT  YOUI  G ARTISTS 
June  30  - July  £ 


OSTOiM  UNIVERSITY  YOUN3  ARTIST  PROGRAi-I 
Th i rd  Week  July  14-19 
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BOSTON  UNIVERSITY  YOUNG  ARTIST  PROGRAM 
FOURTH  WE3X  July  21-26 
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BOSTON  UNIVERSITY  YOUNG  ARTIST  PROGRAM 
FIFTH  WEEK  July  28-Aug.  2 
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BOSTON  UNIVERSITY  YOUNG  ARTIST  SCHEDULE 
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BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
FIRST  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Friday,  July  11,  1969  at  2:30  P.M. 


James  Yannatos,  conducting 


OPEN  REHEARSAL 


BRAHMS 


III.  Allegretto  grar.ioso 
Presto  ma  non  assai 
IV.  Allegro  con  spirito 


SYIIPHONY  NO.  2 
In  D major 

Movements  III  and  IV 


k ■ , 


DEBUSSY 


NOCTURNES 

"Fete" 


THERE  T JILL  BE  NO  INTERMISSION 


This  is  the  first  of  four  Youth  Concerts  being  performed  at 
Tangle1  Tood  this  summer.  The  remaining  concerts  Till  be  performed 
by  the  Young  Artist  Orchestra  and  the  Berkshire  Music  Center 
Orchestra.  They  rrill  be  held  at  2:30  in  the  afternoon  on  July  17, 
July  30,  and  August  15.  Contributions  of  fifty  cents  per  camper 
are  requested.  All  contributions  go  to  the  Friends  of  Music  at 
Tangle1  raod  and  help  support  the  various  activities  at  Tangle1  rood. 

For  further  information  concerning  these  concerts,  please 
call  (413)  637-1600,  e:i.  247. 


BALDWIN  PIANO 


BOSTON  1 
SYMPHONY 
ORCHESTRA 


BOSTON  UNIVERSITY  TANGLEiJOOD  INSTITUTE 
YOUNG  ARTIST  ORCHESTRA 
Saturday,  July  19,  1969  at  2:30  P.M. 
Theatre  Concert  Hall 
JAMES  YANNATOS,  CONDUCTOR 


I From  SYMPHONY  NO.  3 CHARLES  IVES 

1 . Old  Folks  Gatheri n ' 

2.  Children's  Day 

II  From  NOCTURNS  CLAUDE  DEBUSSY 


Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso 
Allegro  con  spirito 


As  a friend  of  Music  at  Tanglewood  and  contributor  to 
the  academy 3 you  have  been  invited  to  this  concert  and 
to  the  numerous  other  instrumental  and  vocal  perform- 
ances by  Tanglewood  members . We  hope  that  you  wilt 
inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends  of  Music  at 
Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A 
Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  in- 
dividual the  same  privilege.  Friends  without  season 
membership  and  all  others  attending  are  asked  to  con- 
tribute one  dollar  at  the  gate. 


Fetes 


INTERMISSION 


III  SYMPHONY  NO.  2 OP.  73 


JOHANNES  BRAHMS 


Further  information  about  Berkshire  Music  Center 
events  is  available  from  the  Friends  Office  at  the 
Main  Gate. 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 


First  Violin 

Thomas  r.udwig 
Gerald  Elias 
Kathryn  Baker 
Charles  Pikler 
Patmore  Lewis 
William  Hayden 
Phillip  Liner 
Gary  Greene 
Jonathan  Kline 
Kristin  Sigford 
Constance  Eller 

Second  Violin 

Maxanne  Millett 
Helen  Kelly 
Udo  Hildebrandt 
Christine  Taussig 
Deborah  Greenblatt 
Esther  deGrunigen 
Mary  Andrich 
Barry  Kogan 
Stephen  Schiff 

Viola 

Linda  Schiff 
Christine  Gunderson 
Penelope  Crane 
Cecilia  Anker 
Neal  Stulberg 
Edward  Gibbs 

Cello 

Richard  Weiss 
Ann  Landon 
Yvonne  Caruthers 
Christine  Carlsten 
Gary  Fagin 
Julie  Andreassen 
Alan  Hudson 

Bass 

Miles  Davis 
Richard  Fletcher 
Nancy  Denda 
Mary  Anne  Platt 


Trumpet 

Rolf  Smedvig 
Steven  Koeppel 
Bruce  Engel 
Steven  Plank 

Horn 

Barbara  Norten 
Julie  Landsman 
Eric  Pugh 
John  Gray 
Tobi  Cisin 

Trombone 

Edward  Zadrozny 
Ralph  Harcotte 
John  Kinney 

Tuba 

Steven  Steinberg 

Percussion 

Peter  Carnevale 
Deborah  Schwartz 
Alfonso  Pollard 
Mark  Lutton 
Lawrence  Pirn 

Flute 

Elissa  Kleeman 
Pamela  Pressley 
Diana  Raffman 

Oboe 

Laura  Chase 
Carol  Finch 
William  Suite 

Clarinet 

Patti  Beasley 
Richard  Hancock 
Brian  McFarland 

Bassoon 

James  Bolyard 
Rita  Hildebrandt 
Thomas  Lloyd 


THE  BERKSHIRE  MUSIC  CENTER 


T angleuood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Direct t 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  ORCHESTRA 
JAMES  YANNATOS  - CONDUCTOR 
Theatre  Concert  Hall 
Saturday,  August  16,  1969  at  2:30  p.m. 


I - 

LEONORA  OVERTURE  NO. 3 0P.72A  BEETHOVEN 


II 

PRIERES  DANS  L' ARCHE  JAMES  YANNATOS 

Six  songs  for  soprano  and  orchestra 

I Priere  du  Coq 
II  Priere  du  Chat 
III  Priere  du  Papillon 
IV  Priere  de  la  Tortue 
V Priere  de  l’Aloutte 
VI  Priere  du  Petit  Cochon 


ARIA  from  LA  RONDINE  PUCCINI 

Sogno  di  Doretta 

ARIA  from  THE  CONSUL  MENOTTI 

To  this  we’ve  come 

Chloe  Owen  - Soprano* 

INTERMISSION 

III 


PETROUCHKA  STRAVINSKY 

Burlesque  in  four  scenes 

The  Shrove-Tide  Fair 

Petrouchka 

The  Blackamoor 
The  Shrove-Tide  Fair 

and  the  death  of  Petrouchka 


* Member  of  the  Boston  University  Music  Faculty 


BALDWIN  PIANO 


The  muA  lelanA  In  today'  a eoneesit  asie  m2.mbo.siA 
BoAton  Unto esiAlty ' A yOUNG  ARTIST  PROGRAM.  TheAe  htgh 
Achool  Atu.do.ntA  come  fisiom  thtsity  A tateA  to  pasittelpate 
In  the  Unto  esiAlty'  A TANGLEMOOV  INSTITUTE. 


Aa  <x  Fsitend  o M uAtc  at  Tanglewood  and  eontsilbutosi  to 
tko.  ao.ado.my,  you.  haoe  been  tnolted  to  tktA  eoneesit 
and  to  tko.  numesiouA  othesi  InAtsiumental  and  ooeal  pesi- 
fiosimancoA  by  Tanglewood  mo.mbe.siA . We  hope,  that  you.  will 
tn^osim  othesiA  o & tktA  oppositunlty  and  will  encousiage 
them  to  ensioll  aA  EsitendA . 

The  BesikA  hlsie  MuAle  Centesi  tA  tn  pasit  Aupposited  thsiough 
the  genesioAtty  o & the  EsitendA  o ^ MuaIc  at  Tanglewood. 
BMC  psiogsiamA  asie  open  to  membesiA  o ^ the  EsitendA . Con- 
tsitbutto nA  tn  any  amount  asie  welcome.  A Family  SeaAon 
MembesiA htp  at  $2  5 entltleA  a family  to  attend  all  BMC 
eoentA  without  ft usithesi  co ntsilb utlo n ; an  I ndloldual 
SeaAon  MembesiAhlp  at  $15  o^&esiA  the  tndloldual  the  Aame 
psilollege . EsitendA  without  AeaAon  membesiA  hip  and  all 
othesiA  attending  each  eoent  asie  aAked  to  eontsilbute 
one  dollasi  at  the  gate. 

Eusithesi  Infio  situation  about  BesikA  hlsie  MuaIc  Centesi  eoentA 
Ia  aoat  lable  {, siom  the  EsitendA  Ofifilce  at  the  Main  Gate. 


PRIERES  DANS  L 'ARCHE 


I Priere  du  Coq 

(The  Prayer  of  the  Cock) 

Do  not  for.get,  Lord, 

it  is  I who  make  the  sun  rise. 

I am  your  servant 
but,  with  the  dignity  of  my 
calling , 

I need  some  glitter  and  osten- 
tation . 

Noblesse  oblige  .... 

All  the  same , 

I am  your  servant, 

only  ...  do  not  forget.  Lord, 

I make  the  sun  rise. 

Amen 

II  Priere  du  Chat 

(The  Prayer  of  the  Cat) 

Lord, 

I am  the  cat . 

It  is  not,  exactly,  that  I have 
something  to  ask  of  you  I 

No  - 

I ask  nothing  of  anyone  - 
but , 

if  You  have  by  some  chance,  in 
some  celestial  barn, 
a little  white  mouse, 
or  a saucer  of  milk, 

I know  someone  who  would  relish 
them. 

Wouldn't  You  like  someday 
to  put  a curse  on  the  whole  race 
of  dogs? 

If  so  I should  say, 

Amen 

III  Priere  du  Papillon 

(The  Prayer  of  the  Butterfly) 

Lord! 

Where  was  I? 

Oh  yes!  This  flower,  this  sun, 
thank  You!  Your  world  is 
beautiful ! 

This  scent  of  roses... 

Where  was  I? 

A arop  of  dew 

rolls  to  sparkle  in  a lily's 
heart. 

I have  to  go . . . 

Where?  I do  not  know! 

The  wind  has  painted  fancies 
on  my  wings. 

Where  was  I? 

Oh  yes.  Lord, 

I had  something  to  tell  You: 

Amen 


IV  Priere  de  la  Tortue 

(The  Prayer  of  the  Tortoise) 

A little  patience, 

0 God , 

1 am  coming . 

One  must  take  nature  as  she  is! 

It  was  not  I who  made  her! 

I do  not  mean  to  criticize 
this  house  on  my  back- 
it  has  its  points- 
but  You  must  admit,  Lord, 
it  is  heavy  to  carry! 

Still, 

let  us  hope  that  this  double 
enclosure , 

my  shell  and  my  heart, 
will  never  be  quite  shut  to  You. 
Amen 

V Priere  de  I'Aloutte 
(The  Prayer  of  the  Lark) 

I am  here!  0 my  God. 

I am  here , I am  here ! 

You  draw  me  away  from  the  earth, 
and  I climb  to  You 
in  a passion  of  shrilling, 
to  She  dot  in  heaven 
where,  for  an  instant.  You 
crucify  me. 

When  will  You  keep  me  forever? 
Must  You  always  let  me  fall 
back  to  the  furrow's  dip, 
a poor  bird  of  clay? 

Oh,  at  least 

let  my  exultant  nothingness 
soar  to  the  glory  of  Your  mercy , 
in  the  same  hope, 
until  death. 

Amen 

VI  Priere  du  Petit  Cochon 
(The  Prayer  of  the  Little 

Pig) 

Lord'  , IT, 

their  politeness  makes  me  laugn . 
Yes,  I grunt 1 
Grunt  and  snuffle! 

I grunt  because  I grunt 
and  snuffle 

because  I cannot  do  anything 
else ! 

All  the  same,  I am  not  going  to 
thank  them 

for  fattening  me  up  to  make 
bacon . 

Why  did  You  make  me  so  tender? 
What  a fate! 

Lord , 

teach  me  how  to  say 
Amen 


YOUNG  ARTIST  ORCHESTRA 


First  Violi^n 

Trumpet 

Thomas  Ludwig 

Rolf  Smedvig 

herald  Elias 

Steven  Koeppel 

Kathryn  Baker 

Bruce  Engel 

Charles  Piklex 

Steven  Plank 

Patmore  Lewis 
William  Hayden 

Philip  Liner 

Horn 

Gary  Greene 

Jonathan  Kline 

Barbara  Norten 

Kristin  Sigford 

Julie  Landsman 

Constance  Eller 

Eric  Pugh 
John  Gray 
Tobi  Cisin 

Second  Violin 

Maxanne  Millett 

Trombone 

Helen  Kelly 

Udo  Hildebrandt 

Edward  Zadrozny 

Christine  Taussig 

Ralph  Ilarcotte 

Deborah  Greenblatt 

John  Kinney 

Esther  deGrunigen 
Mary  Andrich 

Barry  Kogan 

Tuba 

Stephen  Sch-iff 

Steven  Steinberg 

Viola 

Percussion 

Linda  " jhif f 

Christine  Gunderaotv 

Peter  Carnevale 

Penelope  Crane 

Deborah  Schwartz 

Cecilia  Anker 

Alfonso  Pollard 

Neal  Stulberg 

Mark  Lutton 

Edward  Gibbs 

Lawrence  Pim 

Cello 

Flute 

Richard  Weiss 

Elissa  Kleeman 

Ann  L an don 

Pamela  Pressley 

Yvonne  Caruthers 

Diana  Raffman 

Christine  Carlsten 
Gary  Fagin 

Oboe 

Julie  Andreassen 
Alan  Hudson 

Laura  Chase 
Carol  Finch 
William  Suite 

Bass 

Miles  Davis 

Clarinet 

Richard  Fletcher 
Nancy  Denda 

Patti  Beasley 

Mary  Anne  Platt 

Richard  Hancock 
Brian  McFarland 

Harp 

— 

Bassoon 

Anne^-Marguerite  Michaud 
Kathy  Bundock 

James  Bolyard 

Rita  Hildebrandt 
Thomas  Lloyd 


Piano 

Rebecca  McCord 

Celesta 

Pi chard  oredock 


2.30  pm 


SHE 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  ORCHESTRA 

JAMES  YANNATOS  conductor 

BEETHOVEN  Overture  'Leonore’  no.  3 op.  72a 

SAINT-SAENS  Cello  concerto  no.  1 in  A minor  op.  33 

Allegro  non  troppo — allegretto  con  moto — come  prirna 

RICHARD  WEISS 


STRAVINSKY  Music  from  ‘Petrushka’ 

The  orchestra  is  composed  of  members  of  the  Boston  University  Young  Artist  Pro 
gram.  These  high  school  students  come  from  thirty  states  to  study  in  the  Univer 
sity’s  Tanglewood  Institute. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  ORCHESTRA 


first  violins 

cellos 

bassoons 

percussion 

Kathryn  Baker 

Julie  Andreassen 

James  Bolyard 

Peter  Carnevale 

Gerald  Elias 

Christine  Carlsten 

Rita  Hildebrandt 

Mark  Lutton 

Constance  Eller 

Yvonne  Caruthers 

Thomas  Lloyd 

Lawrence  Pirn 

Gary  Greene 

Gary  Fagin 

Alfonso  Pollard 

William  Hayden 

Alan  Hud, on 

horns 

Deborah  Schwartz 

Jonathan  Kline 

Ann  Landon 

Patmore  Lewis 

Richard  Weiss 

Tobi  Cisin 

harps 

Phillip  Liner 

John  Gray 

Thomas  Ludwig 

basses 

Julie  Landsman 

Kathryn  Bundock 

Charles  Pikler 

Barbara  Norten 

Anne-Marguerite  Michaud 

Kristin  Sigford 

Miles  Davis 
Nancy  Denda 

Eric  Pugh 

celeste 

Richard  Moredock 

second  violins 

Richard  Fletcher 
Mary  Anne  Platt 

trumpets 

Mary  Andrich 

Bruce  Engel 

Deborah  Greenblatt 
Esther  deGrunigen 

flutes 

Steven  Koeppel 
Steven  Plank 

piano 

Udo  Hildebrandt 

Elissa  Kleeman 

Rolf  Smedvig 

Rebecca  McCord 

Helen  Kelly 

Pamela  Pressley 

Barry  Kogan 
Maxanne  Millett 

Diana  Raffman 

trombones 

Stephen  Schiff 

oboes 

John  Kinney 

Christine  Taussig 

Ralph  Marcotte 

Laura  Chase 

Edward  Zadrozny 

violas 

Carol  Finch 
William  Suite 

tuba 

Cecilia  Anker 

Penelope  Crane 
Edward  Gibbs 

clarinets 

Steven  Steinberg 

Christine  Gunderson 

Patti  Beasley 

Linda  Schiff 

Richard  Hancock 

Neal  Stulberg 

Brian  McFarland 

/ ) . ' . ' ' ; ' -i ;; ..  * $ ' ; 

THE  BERKSHIRE  MUSIC  CENTER 

• ' 

Tatiglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 

. 


BOSTON  UNIVERSITY  T ANGLE  HOOD  INSTITUTE 
Chamber  Music  Program 
Saturday  s July  12,  1969,  2:30  P.M. 


MOZART  SYMPHONY  MO.  ?.o  V20I 

Young  Artist  String  Orchestra 
Roman  Totenberg  Conductor 


IRVING  FINE  (1943)  PARTITA  FOR  IJIND  QUINTET 

Introductory  Theme  - Allegro  Modorato 

Variation  - Poco  Vivace 

Interlude  - Adagio 

Gi  gue  - Allegro 

Coda  - Lento  Assai 

Students  From  College  Chamber  Music  Program 

Flute:  Eugenie  Epperson  Bassoon:  Jean  Preckel 
Oboe:  Elizabeth  Mitnik  Clarinet:  Steven  Nolan 
Horn;  Susan  Freedman 


YOUNG  ARTIST  STRING  ORCHESTRA 


First  Violins 

Thomas  Ludvjig 
Geral d Elias 
Kathryn  Baker 
Charles  Pikler 
Patmore  Lewis 
Wi 1 1 aim  Hayden 
Phillip  Liner 
Gary  Greene 
Jonathan  Kline 
Kri s ti n Si gf ord 
Constance  Eller 

Second  Violins 

Maxanne  Millett 
Helen  Kelly 
Udo  Hi  1 derb randt 
Christine  Taussig 
Deborah  Greenblatt 
Esther  deGrunigen 
Mary  And  rich 
Barry  Kogan 
Stephen  Schiff 

Violas 


Celli 

Ricnard  Jeiss 
Ann  Landon 
Yvonne  Caruthers 
Christine  Carlsten 
Gary  Fagin 
Julie  Andreassen 
Alan  Hudson 

Basses 

Miles  Davis 
Richard  Fletcher 
Nancy  Den  da 
i la ry  Anne  Platt 

Horns 

Barbara  Norten 
John  Gray 

Oboes 

Laura  Chase 
Carol  Finch 


Linda  Schiff 
Christine  Gunderson 
Penelope  Crane 
Cecilia  Anker 
Neal  Stulberg 
Edward  Gibos 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  PROGRAM 
Thursday,  July  17,  1969  at  2s00  P.M. 
Chamber  Music  Hall 


I 


A SOLEMN  MUSICK  OP.  15  HUGO  NORDEN 

Brass  Quartet 

I Introduction 

II  Fugue 

III  Pastoral 

IV  Finale 

Steven  Koeppel  - Trumpet  Ralph  Marcotte  - Trombone 
Steven  Plank  - Trumpet  John  Kinney  - Trombone 


II 


QUINTET  FOR  WOODWINDS 


WALTER  PISTON  (1956) 


I Animato 

II  Contenerezza 

III  Scherzando 

IV  Allegro 

Pamela  Pressley  - Flute  John  Gray  - French  Horn 

Laura  Chase  - Oboe  Richard  Hancock  - Clarinet 

Rita  Hildebrandt  - Bassoon 


III 

TWO  SKETCHES  FOR  WOODWIND  QUINTET  DARIUS  MILHAUD 

Madrigal 

Pastoral 

Elissa  Kleeman  - Flute  Brian  McFarland  - Clarinet 
William  Suite  - Oboe  Thomas  Lloyd  - Bassoon 

Barbara  Norton  - French  Horn 


IV 

FOUR  MOVEMENTS  FOR  FIVE  BRASS  COLLIER  JONES  (1957) 

Brass  Quintet 

I Introduction 

II  March 

III  Waltz 

IV  Finale  - Allegro 

Steven  Koeppel  - Trumpet  Ralph  Marcotte  - Trombone 
Steven  Plank  - Trumpet  John  Kinney  - Trombone 

Tobi  Cisin  - French  Horn 


STUDENTS  FROM  BOSTON  UNIVERSITY'S 
YOUNG  ARTIST  PROGRAM 


BOSTON  UNIVERSITY  tangllvjood  institute 


CP AT BLR  I'.usic  PROGRAM 

Thursday  July  2i|,  1909  at  2:00  p.m. 
Chamber  l usic  Hall 


I 


RICERCARE  AND  TOCCATA 


GIA  '-CARLO  MENOTTI 


Rebecca  I'cCord  - Piano 


II 


QUINTET  IT  A MAJOR  OP.  8l 


DVORAK 


I Allegro  fia  Non  Tanto 


Thomas  Ludwig  - Violin  Christine  Gunderson  - Viola 
Patmore  Lewis  - Violir  Richard  'eiss  - Cello 
Lisa  Croldman  - Piano 


III 


SONATA  NO.  3 OP.  2 3-ETKOVEK 

I Allegro  Con  Brio 

PARTI ''A  ’ 0.  6 BACH 


Neal  Stulberg  - Piano 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


iiuSTOil  UNI VERSITY  TANGLtWOOU  INSTITUTE 
CIlAMi&R  MUSIC  PROGRAM 
Saturday,  July  26,  1969  at  1;00  p.m. 
Chamber  Music  hall 


I 


QUARTET  FOR  STRINGS  IN  C mAJOR,  K.465 


MOZART 


I Adagio  - Allegro 

.\atnryn  baker  - Violin 
Constance  Eller  - Violin 


Penelope  Crane 
Ann  Landon 


Viola 

Cello 


II 


RONDO  CAPRI CC I QSO 


MENDELSSOHN 


Martha  Lagoy  - Piano 


III 


QUINTET  A MAJOR } OP.  01  DVORAK 

I Allegro  ma  non  tan  to 

II  UUMKA  - Andante  con  mote 

Thomas  Ludwig  - Violin  Christine  Gunderson  - Viola 
Patmore  Lewis  - Violin  Richard  Weiss  - Cello 

Lisa  Goldman  - Piano 

IV 

SCHERZO  IN  C#  MINOR  CHOPIN 

Rebecca  McCord  - Piano 


V 

QUARTET  FOR  CRASS  INSTRUMENTS  ARTHUR  FRACKENPOHL 


I Allegro 

II  Mode r a to 

III  Allegro 

John  Reid  - Trumpet  Robert  Fish  - Trombone 

Edward  Musengo  - Trumpet  Charles  Gibson  - Fr.  Horn 

*********** 

The  performers  in  the  Mozart 3 Mendelssohn 3 Dvorak  and 
Chopin  are  members  of  the  BOSTON  UNIVERSITY  YOUNG 
ARTIST  PROGRAM.  These  high  school  students  come  from 
thirty  states  to  study  in  the  University's  Tanglewood 
Institute . 

The  Brass  Quartet  is  performed  by  members  of  the  In- 
stitute’s COLLEGE  CRAMBER  MUSIC  PROGRAM. 


/Is  a Friend  of  Music  at  Tanglewood  and  contributor  to 
the  academy  you  have  been  invited  to  this  concert  and 
to  the  other  instrumental  and  vocal  performances  by 
Tanglewood  members . We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends  of  Music  at 
Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome. 

A Family  Season  Menbership  at  $25.  entitles  a fam- 
ily to  attend  all  BMC  events  without  further  con- 
tributionj an  Individual  Season  Membership  at  $15. 
offers  the  individual  the  same  privilege.  Friends 
without  season  membership  and  all  others  attending 
each  BMC  event  are  asked  to  contribute  one  dollar  at 
the  gate. 

Further  information  about  Berkshire  Music  Center 
events  is  available  form  the  Friends  Offi.ea  a t +h& 
Main  Gate. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Chamber  Music  Program 
Thursday,  July  31,1969,  2:00  p.m. 
Chamber  Music  Hall 


I 


QUINTET  A MAJOR,  OP.  81 


DVORAK 


I Allegro  ma  non  tanto 

II  DUMKA  - Andante  con  moto 

III  Scherzo  (Furiant) : Molto  vivace 


Thomas  Ludwig  - Violin  Christine  Gunderson  - Viola 

Patmore  Lewis  - Violin  Richard  Weiss  - Cello 

Lisa  Goldman  - Piano 


II 


SONATA  #2  G MINOR,  OP.  22  SCHUMANN 

First  Movement 

Lisa  Goldman  - Piano 


III 


SONATINE  EUGENE  BOZZA  (1951) 

Allegro  vivo 
Andante  ma  non  troppo 
Allegro  vivo 
Largo  - Allegro  vivo 

Rolf  Smedvig  - Trumpet  Eric  Pugh  - French  Horn 

Bruce  Engel  - Trumpet  Edward  Zadrozny  - Trombone 

Steven  Steinberg  - Tuba 

* * * 

The  performers  in  today  's  concert  are  members  of  the 
BOSTON  UNIVERSITY  YOUNG  ARTIST  PROGRAM . These  high 
school  students  come  from  thirty  states  to  part - 
icipate  in  the  University's  Tanglewood  Institute. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


Tangleuood — Lenox , Massachusetts  ERICH  LEINSDORF,  Director 


BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 


Chamber  Music  Program 


Saturday,  August  2,  1969  at  2:30  p.m. 
Theater  Concert  Hal  1 


( 


( 


I 

PIANO  QUARTET  IN  G MINOR  K.  478  MOZART 

I  Allegro 

William  Hayden  - Violin  Gary  Fagin  - Cello 
Phillip  Liner  - Viola  Edwin  Milam  - Piano 


1 1 


ETUDE  IN  D*7  "UN  S0SPIR0"  LISZT 

From:  TROIS  ETUDES  DE  CONCERT 

Rebecca  McCord  - Piano 

III 

QUINTET  IN  A MAJOR  (THE  TROUT)  OP.  114  SCHUBERT 

I Allegro  Vivace 

II  Andante 

III  Scherzo-Presto 

IV  Theme-Andan ti no 

V Finale-Allegro  Giusto 

Gerald  Elias  - Violin  Yvonne  Caruthers  - Cello 
Linda  Schiff  - Viola  Miles  Davis  - Bass 
Richard  Moredock  - Piano 

IV 

QUINTET  FOR  HIND  INSTRUMENTS  OP.  24  #2  HINDEMITH 

I Playful,  Moderately  Fast 

II  Waltz,  Soft  Throughout 

III  Placid  and  Simple 

IV  Rapid 

V Very  Lively 

Eugenia  Epperson  - Flute  Jean  Preckel  - Bassoon 
Elizabeth  Mitnik  - Oboe  Steven  Nolan  - Clarinet 
Susan  Freedman  - French  Horn 


The  performers  in  the  Mozart,  Liszt  and  Schubert  are  members  of  the 
BOSTON  UNIVERSITY  YOUNG  ARTIST  PROGRAM.  These  high  school  students 
come  from  thirty  states  to  study  in  the  University's  Tanglewood  Insti- 
tu  te . 

The  brass  quintet  is  made  up  of  members  of  the  Institute's  COLLEGE 
CHAMBER  MUSIC  PROGRAM. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instru 
mental  and  vocal  performances  by  Tanglewood  members.  We  hope  that  you 
will  inform  others  of  this  opportunity  and  will  encourage  them  to  en- 
roll as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  gen- 
erosity of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open 
to  members  of  the  Friends.  Contributions  in  any  amount  are  welcome  . 

A Family  Season  Membership  at  $ 25  entitles  a family  to  attend  all  BMC 
events  without  further  contribution ; an  Individual  Season  Membership 
at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked 
to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  avail- 
able from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  PROGRAM 
Saturday,  August  9,  1969  at  1:00  p.m. 
Chamber  Music  Hall 


I 

QUARTET  IN  C MINOR,  OP.  18  NO.  4 BEETHOVEN 

I Allegro  ma  non  troppo 

Udo  Hildebrandt  - Violin  Linda  Schiff  - Viola 

Barry  Kogan  - Violin  Yvonne  Caruthers  - Cello 


II 

SUITE  BERGAMASQUE  DEBUSSY 

Prelude 

Menuet 

Clair  de  Lune 
Passepied 


Edwin  Milam  - Piano 


III 


SONATINE  EUGENE  BOZZA  (1951) 

Allegro  vivo 
Andante  ma  non  troppo 
Allegro  vivo 
Largo  - Allegro  vivo 

Rolf  Smedvig  - Trumpet  Eric  Pugh  - French  Horn 

Bruce  Engel  - Trumpet  Edward  Zadrozny  - Trombone 

Steven  Steinberg  - Tuba 


IV 

CAPRICCIO  OP.  76  NO.  1 BRAHMS 

INTERMEZZO  OP.  76  NO.  6 
INTERMEZZO  OP.  117  NO.  2 

Richard  Moredock  - Piano 

V 


INTRODUZIONE  E ALLEGRO 


JURRIAAN  ANDRIESSEN 


John  Reid  - Trumpet 
Edward  Musengo  - Trumpet 


Robert  Fish  - Trombone 
Charles  Gibson  - French  Horn 


The  performers  in  the  Beethoven,  Debussy,  Bozza, 
and  Brahms  are  members  of  the  Boston  University 
Young  Artist  "Program . These  high  school  students 
come  from  thirty  state  to  participate  in  the  Univ- 
ersity's Tanglewood  Institute. 

The  Andriessen  Quartet  is  performed  by  members  of 
the  Boston  University  Tanglewood  Institute  College 
Chamber  Music  Program . 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to 
the  academy , you  have  been  invited  to  this  concert  and 
to  the  numerous  other  instrumental  and  vocal  perform- 
ances by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  oportunity  and  will  encourage  them 
to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  fo  the  Friends  of  Music  at  Tanglewood. 

BMC  programs  are  open  to  members  of  the  Friends.  Con- 
tributions in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC 
events  without  further  contributions ; an  Individual 
Season  Membership  at  $15  offers  the  individual  the 
same  privileges  Friends  without  season  membership 
and  all  other  attending  each  BMC  event  are  asked  to 
contribute  one  dollar  at  the  gate. 

Further  information  about  the  Berkshire  Music  Center 
events  is  available  from  the  Friends  Office  at  the  Main 
Gate . 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


CHAMBER  MUSIC  PROGRAM 
Thursday,  August  21,  1969  at  2:00  p.m. 


Chamber  Music 

Hall 

I 

CONCERTO  GROSSO  OP . 3 NO. 10 

Allegro 

Allegro 

VIVALDI 

Gary  Greene 
Maxanne  Millet t 

Violins 

Mary  Andrich 
Stephen  Schiff 

Richard  Fletcher  - Double  Bass 

Lisa  Goldman  - Piano 

II 

CAPRICCIO  CP.  116  NO. 3 
ETUDE  OP. 2 5 NO .1 

BRAHMS 

CHOPIN 

Martha  Lagoy  - 

Piano 

III 

CONCERTO  in  D MAJOR 

Allegro  ma  non  troppo 

BRAHMS 

Thomas  Ludwig  - Violin 

IV 

Rebecca  McCord  - Piano 

SONATA  MOZART 

Transcribed  by  Paul  Bazelaire 

Mary  Anne  Plafc  Nancy  Denda 

Double  Bass 

V 

BAAL  SHEM  BLOCH 


Kathryn  Baker  - 

Violin 

VI 

QUINTET  OP .44 

Allegro  Brillante 

SCHUMANN 

Kathryn  Baker  - Violin 
Constance  Eller  - Violin 

Neal  Stulberg  - 

Un  poco  iargamente 

Penelope  Crane  - Viola 
Ann  Landon  - Cello 

Piano 

~ eborah  Greenblatt  - Violin 
Constance  Eller  - Violin 

Neal  Stulberg  - 

vi  iv 

Penelope  Crane  - Viola 
Ann  Landon  - Cello 

Piano 

BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


CHAMBER  MUSIC  PROGRAM 


Saturday,  August  23,  1969  at  1:00  p.m. 
Chamber  Music  Hall 


I 


QUARTET  NO. 14  in  D MINOR  SCHUBERT 

(Death  and  the  Maiden) 

First  Movement 

Charles  Pikler  - Violin  Christine  Gunderson  - Viola 

Helen  Kelly  - Violin  Richard  Weiss  - Cello 


II 


SONATA  NO. 2 in  A MAJOR  BRAHMS 

Andante;  Vivace 

Allegretto  grazioso  (Quasi  Andante) 

Patmore  Lewis  - Violin  Neal  Stulberg  - Piano 


BALLADE  #1 


III 


CHOPIN 


Lisa  Goldman  - Piano 


ROUMANIAN  FOLK  DANCE 


IV 


BARTOK 


BAAL  SHEM 


BLOCH 


Gerald  Elias  - Violin  Richard  Moredock  - Piano 


V 


PIANO  SONATA  NO . 3 


PROKOFIEFF 


Edwin  Milam  - Piano 


VI 


CONCERTO  NO . 1 in  B MINOR  SAINT  JSAENS 

Alle 

Charles  Pikler  - Violin  Arnold  Hartmann  - Piano 


VII 


QUARTET  NO. 2 NIELSON 

Allegro  ben  moderate-,- 

Menuette 

Praeludium 

Theme  and  variations 

Andantino  festiv 

Elissa  Kleeman  - Flute  Brian  McFarland  - Clarinet 

William  Suite  - Oboe  Thomas  Lloyd  - Bassoon 

Barbara  Norton  - French  Horn 


The  musicians  in  this  program  are  member  of  the 
Boston  Untv  entity  YOUNG  ARTIST  PROGRAM.  These  high 
school  students  come  from  thirty  states  to  participate 
in  the  University ' 4 TANG  LEWOOV  INSTITUTE . 


As  a Eriend  of  Music  at  Tanglewood  and  contributor  to 
the  academy , you  have  been  invited  to  this  concert  and 
to  the  numerous  other  instrumental  and  vocal  performances 
by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood. 

BMC  programs  are  open  to  members  of  the  Friends.  Con -h 

tributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $2  5 entitles  a family  to  attend  all  BMC 
events  without  further  contribution ; an  Individual 
Season  Membership  at  $15  offers  the  individual  the 
same  privilege . Friends  without  season  members  hip  and 
all  others  attending  each  BMC  event  are  asked  to  con- 
tribute one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events 
ia  available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 
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99  Afrnea  St.,  F.aut  Providence,  R.I. 
lt9  ;lentr  St,,  Milton,  Mass.  02186 
hO  Hinh  St.,  Rrattleboro,  Vermont  09301 

1 A TTS  rh<  r T.ano  . linwt.nn . 02199 

10938  / 

iO , Calif . 92118  LL. 
Belmont,  Mass. 

Lexington , Kentucky 


•Or ' f s . Kdv/ard 

912  Concord  Av- 

H w y , t 'j vis 

390  Andover  Dr 

Vo f ran , Je)  n 

Atwood,  111.  0 

Joi;  f’./  , > jo  Italy 

36  loar  i Rd.,  i 

Kano,  Joy 

199  West  66th 

K.iolar. , jtn ann 

7 Stony  Run  Rd 

K0  Hirrh  St.,  Br 
3.6  Fnrbcr  Lane,  Newton, 

I4  Vino  Rd.,  Larchmont,  N 
1121  Isabella  Ave:.,  Coro 


Way land.  Mass, 
it.,  Mew  York, 


01778 

, N.Y.  10023 

Ireat  Neck,  M.Y.  11023 


Kloninuki , inndra 
Kolodney,  Nancy 
Kur.in,  Francos 
Lacy,  Elisabeth 
Lanr  i , Connie 
Lowe,  Robert 
Malm,  Kariha 
O’ He ill,  Kathleen 
Pa  Ion  is,  C'nrryl 
Payne,  Katherine 
Powell,  Linda 
Puph,  Anno 
Schw^rtv,  Laura 
Sharpe,  Robert 
Shears  ton,  Peter 
ihelloy,  Carolyn 
Sims,  Roller 
Spin  el,  Jura 
Thomas,  Modes  tine 
T<  11  Deborah 
Vbltner,  Susan 


9U61  r‘  oadway,  Buffalo,  11. Y. 

22  Barbour  Hd.,  Mew  Britain,  Conn. 

190  CooliCge  Rd.,  Worcester,  Mas3.  01602  ■+ 

92  West  Clinton  Ave.,  Irvington,  New  York  10933 
906  9th  Ave, ,G.E. Jamestown,  North  Dakota  56U01 
222  Coley  Rd.,  Loofpncaduw,  Mass. 01106 
Hudsan  Rd.  Fast,  Irvington,  N.Y.  10933 
2011  DeLancoyPl.,  Phila.,  Pennn  19103 
9929  Wayburn,  Detroit,  Mich.  Ij822ii 
L29  Concord  Ave.,  Cambridge , Mass. 

?];20  Brandenberrv  Ct,  {{\\0y  Arlington  I!t3.,  111.  6000U 
9h8  Hubbard  St.,  Winnetka,  111.  60093 
Box  719,  Manchester,  Vernomt  0929)i 
h2  Dubois  St.,  Newburgh,  M.Y.  12990  (?) 

97  Love, Joy  Rd.,  Andover,  Mass.  OlBlO 
339  Oxford  P.d.  Mew  Rochelle,  N.Y.  IOC0J4 
112  E.  Bellevue  P.,  Chicago,  111,  606II 
122  Ridgecrest  fid.,  Briarcliff  Manor,  N.Y.  10910 
1299  Adoo  Ave.,  N.Y. , N.Y.  10169 
128  Sharrow  Vale  Rd.,  Cherry  Hill,  N.J.  08031* 

Scott  Gym,  Smith  College,  Northampton,  Mass.  01060 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


THEATRE  AND  DANCE  PROGRAM  SCHEDULE  OF  CLASSES 

28  June  69 


DAilCE  WORKSHOP 


Group  "A" 

Mon  thru 

Frl 

9:45  - 11 : 45 

Mon  thru 

Fri 

2:15  - 3:45 

Group  "d‘* 

Mon  thru 

Fri 

11:30-  1:00 

Tues  and 

Thurs 

2:15  - 3:45 

Mon  , Wed 

& Thurs 

7:30  - 9:00 

Place:  Old  gymnasium  In  Lenox  School 


MIME  WORKSHOP  Mon,  'Ned  h Frl  9:45  --11:15 

Tues  L Thurs  8:30  - 11:15 

Place:  Gymnasium  of  Windsor  Mountain 

School 


MIME  CLASS 
MOVEMENT  WORKSHOP 

MOVEMENT  CLASS 

SEMINAR  FOR  TEACHERS 
OF  DANCT 

THEATRE  WORKSHOP 


Mon,  Wed  & Frl 

Place:  Gymnasium 

School 

lion  , fed  & Fri 
Tues  & Thurs  • 

Place:  Thayer 

Mon,  Wed  6 Fri 
Place:  Thayer 

Time  and  Place 


8:30  - 9:30 

of  Windsor  Mountain 

9:45  - 11:15 
8:30  - 11:15' 

Hall  at  Lenox  School 

8:30  - 9:30 

Hall  at  Lenox  School 

to '.be  arranged 

4:00 

School 
otherwi se 


Mon  thru  Fri  2:00 

Other  times  when  arranged 

Place:  Windsor  Mountain 

Library  except  as 
arranged 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


AN  INVITATION  TO  THE  TANGLEWOOD  COMMUNITY 
From:  John  R.  Watts 


One  of  the  major  programs  of  the  Boston  University  Tangle- 
wood  Institute  each  summer  has  been  the  PLAYWRIGHTS' 
WORKSHOP  which  the  Institute  operates  in  cooperation  with 
the  National  Endowment  for  the  Arts.  During  each  of  the 
three  previous  seasons  we  have  worked  on  four  plays  with 
a company  of  professional  actors  and  a group  of  distin- 
guished directors  and  critics. 

This  summer,  in  our  fourth  season,  we  are  working  on  two 
plays.  These  are:  BARKING  by  Lawrence  Holofcener 

BARTHOLOMEW  by  Philip  Magdaleny 
BARKING  is  being  directed  by  Pirie  MacDonald  and  BAR- 
THOLOMEW by  John  Stix. 

We  are  considering  full  production  of  these  plays  in 
Boston  in  September  at  our  theatre  on  Huntington  Avenue. 

Work  on  each  of  these  plays  will  be  concluded  at  Tangle- 
wood  this  week.  Members  of  the  Tanglewood  Community 
are  invited  to  attend  the  final  open  rehearsals  of  the 
plays  on  the  grounds  of  the  Windsor  Mountain  School. 

The  schedule  is  as  follows: 

BARKING  - Wednesday  July  30  at  8:00  p.m. 

Friday  August  1 at  2:30  p.m. 

BARTHOLOMEW  - Thursday  July  31  at  8:00  p.m. 

Saturday  August  2 at  2:30  p.m. 

Further  information  may  be  obtained  from  the  Boston  Univ- 
ersity office  (ext.  237  or  637-1430). 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Memorandum  to:  Members  of  the  Tanglewood  Community 

From:  John  R.  Watts 

Re:  The  Mary  Anthony  Dance  Theatre 


During  the  sixth  week  of  the  Tanglewood  season  the 
MARY  ANTHONY  DANCE  THEATRE  is  in  residence  with  our 
Dance  Program.  Miss  Anthony  is  on  the  faculty  of  our 
Tanglewood  Institute. 

Members  of  tne  Tanlgewood  Community  are  invited  to 
attend  the  performances  which  this  excellent  company 
will  present  at  the  theatre  on  the  grounds  of  the 
Windsor  Mountain  School. 

The  schedule  is  as  follows: 

Thursday August  7i  1969  at  8:30  p.m. 

SPOON  RIVER 
ADAM 
SONGS 
THRENODY 

Fridayj  August  8 3 1969  at  7:00  p.m. 

APERITIF 
THE  PURSUED 
ANTIPHON 
SONGS 

Saturday  August  9 3 1969  at  2;30  p.m. 

APERITIF 

ANTIPHON 

TRIO 

THE  PURSUED 
THRENODY 


' 


' 


BOSTON  UNIV.KSITY  BASIC  ART  PROGRAM 


> t 4 r ’ ''ftbO 

Alport,  Laurio  R 

Mariaft  6^ 
Pnvin,  Mindy 
r.  V’At.i,  Harry 
Doming,  Karin 
C-rr  berg  y Jam  A*) 

I1  rt.  an,  David 

Her ri nr,  Abby 

Povaritr. , Janie  x ' 

I.  / v‘n,  Karon 

I*::  ntr. , L-  urn 

Sack 3,  Wendy 

frhor,  Mira 

Tarim?,  Jana 

Tilling!  st,  Karen 

UrVr:  d • , Alexander 

W a r r e n , <\  at h a r .i r, e 


123  Walnut  Hill  Rd.,  Newton,  Mann,  02161 
16  Lindbergh  Ave.,  W.  Newton,  Mass.,  02165 
55  West  lJith  St.,  Mew  York,  N.Y.  10011 
West  Mountain  Rd. , Lenox,  Mar. a . 0121*0 
27)i  Mountain  Rd.,  Wilton,  Conn.  0 6697 
2 6h  Kill  St.,  Newtonville,  Mans.  02160 
23  Lake view  Ave.,  Haverhill,  Mara . 01830 
93  Newton  Ave.  North,  Worcester,  Mass.  01609 
2637  Drummond,  Toledo,  Ohio  1*3606 
106-27  Chelsea  St. , Janaica  N.Y.  111*32 
Stony  Brood  Rd.,  Kiddlebury,  Conn.  06762 
lh!7  Ave,  K,  Brooklyn,  N.Y.  11230 
10l*  Went  79th  St.,  New  York,  N.Y.  10021* 

1:67  Want  Elm  3t.,  Brockton,  Mass. 

10  Park  Circle,  Great  Neck,  N.Y.  11021* 

Dlaa  Newydd , Llanf airpwll,  Anglesey,  Britain 
Indian  Trail,  Cummaquid,  Mass. 


BOSTON  UNIVERSITY  AD V AN’ C FD  ART  PROCRAM 


Arderso 

r>,  Max 

Beal,  S 
Rcnwit , 

ally  h 

itephon 

Di amend 

, Donna 

Dinger, 
Feller , 

P au  *. 
Michael 

Fyvole  • 

t , Barbara 

Glover, 

Kristin 

Heady, 

Harold 

Mugar, 

Marti n 

Fhippa, 

Robert  5^ 

Putnam, 

Myra 

Heist, 

Paul 

Rothchild.  Judith 

She mesh 

, Lorraine 

Sultan,  Altoon 
Zimmermai i , David 


1603  S.  Maple  St.,  llrbana.  111. 

Dundee  Rd.,  Jackson,  N.H.  0301*6 
526  E.  56th  St.,  Brooklyn  3,  N.Y. 

131-72  Francis  Lewis  Blvd.,  Laurel ton,  N.Y. N.Y 
5 Monroe  it.,  Mo  hr.ton,  Ponna.  19580 
7 Ash  Lar.e,  Valley  Stream,  N.Y. 

61*63  6th.  Ave.  N.,  St.  Petersburg,  Fla.  33710 

10l*0  II.  union,-  Gary,  Indiana  1*61*03 

191  Tudor  Rd.,  Buffalo,  N.Y.  11*215 

21*3  Karsh,  Belmont,  Kara.  02178 

3612  Centcrfield  Rd.,  Harrisburg,  Penna. 

I960  Overhill  Rd. , Charlotte,  N.C.  28211 
1120  Park  Ave.,  Nov?  York,  N.Y.  10028 
19  Hilltop  Rd.,  Chestnut  Hill,  Mass.  02167 
328  Cross  it. , Fort  Loo,  K.J.  07021* 

1991  Ocean  Pkly. , Brooklyn,  N.Y.  11223 
150  S.  Huntington  Ate.,  Jamaica  Plain  Masa. 


. 111*13 
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Memor  andum : To : 


Members  of  the  Tanglewood  Community 
From:  John  R.  Matts 

Re:  Studio  Programs  in  Painting  and  Drawing 


For  the  third  year  the  Boston  University  Tanglewood  Institute  includes 
studio  urograms  in  Painting  and  Drawing  in  the  studios  of  the  East  Barn.  The 
regular  faculty  for  the  summer  includes:  DAVID  RATNER,  RICHARD  YARDE,  JOHN 

WILSON  and  PHILIP  PEARL  VTEHI. 

During  the  1969  Tanglewood  season  we  will  have  four  shows  in  the  Glass 
House  at  the  Main  Gate. 

Throughout  the  eight  week  season  a number  of  distinguished  artists  will 
visit  the  studio  to  sueak  with  the  students  and  to  do  critiques  of  their  work. 
Members  of  the  Tanglewood  community  are  invited  to  the  ouenings  of  the  exhibi- 
tions and  to  the  lectures  given  by  the  visiting  artist-critics. 

The  schedule  is  as  follows: 


June  30 
July  9 


July 

10 

11 

July 

1U 

July 

17 

& 

18 

July 

2k 

& 

25 

July 

28 

July 

31 

*£ 

Aug 

August  7 & 8 
August  15 


Opening  of  Boston  University  students  Exhibition 
Leonard  Boccour,  guest  lecturer 
Gabriel  Laderman,  guest  lecturer  and  critic 
Opening  of  Young  Boston  Painters  Exhibition 
Alfred  Leslie,  guest  lecturer  and  critic 
Jerry  Rudquist,  guest  lecturer  and  critic 
Opening  of  Tanglewood  Faculty  Exhibition 
Harold  Tovish,  guest  lecturer  and  critic 
Robert  Mallary,  guest  lecturer  and  critic 
Opening  of  Tangleivood  Student  Exhibition 


All  guest  lecturers  will  give  a talk  at  8:00  p.m.  in  the  East  Barn  on  the  first 
day  of  their  visits  (ooen  to  interested  members  of  BMC)  and  conduct  a seminar 
and  critique  at  9:30  a.m.  on  the  second  day  (open  only  to  art  students). 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
in  cooperation  with  the 
BERKSHIRE  MUSIC  CENTER 
cordially  invites  you  to 
The  Reception  and  Opening  of  an 

EXHIBITION  OF  PAINTINGS  AND  DRAWINGS 

by  the 

ART  FACULTY  AT  TANGLEWOOD 
Monday,  July  28,  1969,  4:30  to  6:00  p.m. 


in  the  Glass  House 


DOS  TO) ; IC'lVrTl  i'JTY  PIANO  3KMINAR  I 
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n<>  x . ’ fj 1 alio 

. 1.  itr;  van. 

Kraut,  Irena 
1 Plr.nl*: , Andre 

1AJW  J...  j ‘vvi.n 

VrK  t.'.O'-ricq,  Rcsolyr.e 
Korberg>  Anna 
Proct  r,  Alice 


8700  Man'  ho n ter  Pci.,  Silver  Jprinqa,  Hd. 

R.  $\f  l.v.Uovda,  South  Dakota  l>70/3 

237  Greenway  North,  Forest  Hills,  N.Y.  11375 

Loulr.-llobert,  Montreal -Quebec  330 

Normandy  Blv  !.  V’est,  vi oi’ r i s tovai , ..J*  029o0 

865  Reed  St.,  Manchester,  N.H.  03102 

Utl6  S.  Columbia,  Tulsa,  Oklahoma  7U105 

u Harvard  PI.,  Dedham,  Mass.  02026 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
PIANO  SEMINAR  II 


Bl.*ke,  Carl 
B o i a » , Linda 
\.  p q on  , Lucille 
; i 'j  n 6 -11a,  Mrs.  D . W 

H e s 1 a , Steven 
J oo ..  s on  , H a rvey 

Lo PI  ante,  Andre 
Levy,  Joyce 

BSO  Nagy,  Christine 
Norberg , Anna 
R e i n e k e , Sue 

bmi th - Hu tton  , Marcia 
Stevens  , Jacquel i ne 


3935  N.  40  th  Ave.,  Omaha,  Nebraska  68111 
W . 1822  Glass,  Spokane,  Washington  99205 
Catawba  College,  Sallisbu ry,  N.  Car.  28114 
RR3  Box  205,  Hunting  Lodge  Rd, 


Catawba  College,  Sail  _ . „ 

RR3  Box  205,  Hunting  Lodge 
Storrs  , Conn 
R 1 

N 0 r t : i Odcu  i i ii  d otriuui  ui  uili'H)  Lb 
Box  4657,  Winston -Salem,  N . Carol 
6560  Lou i s -Hebert , Montreal,  P.Q. 
264  No.  Niagra  Ave.,  Lindenhurst 

/ _ . _ ...  i.  . ..  i . \ 


i o 5 U f I 1 1 • 

Wakonda,  So.  Dakota 
h Carolina  School  of  t h e » A r t s 
4657,  Winston-Salem,  N.  Carolina  2710 
l nu is -Hebert,  Montreal,  P.Q. 

Ave.,  Lindenhurst,  N.  Y.ll 

Wab  an 


264  No.  Niagra 
(one  week  only) 

1 28  Aval  on  Road  , 

4416  S.  Columbia,  Tulsa,  ~ . 

.Box  125,  East  Lansing,  Michigan 
4 rue  Pierre  Cherest,  92-Neuilly 
770  Boylston  St.,  Boston-  Mass, 
(one  week  only) 


Mass. 

Oklahoma 


France 


BOSTON  UNI  VERS  I TY  PIANO  SE'.ilNAR 
THIRD  4 EE.< 

July  1 *-19 
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BOSTQ  UHIV  RSITY  PIANO  Si  Jim 
FOURTH  WEEK  July  21-26 
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c <y-01r:n  " 

VJrip.ht,  Juliet 
.'fount1:,  Kate 
Zahlor,  Carole 


1 1 10  - A'-ftcvc  r cu:c~A  vo  »-r-P  v -i-nc  ebon NvJ-s~08£li0- 
230  E.  John  St.,  Bedford , Pa.  1^22 
12  Tarmalpais  Ave. , Belvedere,  Calif.  9U920 
17);  Tewkesbury  Rd.,  Scarodale,  N.Y.  10^03 
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BOSTON  UNIVERSITY  VOCAL  SEMINAR 
WEEKS  THREE  AND  FOUR 
July  14-26 


BOSTON  UNIVERSITY  VOCAL  3ENI1IAR 
FOURTH  WEEK  July  21-26 


BOSTON  UNIVERSITY  VOCAL  SEMINAR 
SIXTH  WEEK  AUG.  4-9 
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BOSTON  UNIVERSITY  VOCAL  SEMINAR 
Aug.  18-23  FINAL  WEEK 


BOSTON  UNIVERSITY  TANGLE' .'OO D INSTITUTE 
takes  pleasure  in  announcing 
the  appearance  of  the 
DISTINGUISHED  BASSO 

ALEXANDER  KIPNIS 

in  two  MASTER  CLASSES 
July  8th  and  10th 
in  Hawthorne  Cottage 
Members  of  the  Tanglewood  Community 
Are  Cordially  Invited 
2,00  until  4*00 


„ . ; 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Memorandum  to:  Members  of  the  Tanglewood  Community 

From:  Boston  University  Tanglewood  Institute 

Re:  Master  Classes 


Boston  University  Tanglewood  Institute  is  pleased 
to  announce  that  M.  PIERRE  BERNAC,  the  internation- 
ally known  French  baritune,  will  conduct  two 
Master  Classes  on  Monday  and  Tuesday,  July  23 
and  23  from  2:00  to  4:00  in  the  Hawthorne  Cottage. 

An  invitation  to  attend  these  classes  is  extended 
to  the  Tanglewood  Community.  Any  singer  wishing 
to  perform  French  repertoire  for  M.  Bernac  is 
cordially  invited  to  do  so  and  should  contact  the 
Boston  University  office. 

For  many  years  M.  Bernac  was  associated  with  the 
great  French  composer  Francis  Poulenc.  He  is  now' 
recognized  as  the  leading  authority  on  the  songs 
of  Poulenc  as  well  as  those  of  Faure  Du  pare  ; and 
Ravel,  to  mention  only  a few. 

We  feel  that  M . Bernac  will  make  a valuable  con- 
tribution to  the  summer  program  and  we  are  anxious 
to  share  this  with  as  many  friends  as  possible. 


urttiliar  i 
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BOiTON  UT'IVF.R  >TTY  APPLIED  MlISIC/CIiAMBKR  MUSIC 
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Conte,  J : ; r ; > } 1 
C reran,  damn 
IVLrs,  ? rybrent 
Eisner,  .Judith 
! p]v-  w i , Genie 
Tim,  Robert 
Frt  < • ■in,  Susan 
Greenly,  Marilyn 
Kensta,  Joan 
Mit.nik,  Elisabeth 
f'n  'or.f'O , Edward 
( Nolan,  3 to  von 
Pherkel : Joan 
Paid,  John 

Ftrr.'Pi. r ■ n.  J *nrv 


928  Pleasant  Valley  Pkwy. , Providence,  R.I,  02908 
29  Midbrook  Lane,  Old  Greenwich,  Conn.  06870 
18U1  E.  State,  Rockford,  111.  61103 
77  Ridge  Rd . , Lonpmeadow,  Mass.  0].106 
1011  Westmoreland  Dr.,  Baton  Rouge,  La.  70606 
77  Sandy  Pt.  Avo.,  iomorset,  Mans. 

199  Hillside  Dr.,  Portsmouth,  li.H.  03C01 

1912  Townocnd  Rd.,  Schenectady,  N.Y.  12309 

19  Edgel'Lll  Rd.,  Braintree,  Mass.  0218U 

10  Lowell  Ave.,  Westfield,  Mass.  01089 

116  Copleigh  Dr.,  Syracuse,  N.Y.  13209 

916  N.  Dixie  Columbia  Apts.  1,  W.  Palm  Beach,  Fla. 

608  N.  hth  St.,  LaVale Md,  21902 

831  North  St.,  Pittsfield,  Mass.  01201 

2Bl9  Hampton  Avo,,  Charlotte,  N.C.  28209 


TV  5T0N  UNIVERSITY  SEMINAR  II'  CHAMBER  MUSTC  AND  ACC  OMP  AN  YIN  G 


Kart  mar.,  Myron  Brigantine,  ]!,J. 
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\ 

* ..»  . - __ 


.,>beAi  o the.  Uoiton  Symphony  OsickdAtnci  teach 
■ Appti  t d Mai-cc  : 

P a p p o u t s a.k  i s , James 
Holmes  , John 
Gombsrg  , Ralph 
C a r d i 1 1 o , Pas  quale 
Cioffi  , G i n o 

V i s c u g 1 i a , Felix 
Ruggiero,  Matthew 
Ghi tal 1 a , Armando 

V o i s i n , R i g e r 
Shapiro,  Harry 

V a n c i c h , Charles 
K a n i 1 a , !<  a u k o 

S m i t h , Charles 

Gauger,  Thomas 

Winder,  Max 

Gel bl oom  , Geral d 

M i z u n o , I k u k o 

Kadi  r.  off,  Bernard 

Karol,  Robert 

N i e 1 a n d , M i s c h a 

S to k king,  Willem 

Martin,  Leslie 

Pappou tsaki s , Mrs.  James 


I 


--I  c 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
GENERAL  SEMINAR  IN  THE  ARTS 


Fa i rc 1 ou gh  , Robert 
Golosoff,  Rose 
Lee,  Joanna 
Nelson,  Frances 
‘ nal 1 Eli zabeth 
al esni ck  , Sidney 


N.  Main  St.,  Lodi,  New  York  14860 
120  Woodner  Court,  New  Brunswick,  N.J.  08902 
7600  Broadway,  #E2,  San  ANtonia,  Texas  78209 
2449  Aramon  Drive,  Rancho  Cordova,  Cal.  95670 
127  Belleview  Ave.,  SOuthington,  Conn.  06489 
578  E.  16th  St.,  Brooklyn,  N.Y.  11226 

* 

/ 
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DOS  i o;:  UNIVERSITY  TANGLE WOOD  INSTITUTE  , 1 959  . 

■SCHEDULE  E 

; a c u 1 t v and  Staff  - 1969 


' H STRATI QU : 

Stein,  Edwin  E. 

V.' a 1 t s , Jo h n R . 
i obcns  , Daryl  E . 
t e i n , Ellen 


THEATRE : 


Fac.uT.ty : 

I 

Law,  Mouzon 
Nicholson,  Jarr.es  V . 

Irving,  Ronal d 

Norton,  Elliot  (Friday  afternoons  only) 
ViA.HC.tOA.6  : 

i 

MacDonald,  Pirie 
S ti x , John 

• ! 

S£ai<: 

■ i 

- Adler,  Be rn a rd  J . 

H o 1 d e r e r , W . Scott 
Radka,  Wi-lliam 
Sohmer , William 
Kasarda,  John 

PZayivsitglitA  : 

Mag  dal  any,  Philip 
Holofcener,  Lawrence 

A ctoat>  : 

p  *  * 

Ha  1 cot , Gary 
Putnam,  Christina 
Smiley,  Mychellc 
Johnson,  Christopher 
Soper,  Felicia 

MacMillan,  William  6.(2  weeks  only) 
Ryan,  Lawrence, S. 

Fisher,  Philip  ( 1 ^ <^ays  only) 


-2- 


Ac-iO'i-i  • 


v 


C o n 


i 


Patton,  Luc  i ‘i  I e 
0 a n i e 1 s , W a 1 k e r 
_ Hall  , Ed 
Rah  pe 1 , J c rome 
Br annum,  Tom 

3 A MCE: 

Gifford,  Joseph 
Anthony,  Mary 
I r a n o v a _ , Nora 
Goslar,  Lotte 
Muller,  Edward 

APT ; 


Gersten,  Isabel  Cronin,  Martha 

Ratner,  David  DeMarco,  Susan (5 

Yarde,  Richard 
Wilson,  John 
Pearlstein,  Philip 

Bocour,  Leonard  (Guest  artist,  2 Days) 
Leslie,  Alfred  (Guest  artist,  2 days)* 
Laderman,  Gabriel'  (Guest  artist,  2 days)* 
Rudquist,  Jerry  (Guest  artist,  2 days)  * 
Tovish,  Harold  (Guest  artist,  2 days)* 
Mallary,  Robert  (Guest  artist,  2 days)* 


Morgan,  Mac 

Totenberg,  Roman  i 

Yannatos  , James 
Chrisman,  Lee  (6  days) 

Owen,  Chloe  (Guest  artist,  4 days) 
Gartside,  Robert  (Guest  artist,  2 days) 
Thompson,  Wilma  (Guest  artist,  2 days) 
Davenport,  Mary  (Guest  Artist,  2 days) 
Bernac,  Pierre  (Guest  artist,  2 days) 
Kipnis,  Alexander  (Guest  Artist,  2 days) 
Balsam,  Artur  (Guest  Artist,  2 weeks) 

Nagy,  Bela 
Frank,  Claude 

Morgan,  Helen  (3  weeks  only) 

Glories,  Maria 
Hartman  , Arnold 
Kim,  Ho  on -Mo 

Sister  Zavier  Mary  Courvoisier 


wee 


* No  pass  or  I . D . issued 


ks  only) 


r>0  HUNTINGTON  A V f-  N U E,  I103T0N.  MASSACHUSETTS  021 


THE  NEW  ENGLAND  CONSERVATORY 


AREA  CODE  617-262*1 120 


A COLLEGE  OF  MUSIC 


FOUNOEO  |N  ICQV 


In  th©  summer  of  1969*  from  July  lit.  through  August  22, 
tb.ro.-.  seminars  were  offered  by  the  New  England  Conservatory 
Institute  at  Tangle wood;  Jazz,  Contemporary  Composition  and 
Mid-Twentieth  Century  Trends  in  Music  Education.  These  seminars 
were  offered  in  order  to  present  an  opportunity  for  musicians, 
especially  music  educators,  to  improve  thoir  skills  and  tech- 
niques in  Jazz  and  Contemporary  Composition,  and  to  update 
their  understanding  of  twentieth  century  music  in  America. 

David  Baker  of  Indiana  University  and  Jorry  Coker  of  the 
University  of  Miami  taught  the  Jazz  Seminar  including  history, 
theory  and  improvisation.  Each  class  member  participated  playing 
his  own  instrument  in  the  improvioaticnal  ensembles.  Demonstration 
concerts  were  hold  at  the  end  of  the  third  and  sixth  weeks. 

The  Contemporary  Composition  Seminar  was  taught  by  Herbert 
A3  per  of  the  New  England  Conservatory.  For  class  meetings,  every 
member  of  the  seminar  composed  exploratory  pieces ; all  pieces  wore 
then  performed  and  discussed  by  the  class.  Assignments  included 
writing  in  African,  Twelve-tone,  Polytonal,  Free  Atonal  and  Aleatoric 
stylos  ana ala o in  3tyle3  of  the  students5  own  choosing.  Com- 

positions from  the  sominar  wore  presented  in  concort  during  Tan- 
gle wood  on  Par ado. 

The  course  in  Contemporary  Trends  in  Mid- Twentieth  Century 
Music  Education  was  designed  to  include  the  new  subject  matter  that 
i Hi.  probably  bo  absorbing  musicians  in  the  latter  part  of  the 
twentieth  Century.  The  five  lecturers  for  the  course  included 
musicians  from  the  fields  of  Composition-,  Education  and  Ethno- 
musicology.  Barbara  C.  Reeder  of  the Northwestern  Region  Institute 
for  Music  in  Contemporary  Education  discussed  hor  work  in  pre- 

ing  music  of  several  cultures  to  Junior  High  School  delinquents. 
Csrl  At bins  of  the  New  England  Conservatory  presented  the  history 
of  .a  ■:  Music  in  America,  including  religious  music,  blues,  jazz, 
rock  a d soul.  Donald  Martino,  Chairman  of  Composition  at  the  New 
Fag'.,  r.b  Conservatory,  lectured  on  the  current  problems  and  challenges 
of  vb.o  American  Composer.  Music  from  the  last  twenty  years  --  and 
it r presentation  to  public  school  students  --  was  the  topic  dis- 

d by  Otto  Luoning  of  Columbia  Univorsity.  Eunico  Boardman  of 
~c,  fta  bfato  University  in  Kansas  enlarged  upon  the  ideas  presented 
~>r  text  for  elementary  children,  Exp  lor  ing  Kuo  ic . 


THE  NEW  ENGLAND  C ONSERVATORY 


THE  NEW  ENGLAND  CONSERVATORY  INSTITUTE  AT  TANGLEWOOD 


Dear  Music  Educator: 

The  course  in  Contemporary  Trends  in  Mid-Twentieth  Century  Music 
Education  is  designed  so  that  teachers  at  all  levels  can  have  first  hand 
communication  with  the  leaders  in  the  field  of  Music  Education  The 
intent  is  to  expose  people  in  the  field  to  the  new  subject  matter  that  will 
probably  be  absorbing  musicians  in  the  latter  part  of  the  twentieth 
century. 

From  the  field  of  education  we  will  have  Eunice  Boardman,  leader 
in  elementary  education  from  Wichita  State  University  and  the  South- 
western Region  Institute  for  Music  In  Contemporary  Education.  From 
the  Seattle  Washington  Public  Schools  and  the  Northwestern  Region  Insti- 
tute for  Music  In  Contemporary  Education  we  will  have  Barbara  C.  Reeder 
who  has  accomplished  so  much  in  general  music  at  the  Junior  High  School 
level  with  the  music  of  several  cultures. 

From  the  field  of  twentieth  century  composition,  we  will  have  two 
distinguished  people,  Donald  Martino,  the  new  chairman  of  the  Compo- 
sition Department  at  the  New  England  Conservatory,  and  Otto  Luening, 
pioneer  of  electronic  music  and  distinguished  musician. 

From  the  world  of  professional  performance,  we  will  have  Carl 
Atkins,  distinguished  saxophonist  and  authority  on  the  culture  of  Black 
People. 

I hope  that  as  many  musicians  --  students  as  well  as  professionals 
active  in  the  field  --  will  be  able  to  take  advantage  of  this  unique  course 
offering.  It  will  indeed  be  my  pleasure  to  greet  you  at  Tanglewood  this 
summer.  < 


Cordially  yours. 


Chairman  of  Music  Education 


kubj 


N.E.C.-  List  - 1969 

;V  , 7/ ill  in  tn  Student 


13  Old  Oaken  *B  ticket  Ro;i d 
Nor  well , Massachusetts 

Anderson,  Dav id 
1063  New  Ci-clc  Road 
Lexington,  Kentucky  40505 

Beyer,  Hunt 

199  Sagamore  Rond 

Milburn,  New  Jersey  0704! 

Birnbaurn^  Sylvia 

2.71  Linwood  Street 

New  Britain,  Connecticut 

Cain,  Madeleine 
Marymount  College 
Boca  Raton,  Fla.  33432 

Clark,  F rank 
S.  Ma in  Street 
Guilford,'  Maine  04443 

Cohen,  Lewis 

4400  Royal  Palm  Avenue 


Ganick,  Peter 
3 l Marked  Tree  Road 
Needham,  Mass  02192 

. i 

Gioseffi,  Robert 

215  Graphic  Boulevard 

New  Milford,  New  Jersey  07  646 

''  )■ 

Goble,  Edwin  P.  Sr. 

Box  43  2 

Sheffield,  Mass  02157 

. 

Heifetz,  Robin 
12142  Emelita 

N.  Hollywood,  Calif.  91607 

■'  ■ -l.v 

Hillman,  Stephen  ' 1 1 / 

18  Carthage  Lane 
Scardale,  New  York  10583 

Homzy,  Andrew 
3440~Peel  it  18 
Montreal  112 
Quebec,  Canada 


/ 


/ 


\ 


Miami  Beach,  Fla.  33140 

Della  Rocca,  Vincent 
44  Morningside  Drive 
New  York,  New  York  10025 

DcMott,  Marshall 
20  University  Place 
Orono,  Maine  04473 

Eddy,  William 
1979  E.  29th  Street 
Lorain,  ^Ohio  44055 

F edderson,  Mark 
4319  Hillview  Drive 

Bloomington,  Indiana 

. 

Felts , Randolph 

7601  Granite  Hall  Avenue 

Richmond,  Virginia  23225 

Fland r oau,  Judith 

19  Rose  Court 

Delmar,  New  York  12054 

1 c ^ 

Fox,  Donal  ~7  " 

11  Abbottsford  Road 
Brookline,  Mass.  02146 


Jacob,  Edward 
630  Shore  Road 

Long  Beach,  New  York  11561 

Jaffee,  Allan 

811  Highland  Avenue 

Fall  River,  Mass. 

Jordan,  Carolyne 
3 North  Street 
Lexington,  Mass  02173 

Jor io,  David 

1850  Deveron  Road 

Baltimore,  Md.  21234 

Karasek,  Joseph 
1065  Northgate  Court 
Uniondale,  New  York  11553 

, 1 

Lague,  Robert 
41  Bishop 

Framingham,  Massachusetts  01701 

1 

Larson,  Mary  Ann 
67  Highland  Avenue 
Cambridge,  Mass.  02139 


Boston,  Mass. 

McCarthy,  Anne  Marie 
401  Washington  Street 
Cambridge,  Mass.  OZ139 

Penrose,  Charles 
Box  3 00 

Elizabeth  City  College 
Elizabeth  City,  N.  C.  27909 

Peters,  Elwood 
208  E.  Yates  Street 
Ithaca,  New  York  14850 

Pit  luck,  Geoffrey 
212  S.  Smith  Road 
Bloomington,  Indiana  47401 

Roblee,  Richard 
1422  N\V  63rd  Street 
Seattle,  Washington  98107 

Rooker,  Mr.  James 
34  Lakewood  Drive 
Mountain  Lake,  N.  J.  07046 

. 

Sapan,  Jane 
13  N.  Clover  Dr. 

Great  Neck,  New  York  11021 

Simon,  Margo 

524  Putnam  Avenue  Apt  6 

Cambridge,  Mass  02139 

Steiner,  Kenneth 
104  Columbia  Street 
Brookline,  Mass.  02146 

Stelting,  Gary 

Apt  1C,  University  Heights 

Columbia,  Missouri  65201 

Stonkus , Wayne 
3 Lynn  Shore  Drive 
Lynn,  Mass.  01902 


132  Maple  Avenue 

Hamburg,  New  York  14075 

W a 1 k e r , La  r r y 
St.  Andrews  School 
Middletown,  Delaware  1?7°9 

Williams,  Richard 
108  Dartmouth  Street 
Boston,  Massachusetts  02116 


Taylor,  Robert 
10?  E.  Wylie 

Bloomington,  Indiana  47401 


New  England  Conservatory  Faculty  1969 


July  14 


July  21 


July  28 


August  4 


August  11 


August  18 


Herbert  Alper  - Contemporary  Composition 
David  Baker  - Seminar  in  Jazz 
Jerry  Coker  - Seminar  in  Jazz 

Barbara  C.  Reeder  - Contemporary  Trends  in  Mid- 

Twentieth  Century  Music  Education 

Herbert  Alper  - Contemporary  Composition 

David  Baker  - Seminar  in  Jazz 

Jerry  Coker  - Seminar  in  Jazz 

Carl  J.  Atkins  - Contemporary  Trends  in  Mid- 

Twentieth  Century  Music  Education 

Herbert  Alper  - Contemporary  Composition 
David  Baker  - Seminar  in  Jazz 
Jerry  Coker  - Seminar  in  Jazz 
Donald  Martino  - Contemporary  Trends  in  Mid- 

Twentieth  Century  Music  Education 

Herbert  Alper  - Contemporary  Composition 
David  Baker  - Seminar  in  Jazz 
Jerry  Coker  - Seminar  in  Jazz 
Donald  Martino  - Contemporary  Trends  in  Mid- 

Twentieth  Centry  Music  Education 

Herbert  Alper  - Contemporary  Composition 
David  Baker  - Seminar  in  Jazz 
Jerry  Coker  - Seminar  in  Jazz 
Otto  Luening  - Contemporary  Trends  in  Mid- 

Twentieth  Century  Music  Education 

Herbert  Alper  - Contemporary  Composition 
David  Baker  - Seminar  in  Jazz 
Jerry  Coker  - Seminar  in  Jazz 
Eunice  Boardman  - Contemporary  Trends  in  Mid- 

Twentieth  Century  Music  Education 


5ERKSHIRE  MUSIC  CENTER 


!~ 


. 

. 

• > 

BERKSHIRE  MUSIC  CENTER 

ew  England  Conservatory  FOURTH  WEEK 

Tanglewood  Institute  July  21-27,  1969 
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BERKSHIRE  MUSIC  CENTER 

ew  England  Conservatory  FIFTH  WEEK 

Tang3ewood  Institute  July  28-Aup.  3,  1969 
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' 


Institute 


BERKSHIRE  MUSIC  CENTER 
New  England  Conservatory  SIXTH  MEEK 

Tanglewood  Institute  Aug.  4-10,  196 


• 

BERKSHIRE  MUSIC  CENTER 

New  England  Conservatory  SEVENTH  WEEK 

Tanglewood  Institute  Aug.  11-17,  1969 
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BERKSHIRE  MUSIC  CENTER 

New  England  Conservatory  EIGHTH  WEEK 

Tanglewood  Institute  Aug.  18-24,  1969 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


NEW  ENGLAND  CONSERVATORY  TANGLEWOOD  INSTITUTE 
Saturday,  July  26,  1969,  at  2:30  P.M. 

Theatre  Concert  Hall 


BOSTON  STRING  QUARTET 

The  Fellowship  String  Quartet  of  the  New  England  Conservatory  of  Music 

Kenneth  Sarch  - Violin  Yae  I Orbach  - Viola 

Tibor  Pusztai  - Violin  Jay  Humeston  - Violoncello 


SCHUBERT  QUARTET  FOR  STRINGS  IN  G MAJOR,  OPUS  161 

Allegro  mo  I to  moderato 
Andante  un  poco  moto 
Scherzo:  Allegro  vivace 
Allegro  assa  i 


INTERMISSION 


SCHOENBERG  QUARTET  FOR  STRINGS  NO.  2 WITH  SOPRANO  SOLO 

IN  F SHARP  MINOR,  OPUS  10 
(Text  by  Stefan  George) 

Mass  i g 
Senr  rasch 
L ' tane  i : Langsam 
Entrueckung:  Sehf  langsam 

Joan  Heller,  Soprano 


.4s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members . We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends . 

~he  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood . BMC  programs  are 
ope'-‘  to  members  of  the  Friends . Contributions  in  any  amount  are 
we  come.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 
:?iends  without  season  membership  and  all  others  attending  each 
'MS  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
ivailable  from  the  Friends  Office  at  the  Main  Gate. 

- . J 


BALDWIN  PIANO 


L I TANY 


Deep  is  the  sadness  that  overclouds  me, 
once  more  I enter.  Lord!  in  thy  house. 

Long  was  the  journey,  weak  is  my  body, 
bare  are  the  coffers,  full  but  my  pain. 

Thirsting,  the  tongue  craves  wine  to  refresh  it, 
hard  was  the  fighting,  stiff  is  my  arm. 

Grant  thou  a rest  to  feet  that  are  falt'ring 
nourish  the  hungry,  break  him  thy  bread! 

Faint  is  my  breath,  recalling  the  vision, 
empty  my  hands,  and  fev'rish  my  mouth. 

Lend  me  thy  coolness,  quench  thou  the  blazes, 
let  hope  be  perished,  send  forth  thy  light. 

Fires  are  still  burning  open  within  me 
down  in  the  depth  sti  I I wakens  a cry. 

Kill  ev'ry  longing,  close  thou  my  heart's  wound 
take  from  me  love,  and  give  me  thy  peace. 


RAPTURE 


I breathe  air  wafted  from  another  plant  . . . 

the  friendly  faces  that  were  turned  toward  me 
but  lately,  now  are  fading  into  darkness. 

The  trees  and  paths  I knew  and  loved  so  we  I I 

and  barely  visible,  and  thou  beloved 

end  radiant  specter  - cause  of  al I my  anguish  - 

Art  wholly  dimmed  within  a deeper  glow, 
f.nence,  now  that  strife  and  tumult  cease,  there 
*omes  the  soothing  tremor  of  a sacred  awe. 

I am  dissolved  in  swirling  sound,  am  weaving 
unfathomed  thanks  with  unnamed  praise,  and 
wishless  I yield  myself  into  the  mighty  breath. 

A wi  Id  gust  grips  me  suddenly,  and  I can 
hear  the  fervent  cries  and  prayers  of  women 
prone  in  the  dust  and  seized  in  pious  rapture; 

And  then  I see  the  hazy  vapors  lifting 
above  a sunlit,  vast  and  clear  expanse 
that  stretches  far  below  the  mountain  crags. 

Beneath  my  feet  a flooring  soft  and  milky, 
or  endless  chasms  that  I cross  with  ease. 
Carried  aloft  beyond  the  highest  cloud, 

am  afloat  upon  a sea  of  crystal  splendor, 
cnly  a sparkle  of  the  holy  fire, 
only  a roaring  of  the  holy  voice. 


Translations  by  Carl  Engel 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


NEW  ENGLAND  CONSERVATORY  TANGLEWOOD  INSTITUTE 
Wednesday,  August  6,  1969,  at  9:00  P.M. 

Theatre  Concert  Hal  I 

A CONCERT  OF  JAZZ 

(Under  the  direction  of  David  Baker  and  Jerry  Coker) 


I.  Class  Ensembles  (with  members  of  the  Jazz  Seminar  of  the  New 

England  Conservatory  Tanglewood  Institute) 

SO  WHAT  Ml LES  DAV I S 


Robert  Gioseffi  - Trumpet 
Andrew  Himzy  - Tuba 

HALF-NELSON 

Klaus  von  Wrochem  - Violin 
Zachary  Cohen  - Guitar 

Robert  Lague 

FREDDY  THE  FREELOADER 

William  Adams  - Flute 
Zachary  Cohen  - Guitar 

Dona  I Fox 

ALL  BLUE 


Allan  Jaffe  - Guitar 
Wayne  Stonkus.-  Piano 

NELSON  BOYD 

William  Adams  - Flute 
Andrew  Homzy  - Tuba 
- Piano 

MILES  DAVIS 

Robert  Gioseffi  - Trumpet 
Andrew  Homzy  - Tuba 
- Piano 

Ml LES  DAV I S 


Klaus  von  Wrochem  - Violin  William  Adams  - Flute 

Al Ian  Jaffe  - Guitar  Robert  Gioseffi  - Trumpet 

Geoffrey  Pitluck  - Piano 


INTERMISSION 


II.  Jazz  Quintet 

SOUL  VI  DAV I D BAKER 

(from  the  Incidental  Music  for  "Soul  on  Ice") 

STRAIGHT  NO  CHASER  THELONIUS  MONK 

Jerry  Coker  - Tenor  Saxophone  David  Baker  - Bass 
Robert  Taylor  - Trombone  Donal  Fox  - Piano 

Richard  Williams  - Drums 


III.  Jazz  Duo 


LE  ROI 


DA V I D BAKER 


GREENSLEEVES 


TRADITIONAL 


David  Baker  - Cello 


Jerry  Coker  - Tenor  Saxophone 


IV.  Jazz  Quintet 

ROLY  POLY  DAVID  BAKER 

Jerry  Coker  - Tenor  Saxophone  David  Baker  - Bass 
Robert  Taylor  - Trombone  Donal  Fox  - Piano 

Richard  Williams  - Drums 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy 
you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  We  hope 
that  you  will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of -Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution ; an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 

— Lenox , Massachusetts  ERICH  LEINSDORF,  Director 


NEW  ENGLAND  CONSERVATORY  INSTITUTE  AT  TANGLEWOOD 


DEMONSTRATION  CONCERT 

Tuesday,  August  19,  1969  at  2:15  P.M. 

Chamber  Music  Hall 

Under  the  direction  of  Messrs.  Herbert  Alper,  David  Baker  and  Jerry  Coker 

I 

Contemporary  Educational  Patterns  based  on  African  Rhythms 

Performed  by  members  of  the  Seminar  in 
Mid-Twentieth  Century  Trends  in  Music  Education 

II 


Exploratory  Compositions 

Composed  and  performed  by  members  of 
the  Seminar  in  Contemporary  Composition 


FOOM 

for  Air  Mattress  and  Spatula 

Hunt  Beyer 

NUMBER  FOUR 

for  two  Violins  and  Piano 

Anthony  Valentine 

TOTO  33 

for  Violin,  Clarinet  and  Piano 

Frank  Clark 

EIGHT  CLOWNS 

for  Piano  and  Clarinet 

Joseph  Karasek 

SEVENTH  IMAGE 

for  Piano 

Carolyne  Jordan 

ORIENTATION 

for  Clarinet  and  Piano 

Robin  Heifetz 

SQUEEZE 

Anne  Marie  McCarthy 

for  Piano,  Oboe,  Clarinet  and  two  Violins 

"W" 

for  two  Cellos  and  Violin 

Donal  Fox 

CLIMBING  UP  SOI® 

STAIRS  AND  AROUND 

for  Oboe  and  Clarinet 

Hunt  Beyer 

FROM  BOTH  SIDES 

for  Voice  and  Piano 

Mary  Ann  Larson 

III 


- Improvisations  by  Class  Ensembles  of  the  Jazz  Seminar 


215  Pm  CHAMBER  MUSIC  HALL 

NEW  ENGLAND  CONSERVATORY  INSTITUTE  AT  TANGLEWOOD 

presents  a program  including  CONTEMPORARY  EDUCATIONAL  PATTERNS 
BASED  ON  AFRICAN  RHYTHMS  under  the  direction  of  HERBERT  ALPER, 
chairman,  department  of  music  education  at  the  New  England  Conservatory  of 
usx,  EXPLORATOR\  COMPOSITIONS  by  members  of  the  Contemporary 
~°™P°sltlon  seminar  under  the  direction  of  Mr  Alper  and  JAZZ  IMPROVISA- 
IIOaS  by  class  ensembles  of  the  Jazz  seminar  under  the  direction  of  DAVID 
BAKER  and  JERRY  COKER 
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BERKSHIRE 
MUSIC  CENTER 


TANGLEWOOD 


Address  all  inquiries  to: 

BERKSHIRE  MUSIC  CENTER 

HARRY  J.  KRAUT,  Administrator 

SYMPHONY  HALL 
Boston,  Massachusetts  02115 
(From  June  29  to  August  24,  1969 
Tanglewood,  Lenox,  Massachusetts  02140) 

ERICH  LEINSDORF 
Director 

JOSEPH  SILVERSTEIN 
Chairman  oj  the  Faculty 

LOUIS  SPEYER 
Assistant  Director 

GUNTHER  SCHULLER,  Head 
Contemporary  Music  Activities 

CHARLES  WILSON,  Head 
Vocal  Music  Activities 

AARON  COPLAND 
Chairman  of  the  Faculty 
Emeritus 

HARRY  J.  KRAUT 
Administrator 

DANIEL  R.  GUSTIN 
Assistant  Administrator 

ADVISORY  COMMITTEE 
LUTHER  NOSS 
MOSHE  PARANOV 
GREGOR  PIATIGORSKY 
NINO  PIRROTTA 
MARK  SCHURART 
WILLIAM  SCHUMAN 
HAROLD  SPIVACKE 
EDWIN  E.  STEIN 
ISAAC  STERN 
CHESTER  W.  WILLIAMS 


BOSTON 

SYMPHONY 

ORCHESTRA 


MAX  ARONOFF 
VICTOR  BABIN 
WILFRED  C.  BAIN 
LEONARD  BERNSTEIN 
HOWARD  BOATWRIGHT 
DUANE  A.  BRANIGA N 
PETER  DIAMAND 
HOWARD  HANSON 
RAYMOND  KENDALL 
WALTER  C.  LANGSAM 
PETER  MENNIN 


ERICH  LEINSDORF,  Music  Director 

THOMAS  D.  PERRY,  JR.,  Manager 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

Photos  by  Whitestono  Printed  in  U.S.A. 


FACILITIES 

All  the  resources  of  the  Boston  Symphony  Orchestra  at 
Tanglewood  are  available  to  the  Berkshire  Music  Center. 
Members  are  admitted  to  the  Berkshire  Festival  concerts  and 
rehearsals  free  of  charge  during  the  period  of  enrollment. 
Administrative  offices,  practice  and  chamber  music  studios 
and  libraries  are  in  the  Main  House.  The  Boston  Symphony 
Orchestra  holds  its  rehearsals  and  concerts  in  the  6,000-seat 
Music  Shed.  The  1,200-seat  Theatre-Concert  Hall  and  300- 
seat  Chamber  Music  Hall  house  the  Center’s  Orchestra,  the 
Berkshire  Festival  Chamber  Music  Concerts,  the  Festival  of 
Contemporary  Music,  composers’  forums,  and  chamber  music 
concerts.  Other  rehearsals  and  classes  are  held  in  the  Barns, 
the  Rehearsal  Stage,  15  small  studio  buildings  at  Tanglewood, 
and  additional  classrooms  at  the  Windsor  Mountain  and 
Lenox  Dormitories.  More  than  one  hundred  pianos  and 
organs  for  the  use  of  the  Center’s  membership  are  generously 
provided  by  the  Baldwin  Piano  and  Organ  Company. 

Of  special  interest  is  the  Hawthorne  Cottage,  a replica  of 
the  house  in  which  Nathaniel  Hawthorne  lived,  constructed 
on  the  original  foundation  in  1948  through  the  interest  of 
the  National  Federation  of  Music  Clubs  and  Guy  Patterson 
Gannett. 

HOUSING 

Dormitory  accommodations  for  about  two  hundred 
women  arc  available  at  the  Lenox  School  and  Berkshire 
Christian  College,  and  for  several  hundred  men  and  families 
at  the  Windsor  Mountain  School.  Free  bus  transportation  is 
provided  between  the  dormitories  and  Tanglewood.  Reserva- 
tions for  dormitory  accommodations  must  be  made  in 
advance  through  the  Center.  A fee  of  $20  per  adult  is 
required  with  the  reservation  and  is  neither  refundable  nor 
credited  to  the  dormitory  charge.  The  dormitory  fee  is 
payable  in  full  in  advance  or  at  registration. 

A few  men  may  camp  at  the  Tanglewood  lakefront, 
where  tent  platforms  are  available  for  a $25  reservation  fee. 
Campers  must  provide  their  own  tents  and  equipment.  No 
campsite  facilities  are  available  for  women  or  families.  Those 
interested  in  housing  outside  the  Center’s  dormitories  or 
camping  sites  in  the  Berkshire  area  should  write  to:  Berkshire 
Hills  Conference,  48  Eagle  Street,  P.  0.  Box  1170,  Pittsfield, 
Mass.  01201. 


DORMITORY  FEES 

(in  addition  to  $20  Reservation  Fee) 

These  fees  include  housing  and  two  meals  (break- 
fast-dinner) daily: 


8 weeks 
6 weeks 
4 weeks 
2 weeks 


(For  Families  Only) 
Adult  Child  Under  12 

$325  $205 

265  170 

190  125 

115  85 


Preference  will  be  given  to  full-term  members  in  dormitory 
assignment  and  dormitory  regulations  will  be  sent  upon 
receipt  of  reservation. 


EMPLOYMENT 

The  full  schedule  of  the  Center  will  not  permit  members 
to  seek  outside  employment.  Members’  spouses  who  wish  to 
work  should  write:  Berkshire  Hills  Conference,  48  Eagle 
Street,  P.  O.  Box  1170,  Pittsfield,  Mass.  01201. 


BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE 

EDWIN  E.  STEIN,  Dean 

JOHN  RANSFORD  WATTS, 

Assistant  Dean/ Administrator 

In  its  fourth  year  with  the  Berkshire  Music  Center  at 
Tanglewood,  Boston  University’s  School  of  Fine  and  Applied 
Arts  offers  programs  in  Music,  Art,  Theatre,  and  Dance. 
Members  of  the  faculty  give  private  and  class  instruction,  as 
well  as  seminars,  carrying  college  credit  for  those  who  desire 
it  and  satisfy  requirements.  Everyone  enrolled  has  the 
privilege  of  attending  rehearsals  and  concerts  by  the  Boston 
Symphony  Orchestra,  and  other  events  at  the  Berkshire 
Music  Center. 


MUSIC 

APPLIED  MUSIC/CHAMBER  MUSIC 
6 credits  June  29— August  24 

An  intensive  chamber  music  program  supervised  by 
Boston  University  faculty  and  members  of  the  Boston 
Symphony  Orchestra. 

Tuition  — $500 

SEMINAR  IN  CHAMBER  MUSIC  AND  ACCOMPANYING 
3 credits  June  29— July  12 

This  seminar  will  feature  Roman  Totenberg  and  Artur 
Balsam  discussing  the  Beethoven  sonatas  for  violin  and  piano. 
Tuition  — Si  75 

VOCAL  SEMINARS  I and  II 

3 credits  each  June  29-July  26  July  2 8- August  23 
Mac  Morgan,  Chairman 

Participants  may  register  in  one  or  both  sections. 
Faculty  includes  Wilma  Thompson,  contemporary  American 
song;  Chloe  Owen,  Italian  repertoire;  Mary  Davenport, 
German  lieder;  and  Robert  Gartside,  French  repertoire. 
Guest-artist,  Seminar  I,  Alexander  Kipnis.  Guest-artist,  Sem- 
inar II,  Pierre  Bernac.  Acceptance  will  be  based  on  either  live 
or  taped  audition.  Tapes  must  include  three  songs  from  areas 
of  repertoire  to  be  covered  in  Seminar. 

Tuition  — $250  each  seminar 

PIANO  SEMINARS  I and  II 

3 credits  each  June  29— July  26  August  1 1 —August  23 

Four  two-hour  sessions  each  week  by  Claude  Frank  will 
be  devoted  to  master  classes  and  general  discussions.  In 
Seminar  II,  Bela  Boszormenyi-Nagy  will  concentrate  on  a 
survey  and  analysis  of  selected  Beethoven  sonatas,  variations 
and  concerti. 

Tuition  — Seminar  I S250,  Seminar  II  $175 

YOUNG  ARTISTS  AT  TANGLEWOOD 

4 credits  June  29— August  23 

A program  for  gifted  high  school  juniors,  including 
participation  in  orchestra  and  chamber  music  ensembles. 

ART 

BASIC  DRAWING  AND  PAINTING 
6 credits  June  29— August  23 

ADVANCED  DRAWING  AND  PAINTING 
6 credits  June  29— August  23 

Both  programs  consist  of  work  in  life,  still  life,  and 
landscape.  Courses  are  open  to  any  serious  college  student, 
but  exceptionally  qualified  high  school  students  will  also  be 
considered.  Faculty  includes  David  Ratner,  Philip  Pearlstein, 
John  Wilson,  and  Richard  Yarde,  as  well  as  visiting  critics. 
Tuition  and  related  fees  for  either  program  — $500 

THEATRE 

SYMPOSIUM-WORKSHOP  FOR  PLAYWRIGHTS 

Two  writers  who  have  already  written  promisingly  for 
the  theatre  or  have  been  judged  exceptionally  talented  on  the 
basis  of  works  in  progress  will  be  in  residence  to  participate 


in  a symposium  concerned  with  effective  writing  for  the 
stage.  Each  of  the  writers  will  see  his  play  placed  in  rehearsal 
and  presented  in  its  entirety  in  workshop  performance  and 
will  participate  in  formal  and  informal  evaluation  sessions 
with  guest-critics,  directors,  and  resource  people. 

THEATRE  WORKSHOP 
3 credits  June  29-August  9 

A direct  extension  of  the  Symposium,  this  workshop 
has  particular  application  to  the  teacher  of  theatre  and 
director  in  its  focus  on  the  "shaping”  of  a play. 

Tuition  — $250 


DANCE  & MOVEMENT 
MOVEMENT  WORKSHOP 
3 credits  June  29— August  9 
Joseph  Gifford,  Chairman 

The  workshop  is  designed  to  give  the  teacher  of  acting  a 
point  of  view  and  method  for  teaching  movement  and  to  help 
the  actor  achieve  physical-emotional  freedom  and  discipline. 
Tuition  - $250 

DANCE  WORKSHOP 
3 credits  June  29— August  9 

The  workshop  will  involve  physical,  kinesthetic,  and 
imaginative  training  in  dance  through  practice  of  modern  and 
ballet  technique,  structured  improvisations,  studies  in  compo- 
sitional elements  of  time,  space,  and  energy,  and  solo  and 
group  compositions. 

Tuition  — $250 

SEMINAR  FOR  TEACHERS  OF  DANCE 
1 credit  June  29— August  9 

A consideration  of  methods  used  in  developing  a unified 
point  of  view  and  philosophy  for  teaching  dance. 

Tuition  - Si 00 

MIME  WORKSHOP 
3 credits  June  29— August  9 
Kenyon  Martin 

Directed  at  the  student  of  theatre  who  is  interested  in 
pantomime  as  an  art  form,  and  how  to  relate  ideas  through 
illusions  and  perception  in  movement,  using  the  body  as  an 
instrument  of  silent  expression. 

Tuition  — S250 

Students  may  register  for  two  major  workshops,  or  a 
major  workshop  plus  a minor,  which  is  a class  within  one  of 
the  major  workshops.  Students  from  Theatre  Workshop  are 
eligible  to  enroll  in  any  of  the  three  major  dance  and 
movement  workshops. 

GENERAL  SEMINAR  IN  THE  ARTS 

Two-week  program,  beginning  July  14,  July  28,  August  11 
Helen  Morgan,  Chairman 

A two-week  arts  experience  for  adults  under  expert 
leadership,  the  Seminar  centers  on  a rich  program  of 
concerts,  dance  programs,  art  and  theatre  visits  and  lively 
conversation.  Participants  attend  rehearsals  and  performances 
of  the  Boston  Symphony  Orchestra,  chamber  music  concerts, 
theatre  rehearsals  and  productions,  art  studio  work  ana 
exhibitions,  and  dance  and  theatre  programs  at  Tanglewood, 
nearby  Williamstown,  Stockbridge,  and  Jacobs  Pillow. 

Basic  Fee  — $ 150 


For  information  about  room  and  board  charges  and 
Berkshire  Music  Center  registration  fees  for  two,  four,  six, 
and  eight  week  programs,  see  listings  elsewhere  in  this 
brochure. 

Further  information  and  application  forms  for  any  of 
the  Boston  University  Tanglewood  Institute  programs  in 
Music,  Art,  Theatre  or  Dance  may  be  obtained  by  writing 
directly  to: 

Boston  University  Tanglewood  Institute 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Please  specify  area  of  interest. 


NEW  ENGLAND  CONSERVATORY 
INSTITUTE  AT  TANGLEWOOD 

GUNTHER  SCHULLER,  President 

Donald  Harris,  Assistant  to  the  President 
Harvey  Phillips,  A ssistant  to  the  President 

JAZZ 

2 three-week  Seminars:  July  14  - August  2 and  August  4 - 

August  23 

Each  seminar  will  include  Jazz  performance  techniques, 
Jazz  improvisation,  fundamentals  of  theory  as  pertaining  to 
Jazz.  Jazz  ensembles  will  be  formed  and  performances  wifi  be 
given.  Each  Seminar  will  be  given  on  a non-credit  basis.  A 
limited  number  of  students,  however,  will  be  allowed  to  take 
both  Seminars  in  Jazz  as  a single  unit  for  credit.  On  a 
six-week  basis  taken  for  credit,  this  Seminar  will  receive  four 
credits.  The  instructors  will  be  David  Baker  and  Jerry  Coker. 
Tuition  - $300  for  six  weeks,  $150  per  three-week  session 

MUSIC  EDUCATION 

Mid-Twentieth  Century  Trends  in  Music  Education: 

4 credits  July  14  - August  23 

Under  the  direction  of  Herbert  Alper,  this  Seminar  will 
be  taught  by  invited  guests  who  are  prominent  personalities 
in  the  field  of  Music  Education.  Consult  the  office  of  the 
New  England  Conservatory  Institute  at  Tanglewood  for 
announcement  of  the  invited  guests  in  this  program. 

Tuition  - S300 
Contemporary  Composition: 

4 credits  July  14  - August  23 

Exploratory  compositions  for  various  instruments  and 
sonorities  using  twentieth  century  techniques  of  pitch  organi- 
zation. All  music  written  for  class  will  be  performed  and 
evaluated  by  the  class.  Educational  implications  for  all  grade 
levels  based  on  Bruner’s  “structure”,  post-holing  and  other 
contemporary  educational  theories  will  be  surveyed.  The 
instructor  will  be  Herbert  Alper. 

Tuition  — $300. 

Auditors  will  be  allowed  in  all  courses  on  a weekly  basis 
for  an  auditing  fee  of  $50  a week.  A tuition  deposit  of  $100 
for  those  taking  any  course  for  credit  and  $50  for  auditors  is 
due  June  15th  and  is  not  refundable.  Please  send  this  deposit 
to  the  address  below.  Acceptances  will  not  be  confirmed 
until  the  deposit  is  received.  Balance  of  tuition  is  payable  on 
the  opening  day  at  the  Institute  or  at  the  beginning  of  any 
given  week  for  auditors.  A limited  number  of  scholarships  for 
those  taking  the  program  for  credit  are  available. 

For  information  about  room  and  board  charges  and 
Berkshire  Music  Center  registration  fees  for  three  and  six 
week  programs  see  the  listing  elsewhere  in  this  brochure. 

For  information  and  application  forms,  please  write: 
Donald  Harris 

Office  of  the  New  England  Conservatory 
Institute  at  Tanglewood 
290  Huntington  Avenue 
Boston,  Massachusetts  02115 


REPERTOIRE 

Following  is  a partial  list  of  chamber  music  repertoire 
offered  in  1969  subject  to  limitations  of  scheduling  and 
enrollment: 

BACH:  Suite  No.  4 in  D Major;  Sonata  in  G Minor 
BARTC5K:  Contrasts;  Quartets  No.  2,  No.  3;  Sonatas 
BEETHOVEN:  Piano  Trios,  Quartets,  Op.  18,  59,  74,  95, 
131,135 

BRAHMS:  Trios,  Op.  40,  Op.  87;  Quartets,  Op.  51,  67; 
Quintets 

CORELLI:  Concerto  Grosso,  Op.  6,  No.  7 
DAHL:  Music  for  Brass;  Quintet 
DEBUSSY:  Quartet 

DVORAK:  Quintet,  Op.  77;  Sextet  in  A Major 
FAURE:  Piano  Quintet,  Op.  89 
FINE:  Partita 

FRANCK:  Piano  Quintet;  String  Quartet 
HANDEL:  Suite  in  F Major  from  The  Water  Music 
HAYDN:  Quartets,  Op.  5,  33,  50,  70,  76;  Sonatas 
HINDEMITH:  String  Quartets,  Quintet  and  Septet 
HONEGGER:  Concerto  da  Camera,  Rapsodie 
MENDELSSOHN:  Piano  Trios,  Quartets,  Sextet 
MILHAUD:  Sonata 

MOZART:  Quartets  for  Strings,  Wind  Quintets,  Serenades 
PISTON:  Quartet  No.  1 ; Quintet 

POULENC:  Piano  Sextet;  Sonata  for  Two  Pianos;  Trio 
PROKOFIEV:  Quintet,  Op.  39 
PURCELL:  Trio  Sonata  No.  1 in  G Minor 
RAVEL:  Quartet 

SCARLATTI:  Cantata,  Su  le  Sponde  del  Tebro 
SCHOENBERG:  Quartet  No.  3;  Wind  Quintet;  Ve rklarle 
Nacht , Op.  4 

SCHUBERT:  Quhrtets,  Op.  99,  114,  125,  163 
SCHUMANN:  Quartets,  Piano  Quintet 
SPOHR:  Nonet 

STRAVINSKY:  L'Hisloire  du  Soldat,  Octet,  Pastorale, 
Serenade 

TELEMANN:  Tajelmusik , Production  II 
VIVALDI:  Concerto  Grosso  in  D Minor,  Op.  3,  No.  11 
WEBERN:  Das  Augenlicht 


Music  Shed  at  Tanglewood 


RECREATION 

The  Berkshire  Hills  offer  a wide  variety  of  recreational 
opportunities.  Members  and  their  guests  may  use  Tangle- 
wood's  own  lakefront  for  swimming,  boating,  picnicking, 
and  fishing,  and  members’  parties  are  held  at  the  Windsor 
Mountain  School.  Riding,  golf,  and  tennis  are  available  in 
the  area. 


REGISTRATION  AND  ENROLLMENT 

Registration  for  the  Fellowship  Program  is  held 
at  Tanglewood  during  the  two  days  before  the 
opening  date  of  June  29.  Registration  for  the 
programs  of  Boston  University  and  the  New  England 
Conservatory  is  also  held  at  Tanglewood,  and  specific 
information  regarding  registration  in  these  programs 
can  be  obtained  from  the  sponsoring  institution.  The 
following  registration  fees  are  due  upon  notice  of 
acceptance  in  all  programs  - both  the  Fellowship 
Program  and  the  programs  of  Boston  University  and 
the  New  England  Conservatory: 

8 week  programs  $25 

6 week  programs  $20 

3 or  4 week  programs  $ 1 5 

2 week  programs  $10 

Checks  should  be  made  out  to  the  Berkshire 
Music  Center.  No  one  will  be  allowed  to  attend  any 
program  at  the  Center  until  the  registration  fee  has 
been  paid,  and  this  fee  is  not  refundable  nor 
applicable  to  any  other  charge. 

All  members  are  expected  to  observe  the  rules 
and  policies  of  general  conduct  in  effect  at  the 
Berkshire  Music  Center. 

FOREIGN  REGISTRANTS 

Many  foreign  musicians  (in  1968  about  thirty- 
nine  from  fourteen  countries)  enroll  at  the  Center. 
Applicants  outside  the  United  States  should  consult 
the  local  office  of  the  U.  S.  Information  Agency  for 
information  about  study  grants  in  the  United  States. 
Foreign  applicants  are  eligible  for  the  Fellowship 
Program. 

FELLOWSHIP  PROGRAM  CREDIT 

Although  the  Berkshire  Music  Center  gives  no 
diploma,  a certificate  indicating  satisfactory  comple- 
tion of  the  Fellowship  Program  is  provided  upon 
request  to  members  at  the  end  of  the  session.  Course 
credit  for  attendance  at  the  Berkshire  Music  Center  is 
granted  by  many  schools,  school  boards,  conserva- 
tories and  colleges,  generally  at  the  rate  of  approxi- 
mately one  credit  hour  per  week  of  enrollment  or  one 
full  course  credit  for  eight  weeks  enrollment. 
FRIENDS  OF  MUSIC  AT  TANGLEWOOD 

Visitors  to  Tanglewood  are  invited  to  join  the 
Friends  of  Music  at  Tanglewood  by  making  voluntary 
contributions  which  assist  in  offsetting  the  enormous 
costs  of  presenting  music  at  Tanglewood.  These  gifts 
also  aid  in  financing  the  training  of  the  young 
musicians  attending  the  Berkshire  Music  Center. 
Contributions  may  be  made  at  the  Friends  Office 
located  at  the  Tanglewood  Main  Gate  or  by  mail  to 
the  Friends  Office,  Tanglewood,  Lenox,  Massachu- 
setts 01240. 
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In  1940,  the  Berkshire  Music  Center  was  estab- 
lished at  Tanglewood  by  the  Boston  Symphony 
Orchestra  in  fulfillment  of  the  dream  of  Serge 
Koussevitzky,  its  Music  Director,  to  provide  an 
environment  in  which  young  musicians  could  con- 
tinue their  professional  training  and  add  to  their 
artistic  experience  through  the  guidance  of  eminent 
musicians.  The  Center  was  developed  under  his 
leadership  until  his  death  in  1951,  when  he  was 
succeeded  by  Charles  Munch.  Erich  Leinsdorf  has 
been  Director  of  the  Center  since  1963  and  Joseph 
Silverstein,  Concertmaster  of  the  Orchestra,  is  Chair- 
man of  the  Faculty.  Baldwin  is  the  official  piano  of 
the  Center. 


THE  DIRECTOR 

The  1 969  Berkshire 
Music  Center  once  again 
offers  to  the  young  profes- 
sional and  to  the  student 
an  opportunity  to  gain  ex- 
perience and  insight  in  a 
professional  environment. 

uacnracn  As  jn  past  summers 

there  will  be  two  departments  — the  Fellowship 
Program,  geared  to  the  young  professional  and  his 
needs;  and  Boston  University’s  Tanglewood  Institute 
and  the  New  England  Conservatory  Institute  at 
Tanglewood  under  the  auspices  of  the  Center. 

Musical  education  today  faces  a great  challenge. 
It  must  create  more  knowledgeable,  better-rounded, 
and  technically  more  proficient  musicians,  and  it 
must  instruct  laymen  who  are  the  listeners  and  the 
music  lovers.  At  the  Berkshire  Music  Center  we  are 
aware  of  that  challenge  and  propose  to  meet  it. 


The  Fellowship  Program  is  designed  to  meet  the 
needs  of  young  musicians  who  have  completed  their 
formal  training  and  who  are  active  performers.  The 
focus  of  the  Program  is  on  performance,  offering 
intensive  work  in  chamber  music  for  advanced  instru- 
mentalists, singers,  composers,  and  conductors.  The 
strongly  emphasized  chamber  music  program  is  the 
principal  opportunity  at  the  Center  through  which  a 
choice  of  careers  in  music  can  be  made.  Instrumen- 
talists also  participate  in  the  Berkshire  Music  Center 
Orchestra;  singers  participate  in  both  solo  and  en- 
semble work. 

There  is  no  tuition  fee  for  any  member  of  the 
Fellowship  Program,  and  there  are  no  specific  aca- 
demic requirements  for  admission.  Members  are 
admitted  on  the  basis  of  demonstrated  musical 
proficiency,  and  for  instrumentalists  there  are  two 
basic  categories  of  admission.  (1)  FELLOWS  receive  a 
stipend  of  S450  as  a living  allowance  for  the  session; 
additional  stipends  are  awarded  to  married  Fellows 
($150),  and  to  Fellows  who  bring  children  with  them 
to  Tanglewood  ($25  per  child).  Additional  allowances 
are  awarded  on  the  basis  of  the  distance  to  be 
traveled  to  Tanglewood:  S50  if  the  distance  is  more 
than  1,000  direct  air  miles  from  Lenox;  $100  if  the 
distance  is  more  than  3,500  direct  air  miles  from 
Lenox.  The  additional  stipends  are  not  available  to 
members  of  the  same  family,  should  two  members  of 
a family  be  admitted  to  the  Fellowship  Program. 
Fellows  leaving  the  Center  for  any  reason  other  than 
ill  health  must  refund  a portion  of  the  stipend.  (2) 
ASSOCIATE  FELLOWS  receive  no  stipend  but  their 
dormitory  fees  (both  room  and  two  meals  per  day  at 
the  Center’s  dormitories)  are  waived  for  the  entire 
eight  weeks  of  the  Program. 

Both  Fellows  and  Associate  Fellows  must  pay 
the  registration  fee  of  $25,  and  if  they  reside  in  the 
Center’s  dormitories,  they  must  pay  the  $20  room 
reservation  fee.  The  minimum  age  for  Associate 
Fellows  is  18;  for  Fellows,  the  minimum  is  21. 
Students  who  have  not  completed  the  equivalent  of 
two  years  of  college  training  will  not  be  considered. 
Those  over  sixteen  years  of  age  are  directed  to  the 
Young  Artist  Program  of  the  Boston  University 
Tanglewood  Institute.  Both  Fellows  and  Associate 
Fellows  participate  fully  in  all  the  activities  of  the 
Fellowship  Program. 

For  the  1969  session,  the  Center  will  accept  a 
limited  number  of  Apprentices  in  the  instrumental 
Fellowship  Program.  Apprentices  will  participate  as 
fully  as  possible  in  the  activities  of  the  Fellowship 
Program.  They  will  receive  no  stipend,  and  must  pay 
their  living  expenses  while  at  Tanglewood.  As  with 
Fellows  and  Associate  Fellows,  however,  Apprentices 
pay  no  tuition  for  their  participation  in  the  Fellow- 
ship Program. 


Admission  to  the  Fellowship  Program  is  based  on 
demonstrated  musical  proficiency.  Applicants  for 
admission  to  the  Program  are  required  to  audition, 
and  are  encouraged  to  send  a tape  recording  of  their 
playing/singing  with  the  application.  Instrumentalists 
should  include  orchestral  excerpts  and  some  contem- 
porary music;  singers  should  include  an  operatic 
excerpt  and  some  contemporary  music.  Two  letters 
of  recommendation  from  teachers  or  conductors  who 
know  the  applicant’s  general  musicianship  should  be 
submitted  in  addition  to  the  application  and  audition 
tape.  When  the  tape  auditions  have  been  heard  and 
the  letters  of  recommendation  processed,  applicants 
will  be  notified  if  further  auditioning  is  necessary. 
Recordings  should  be  made  monaurally  at  7 'A  ips,  and 
the  tapes  must  be  received  by  April  1,  1969,  in  order 
to  be  considered  for  the  1969  Program.  Conductors 
are  accepted  in  the  Fellowship  Program  by  invitation 
only. 

FACULTY 

’VICTOR  ALPERT,  Librarian 
LUCIANO  BERIO,  Composer 
*GINO  CIOFFI,  Principal  clarinet 
’DORIOT  ANTHONY  DWYER,  Principal  flute 
’JULES  ESKIN,  Principal  cello 
’BURTON  FINE,  Principal  viola 
• ’EVERETT  FIRTH,  Solo  tympanist 
CLAUDE  FRANK,  Concert  pianist 
f’ARMANDO  GH1TALLA,  Principal  trumpet 
f ’WILLIAM  GIBSON,  Principal  trombone 
ALEXANDER  GOEHR,  Composer 
f ’RALPH  GOMBERG,  Principal  oboe 
■[GILBERT  KALISH,  Concert  pianist 
LILIAN  KALLIR,  Concert  pianist 
’ALFRED  KRIPS,  Assistant  Concertmaster 
WILLIAM  KROLL,  Head,  Violin  Department,  Cleveland 
Institute 

♦EUGEN  LEHNER,  Violist 

JOHN  OLIVER,  Conductor,  Framingham  Choral  Society 
f’HENRY  PORTNOI,  Principal  bass 

GUNTHER  SCHULLER,  Composer,  Conductor,  President 
of  New  England  Conservatory 
[’JOSEPH  SILVERSTEIN,  Concertmaster 
♦LOUIS  SPEYER,  English  horn 
[’JAMES  STAGLIANO,  Principal  French  hom 
’ROGER  VOIS1N,  Principal  trumpet,  Boston  Pops 
[’SHERMAN  WALT,  Principal  bassoon 

JAMES  WHITAKER,  Registrar  and  Chief  Coordinator, 
New  England  Conservatory 

♦CHARLES  WILSON,  Assistant  Conductor,  Boston 
Symphony  Orchestra 
♦GEORGE  ZAZOFSKY,  Violinist 
’ALFRED  ZIGHERA,  Cellist 
’BERNARD  ZIGHERA,  Principal  harp 
PAUL  ZUKOFSKY,  Violinist,  and  member  of  Contempo- 
rary Chamber  Ensemble,  Rutgers  University 
♦Member  of  the  Boston  Symphony  Orchestra 
[Member  of  the  Boston  Symphony  Chamber  Players 


Intensive  instruction  in  chamber  music  is  to  be 
offered  in  coaching  sessions  under  the  guidance  of 
members  of  the  Boston  Symphony  Chamber  Players 
and  others.  Eight  concerts  of  chamber  music  are  to  be 
presented  during  the  season.  In  addition,  contem- 
porary chamber  music  performed  in  the  Festival  of 
Contemporary  Music  will  be  prepared  as  part  of  the 
regular  chamber  music  schedule.  All  members  of  the 
Fellowship  Program,  especially  those  holding  Fromm 
Fellowships,  are  expected  to  take  part  in  these 
activities  under  the  direction  of  Mr.  Schuller. 


Erich  Leinsdorf  conducts  the  Berkshire  Music  Center  Orchestra 


ORCHESTRA 

An  orchestra  is  planned  of  about  90  members, 
made  up  of  all  instrumentalists  in  the  Fellowship 
Program.  The  art  of  orchestral  playing  is  to  be 
pursued  under  professional  conditions  in  several 
rehearsals  each  week  and  six  full-length  concerts 
under  the  direction  of  Erich  Leinsdorf,  Charles 
Wilson,  Joseph  Silverstein,  Gunther  Schuller,  and  the 
Conducting  Fellows.  Again  in  1969,  Tanglewood-on- 
Parade  will  feature  a Gala  Concert  by  the  combined 
Boston  Symphony  and  Berkshire  Music  Center  Or- 
chestras under  the  direction  of  Erich  Leinsdorf. 

Mr.  Leinsdorf  plans  to  conduct  a number  of 
rehearsals  of  the  Center  Orchestra  devoted  to  reading 
and  studying  material  of  interest  to  him  and  the 
members  of  the  program. 

Several  seminars  on  the  history  of  violin  playing 
are  to  include  an  historical  analysis  of  Italian,  French, 
and  German  schools  along  with  their  influence  on  the 
modern  style.  The  approaches  of  such  masters  as 
Sevick,  Flesch,  Capet,  Galamian,  and  Dounis  would 
be  discussed  by  members  of  the  Faculty  who  studied 
with  them.  It  is  possible  for  members  of  the 
Fellowship  Program  to  audition  for  the  opportunity 
to  perform  concerti  with  the  Berkshire  Music  Center 
Orchestra,  depending  upon  the  repertoire  chosen  for 
the  1969  session. 


JOSEPH  SILVERSTEIN  C Ka  irman  of  the  Faculty  GUNTHER  SCHULLER  Contemporary  Music  CHARLES  WILS 


ERICH  LEINSDORF,  Director 


TANGLEWOOD 


SINGERS 

A program  for  about  forty  singers  is  planned  for 
the  1969  session,  with  increased  emphasis  this  year 
on  operatic  music.  Singers  in  the  Fellowship  Program 
will  be  expected  to  perform  some  choral  music  in 
addition  to  small  ensemble  and  solo  work.  This  year 
will  offer  expanded  solo  opportunities,  with  proposed 
repertoire  to  include  performances  of  Berg’s  Wozzeck 
and  Verdi’s  Otello  conducted  by  Mr.  Leinsdorf.  At 
least  three  concerts  of  opera  scenes  prepared  and 
coached  by  members  of  the  Faculty  are  also  planned. 
Contemporary  works  for  solo  voices  with  instruments 
are  to  be  included  in  the  Festival  of  Contemporary 
Music. 

In  1969  all  singers  in  the  Fellowship  Program  will 
be  accepted  on  equal  status,  with  varying  stipends 
according  to  need  and  advancement. 
CONTEMPORARY  MUSIC  ACTIVITIES 

The  program  for  composers  is  planned  to  offer 
instruction  on  an  advanced  level.  The  course  is  to  be 
directed  toward  the  composer  whose  previous  studies 
and  experience  have  prepared  him  for  work  in  the 
more  advanced  forms.  Individual  instruction  by 
Gunther  Schuller  and  guest  Faculty  members,  limited 
to  one  meeting  each  week  would  be  available  when 
requested.  A series  of  seminars  are  to  be  held  on 
topics  to  be  chosen,  led  by  Alexander  Goehr,  Luciano 
Berio,  and  others.  Two  letters  of  recommendation 
from  former  teachers  or  noted  musicians  are  required 
upon  application.  Applicants  whose  recommenda- 
tions are  acceptable  will  be  asked  to  submit  scores. 

The  Berkshire  Music  Center,  in  association  with 
the  Fromm  Music  Foundation,  will  present  the  1969 
Festival  of  Contemporary  Music  during  the  weeks  of 
July  27  and  August  10  at  Tanglewood.  The  programs 
are  to  include  instrumental  chamber  music,  per- 
formances of  Alban  Berg’s  Wozzeck,  and  a concert  by 
the  Berkshire  Music  Center  Orchestra  conducted  by 
Gunther  Schuller.  Theodore  Antoniou,  Robert  Ceely, 
Edwin  Dugger,  and  Phillip  Rhodes  have  been  commis- 
sioned to  write  new  works  for  this  Festival. 

The  Contemporary  Trends  Concerts,  initiated 
last  year  in  order  to  present  performances  by  popular 
groups  representing  important  trends  in  contempo- 
rary music  outside  the  sphere  of  Western  “classical” 
music,  are  to  be  expanded  to  five  concerts  this  year. 


FELLOWSHIPS  (Partial  Listing) 


GERTRUDE  ROBINSON  SMITH  FELLOWSHIP,  for  BOSTON  SYMPHONY  ORCHESTRA 


ARTHUR  M.  ABELL  FELLOWSHIP,  in  memory  of 
Arthur  M.  Abell 

AMERICAN  SOCIETY  OF  COMPOSERS,  AU- 
THORS AND  PUBLISHERS  FELLOWSHIP 
SAMUEL  ANTEK  MEMORIAL  FELLOWSHIP,  for  a 
conductor 

KATHLEEN  HALL  BANKS  FELLOWSHIP,  the  in- 
come from  a fund  established  in  memory  of  Mrs. 
Banks. 

BEINECKE  FELLOWSHIP 
BERANEK  FELLOWSHIP 

LEONARD  BERNSTEIN  FELLOWSHIPS,  for  con- 
ductors and  composers 
STANLEY  CHAPPLE  FELLOWSHIPS 
MARGARET  LEE  CROFTS  FELLOWSHIPS,  for 
composers 

DELTA  OMICRON  INTERNATIONAL  MUSIC 
FRATERNITY  FELLOWSHIP  FOR  WOMEN,  in 
memory  of  Mabel  Dunn  Hopkins;  for  a member  of 
Delta  Omicron 

CARLOTTA  M.  DREYFUS  FELLOWSHIP 
SELLY  A.  EISEMANN  MEMORIAL  FELLOWSHIP 
SAMUEL  C.  ENDICOTT  FELLOWSHIP,  established 
by  the  Samuel  C.  Endicott  Fund 
FROMM  FELLOWSHIPS,  for  performers  particularly 
interested  in  contemporary  music 
JASCHA  HEIFETZ  FELLOWSHIPS,  for  violinists; 

the  income  from  a fund  established  by  Mr.  Heifetz 
HIGH  FIDELITY  MAGAZINE  FELLOWSHIP 
C.  D.  JACKSON  MASTER  AWARDS,  the  income 
from  a fund  established  in  memory  of  Mr.  Jackson 
KOUSSEVITZKY  MEMORIAL  FELLOWSHIP  in 
Conducting,  the  income  from  a fund  established  by 
residents  of  Berkshire  County 
KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOW- 
SHIPS 

ROY  LAMSON  FELLOWSHIP 
ERICH  LEINSDORF  FELLOWSHIP,  established  by 
Mrs.  John  L.  Senior 

LENOX  SCHOOL  OF  JAZZ  FUND  FELLOWSHIP, 
for  musicians  with  a jazz  background 
NATIONAL  FEDERATION  OF  MUSIC  CLUBS 
FELLOWSHIPS,  established  to  honor  past 
N.F.M.C.  President  Mrs.  Ada  Holding  Miller 
PORTLAND  JUNIOR  SYMPHONY  FELLOWSHIP 
SCHWANN  FELLOWSHIP,  in  Baroque  Music 
ASHER  J.  SHUFFER  MEMORIAL  FELLOWSHIP, 
the  income  from  a fund  established  in  memory  of 
Mr.  Shuffer 


a conductor 

EDGAR  STERN  MEMORIAL  FELLOWSHIPS 
AUGUSTUS  THORNDIKE  FELLOWSHIP,  the  in- 
come from  a fund  established  in  memory  of  Dr. 
Thorndike 

YOUNG  ARTIST  AWARD,  for  a worthy  female 
resident  of  Massachusetts,  income  from  the  Susan 
Glover  Hitchcock  Fund 
LEO  WASSERMAN  FINANCIAL  AID  FUND 
WCRB,  BOSTON  FELLOWSHIP 
WULSIN  FELLOWSHIPS,  in  memory  of  Lucien 
Wulsin,  Sr.,  established  by  the  Baldwin  Piano  and 
Organ  Company 

WYOMISSING  INSTITUTE  OF  FINE  ARTS  OF 
WYOMISSING,  PENNSYLVANIA  FELLOWSHIP, 
for  a member  of  the  Institute 


PRIZES 

HENRY  B.  CABOT  AWARDS,  established  by  the 
members  of  the  Boston  Symphony  Orchestra 
MRS.  ELEANOR  R.  CRANE  MEMORIAL  PRIZE, 
for  a conductor 

BENJAMIN  H.  DELSON  MEMORIAL  PRIZE 
HIGH  FIDELITY  MAGAZINE  AWARD,  $100  to  a 
talented  member  of  any  department 
C.  D.  JACKSON  PRIZES,  the  income  from  a fund 
established  in  memory  of  Mr.  Jackson 
KOUSSEVITZKY  MEMORIAL  CONDUCTING 
PRIZE,  $300,  the  income  from  a fund  established 
in  memory  of  Serge  Koussevitzky  by  residents  of 
Berkshire  County,  for  a conductor  of  great  merit 
KOUSSEVITZKY  TANGLEWOOD  COMPOSITION 
PRIZE,  $250,  awarded  by  the  Koussevitzky  Music 
Foundation  for  the  best  composition  of  the  sum- 
mer by  a member  of  the  Composition  Department 
GREGOR  PIATIGORSKY  PRIZE,  awarded  by  Mr. 

Piatigorsky  to  a cellist  of  extraordinary  merit 
ALBERT  SPALDING  PRIZE,  for  the  most  promising 
and  outstanding  instrumentalist,  the  income  from  a 
fund  established  by  Mrs.  Spalding 

New  Fellowships  are  urgently  sought  from  inter- 
ested donors.  For  further  information  please  write: 
The  Friends  of  Music  at  Tanglewood 
Lenox,  Mass.  01240 


Henry  Lee  Higginson 
established  the  Boston 
Symphony  Orchestra  in 
1881.  Its  intensive  concert 
schedule  in  Boston,  its  tours 
of  America,  Europe,  Asia, 
and  Australia,  its  radio  and 
television  broadcasts  and  its 
large  recorded  repertoire  for 
RCA  Victor  make  it  one  of 
the  most  widely  heard  or- 
chestras. Among  its  regular 
conductors  have  been 
Arthur  Nikisch,  Karl  Muck, 
Pierre  Monteux,  Serge  Koussevitzky,  and  Charles 
Munch.  Erich  Leinsdorf  became  Music  Director  of  the 
Orchestra  in  1962.  The  members  of  the  Orchestra 
form  the  nucleus  of  the  Center’s  Faculty.  Charles 
Wilson  is  Assistant  Conductor  and  Joseph  Silverstein 
is  Concertmaster  of  the  Orchestra.  Baldwin  is  the 
official  piano  of  the  Boston  Symphony  Orchestra. 


TANGLEWOOD 

For  more  than  a century,  Tanglewood,  an  estate 
of  210  acres,  has  graced  the  countryside  overlooking 
Lake  Mahkeenac  between  Lenox  and  Stockbridge  in 
the  Berkshire  Hills  of  Massachusetts.  It  was  the 
meeting  place  of  Emerson,  Holmes,  and  Melville,  and 
on  these  grounds  in  1850  and  1851,  Nathaniel 
Hawthorne  conceived  his  Tanglewood  Tales  and  The 
Wonderbook,  and  wrote  The  House  of  the  Seven 
Gables.  In  1936,  Tanglewood  was  given  to  the 
Orchestra  by  Mrs.  Andrew  Hepburn  and  Miss  Mary 
Aspinwall  Tappan  as  a home  for  the  Berkshire 
Symphonic  Festival. 


THE  BERKSHIRE  FESTIVAL 

Established  in  1934  as  the  Berkshire  Symphonic 
Festival,  the  Berkshire  Festival  now  presents  twenty- 
four  week-end  performances  by  the  Boston  Sym- 
phony Orchestra  and  concerts  by  the  Boston 
Symphony  Chamber  Players  and  guest  artists.  The 
concerts  and  rehearsals  of  the  Berkshire  Festival  are 
open  free  of  charge  to  all  members  of  the  Center.  The 
guest  conductors  and  artists  of  the  Berkshire  Festival 
participate  as  fully  as  possible  in  the  course  work  of 
the  Center  while  they  are  at  Tanglewood. 


LENOX,  MASSACHUSETTS 
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EIGHT  WEEKS  June  2 9 - August  24,  1 969 
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Please  carefully  fill  out  both 
sides  with  ink,  or  typewriter. 
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June  29  to  August  24 
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ERICH  LEINSDORF,  Director 

FELLOWSHIP  PROGRAM 

APPLICATION  FOR  ADMISSION 

from  September  1 to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tanglewood  - Lenox,  Mass.  01240 


All  portionsof  this  application  must 
be  completed  before  it  will  be 
considered. 


DATE: 


Audit  ioned 


Aeeepted 


Registered 


Registration  y 


(Please  do  not  write  inspaces  above.) 


NAME: 

Last 

First 

Middle 

PRESENT  OR  SCHOOL 

ADDRESS: 

No. 

Street 

Month 

Date 

City 

State 

Zip  Code 

PERMANENT  ADDRESS- 

No. 

Street 

TELEPHONE: 

City 

State 

Zip  Code 

Age:  Date  of  Birth: 

Sex:  Male  □ 

Female  Q Married  Q 

Single  □ 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 


FELLOWSHIP  PROGRAM 

Associate  Associate  Associate  Associate 

Fellow  Fellow  Fellow  Fellow  Fellow  Fellow  Fellow  Fellow 

Instrumental  □ Q Composition  [j  □ Keyboard  . Q □ Vocal  Q Q 

Applications  for  the  Fellowship  Program  close  April  15. 

Instruments: Voice:  

GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  □ No  Q Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  Q No  Q Year 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □ No  Q 

COUNTRY  OF  BIRTH: CITIZENSHIP:  

PRESENT  OCCUPATION: , 

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  feel  might  be 
helpful  in  evaluating  your  application.  (Use  additional  paper,  if  necessary.) 


This  Form  fully  completed  is  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $25  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against 
any  other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


AUDITION  REPORT:  Place  Date 

EVALUATION: 

Selections: 

Tape  Recording: 

(PleaBe  do  not  write  in  spaces  above.) 

(Please  do  not  write  in  spaces  above.) 

Middle 


NAME: 

Last  First 

MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  (in  Music ) Course  Dates 


INSTRUMENTAL  MUSiC-  What  instruments  do  you  play?  (Indicate  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


What  orchestral  music  have  you  performed,  and  where? 


What  chamber  music  have  you  performed,  and  where? 


VOCAL  MUSIC  — What  solo  voice  music  have  you  performed?  Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  □ If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


PRINTED  IN  U.S.A. 


June  29 
August  24 


Boston 

University 

at 

Tanglewood 


EDWIN  E.  STEIN  is  dean  of  (he  School  of  Fine  and  Applied 
Arts  at  Boston  University  and  serves  on  the  advisory  com- 
mittee of  the  Berkshire  Music  Center.  Dr.  Stein  studied 
musicology  at  the  University  of  Michigan  and  earned  his 
master's  and  doctor  of  philosophy  degrees  at  the  Eastman 
School  of  Music.  He  had  been  on  the  faculty  at  George  Pea- 
body College  and  was  chairman  of  the  music  department  at 
the  University  of  Kentucky  before  becoming  dean  of  the 
College  of  Fine  Arts  at  the  University  of  New  Mexico.  Dr. 
Stein  is  chairman  of  the  U.S.  State  Department’s  Music  Ad- 
visory Panel  and  is  also  a member  of  the  Music  Advisory 
Panel  of  the  U.S.  Information  Agency.  He  also  serves  as  a 
project  adviser  to  the  National  Endowment  for  the  Arts. 

JOHN  RANSFORD  WATTS,  assistant  dean  of  the  School  of 
Fine  and  Applied  Arts  at  Boston  University,  is  responsible  for 
administering  the  summer  programs  of  Boston  University 
Tanglewood  Institute.  He  has  served  as  managing  director  for 
The  Cambridge  Drama  Festival,  The  Poets'  Theatre,  Group  20 
Players,  The  Metropolitan  Boston  Arts  Center,  and  The  Boston 
Arts  Festival.  In  addition  to  his  administrative  position,  Mr. 
Watts  is  a professor  in  the  Theatre  Arts  Division  at  Boston 
University  and  is  chairman  of  the  Commonwealth  of  Massa- 
chusetts Council  on  the  Arts  and  Humanities  and  a commis- 
sioner of  the  Massachusetts  Educational  Communications 
Commission. 


Programs 


Music 

The  program  in  music  encompasses  courses  and  workshops 
ranging  from  the  Young  Artists  Program,  for  gifted  high 
school  juniors,  to  master  classes  for  experienced  per- 
formers and  teachers. 

During  the  summer  of  1969,  guest-artists,  faculty  mem- 
bers from  the  Division  of  Music,  Boston  University,  and 
members  of  the  Boston  Symphony  Orchestra  will  be  con 
ducting  the  following  courses: 

Applied  Music  / Chamber  Music  ( June  29-August  24) 

This  workshop  is  an  intensive  chamber  music  program 
supervised  by  faculty  from  the  Division  of  Music,  Boston 
University,  and  members  of  the  Boston  Symphony  Orches- 
tra. Also  involved  is  individual  instruction  on  orchestral 
instruments  by  Roman  Totenberg  and  Boston  Symphony 
Orchestra  personnel.  6 credits.  Tuition  S500. 

Seminar  In  Chamber  Music  and  Accompanying 
(June  29-July  12) 

The  course  is  recommended  for  advanced  performers  and 
teachers  interested  in  improving  their  knowledge  of  teach- 
ing methods.  During  the  two-week  period,  Roman  Toten 
berg  will  cover  the  ten  Beethoven  sonatas  for  violin  and 
piano,  with  afternoon  sessions  devoted  to  a discussion  oi 
teaching  methods.  3 credits.  Tuition  $175. 

Vocal  Seminar  I (June  29-July  26) 

Mac  Morgan,  Chairman 

A concentrated  study  and  performance  of  recital  reper- 
toire, featuring  members  of  the  voice  department  from 
Boston  University’s  Division  of  Music,  providing  special 
instruction  in  these  areas:  Contemporary  American  song, 
Wilma  Thompson;  Italian  repertoire,  Chloe  Owen;  German 


Faculty  & 
Guest-Artists 

MUSIC 

CLAUDE  FRANK  was  born  in  Germany  and  began  his  musical 
studies  at  an  early  age  as  a student  of  Artur  Schnabel.  Mr. 
Frank  later  studied  music  at  Columbia  University  and  conduct- 
ing at  Tanglewood.  He  has  played  with  most  of  the  major 
symphony  orchestras  in  the  United  States  and  Canada  and  his 
name  figures  prominently  with  those  musicians  who  have 
given  the  Marlboro  Music  Festival  such  high  standards.  He 
has  appeared  for  the  last  several  years  with  the  Boston 
Symphony  Orchestra  at  Tanglewood. 

BELA  BOSZORMENYI-NAGY  has  made  over  600  concert  ap- 
pearances in  the  United  States  and  Europe  during  his  active 
career  as  performer  and  teacher.  He  holds  an  Artist's  Diploma 
from  the  Liszt  Academy  in  Budapest,  and  after  teaching  at  the 
Academy  and  in  other  European  centers,  he  joined  the  faculty 
of  Toronto's  Royal  Conservatory  of  Music.  He  has  been  a 
professor  at  Boston  University  since  1962.  In  addition  to  work- 
shops at  lecture-recitals  at  colleges  and  state  and  national 
music  conventions,  his  activities  include  serving  on  the  ad- 
visory board  of  Clavier  Magazine. 

MAC  MORGAN,  baritone,  graduated  from  the  Eastman  School 
of  Music  and  also  received  an  Artist's  Diploma  there.  He 
taught  at  the  New  England  Conservatory  before  coming  to 
Boston  University,  where  he  is  an  associate  professor  and 
chairman  of  the  voice  department.  He  has  sung  with  the  major 
symphony  orchestras  in  the  United  States  and  has  had  im- 
portant roles  with  the  Goldovsky  Opera  Theatre,  the  New 
York  City  Opera,  and  the  NBC  and  NBC-TV  Opera  Companies. 
MARY  DAVENPORT,  contralto,  studied  at  the  Curtis  Institute 
of  Music  with  Elizabeth  Schumann,  at  the  University  of 
London,  and  the  Royal  College  of  Music.  Solo  recitals  and 
engagements  with  major  orchestras  have  taken  her  throughout 
the  United  States  and  Europe.  For  many  years  she  sang  at  the 


leider,  Mary  Davenport;  French  repertoire,  Robert  Gartside. 
Guest-artist,  Alexander  Kipnis.  3 credits.  Tuition  S250. 

Vocal  Seminar  11  (July  28-August  23) 

This  seminar  is  a continuation  of  Vocal  Seminar  I.  Parti- 
cipants in  the  first  seminar  are  eligible  to  enroll  in  seminar 
II. Guest-artist,  Pierre  Bernac.  3 credits.  Tuition  S250. 
Acceptance  in  the  vocal  seminars  will  be  based  on  either 
live  audition  In  Boston,  or  by  tape  recordings.  For  this,  at 
least  three  songs  must  be  presented  from  areas  of  reper- 
toire to  be  covered  during  the  summer. 

Plano  Seminar  I (June  29— July  26) 

Four  two-hour  sessions  each  week  will  be  devoted  to 
master  classes  and  discussions  for  pianists  and  teachers. 
While  attention  will  be  given  to  the  individual’s  needs, 
main  emphasis  will  be  on  the  music  itself.  Demonstration 
performers  will  be  selected  after  audition  and  anyone  in- 
terested in  serving  as  a demonstration  performer  should 
submit  a repertoire  list  with  his  application.  The  seminar 
is  conducted  by  Claude  Frank.  3 credits.  Tuition  S250. 

Piano  Seminar  II  (August  11-August  23) 

A special  course  for  teachers  and  performers,  this  seminar 
will  involve  a survey  and  analysis  of  selected  Beethoven 
sonatas,  variations,  and  the  five  Beethoven  concerti,  all 
related  to  the  problems  of  effective  performance.  Bela 
Boszormenyi-Nagy  will  supervise  the  seminar.  3 credits. 
Tuition  $175. 

Young  Artists  at  Tanglewood  (June  29-August  23) 

In  this  program,  a limited  number  of  gifted  high  school 
instrumentalists  between  their  junior  and  senior  years  will 
have  the  opportunity  to  study  with  members  of  the  Boston 
Symphony  Orchestra  and  faculty  from  Boston  University's 
Division  of  Music.  The  program  includes  private  lessons, 
and  participation  in  orchestra  and  chamber  music  en- 
sembles. Students  who  satisfactorily  complete  the  course 
work  and  later  qualify  for  admission  to  Boston  University 
may  receive  credit  applicable  to  requirements  for  the 
degree  of  Bachelor  of  Music.  Walter  Eisenberg  will  conduct 
the  Young  Artist  Orchestra.  4 credits.  Tuition  S500. 

Theatre 

&Dance 

The  program  in  theatre  and  dance  consists  of  three  major 
areas: 

Symposium  Workshop  for  Playwrights:  July  6-August  2 

Theatre  Workshop:  June  29-August  9 

Dance  and  Movement  Workshops:  June  29-August  9 

Symposium  Workshop  for  Playwrights 

Two  writers  who  have  already  written  promisingly  for  the 

theatre  or  have  been  judged  exceptionally  talented  on  the 


Opera  in  Zurich,  and  made  guest  appearances  in  Berlin,  Bar- 
celona, and  other  European  theatres.  She  become  associated 
with  the  role  of  Madame  Flora  in  "The  Medium"  during  its 
run  on  Broadway  and  a nation-wide  tour. 

ROBERT  GARTSIDE,  tenor,  was  a National  Scholar  at  Harvard 
while  completing  his  undergraduate  work.  After  receiving 
his  master's  degree  there,  he  became  associate  conductor  of 
the  Harvard  Choir,  Glee  Club,  and  the  Radcliffe  Choral 
Society.  Early  performances  under  the  direction  of  Charles 
Munch.  Paul  Hindemith,  and  Serge  Koussevitzky  brought  him 
to  the  attention  of  Gerard  Souzay.  He  then  went  to  France  to 
study  with  Pierre  Bernac  and  Francis  Poulenc  and  had  an 
extensive  recital  and  oratorio  career  in  Europe. 

CHLOE  OWEN,  soprano,  is  an  alumna  of  the  University  of 
Chattanooga  and  the  Peabody  Conservatory  in  Baltimore. 
Tours  with  Community  Concerts  led  her  to  follow  a career  of 
opera,  oratorio,  and  recitals  in  Europe,  where  she  also  studied 
with  Hans  Hotter.  She  sang  at  the  Bern  Stadttheater,  the  Salz- 
burg Festival,  and  the  Festival  of  Two  Worlds  in  Spoleto,  Italy. 
While  in  Europe,  she  recorded  for  Telefunken-Decca. 

WILMA  THOMPSON,  mezzo-soprano,  received  her  bachelor's 
and  master's  degrees  from  Boston  University,  where  she  is  now 
an  associate  professor.  Her  voice  teacher  was  H.  Wellington 
Smith,  and  she  has  coached  extensively  with  Paul  Ulanowsky. 
She  has  given  recitals  in  New  York,  Washington,  and  Boston, 
as  well  as  appearing  on  radio  and  television. 

PIERRE  BERNAC,  baritone,  has  for  over  thirty  years  been 
closely  associated  with  Francis  Poulenc.  He  is  renowned  as  a 
recitalist  and  interpreter  of  French  and  German  vocal  litera- 
ture and  Mr.  Poulenc  has  written  many  songs  especially  for 
Mr.  Bernac. 

ALEXANDER  KIPNIS,  generally  considered  one  of  the  world’s 
leading  basses,  was  born  in  Zhitomir  in  the  Ukraine  in  1891 
and  made  his  formal  debut  in  Hamburg,  Germany,  in  1915. 
His  fame  as  an  interpreter  of  German  opera  led  to  his  joining 
the  Chicago  Opera  in  1923,  where  he  was  one  of  the  brilliant 
company  that  made  operatic  history  in  the  city  during  the 
1920’s  and  1930's.  He  joined  the  Metropolitan  Opera  Company 
in  1939  and  in  subsequent  seasons  had  leading  roles  in 
Wagnerian  productions  and  many  Russian  operas.  He  has 


basis  of  works  in  progress  will  be  in  residence  for  four 
weeks  to  participate  in  a symposium  concerned  with 
effective  writing  for  the  stage. 

Each  of  the  writers  will  see  his  play  placed  in  rehearsal 
and  presented  in  its  entirety  in  workshop  or  laboratory 
performance.  Throughout  the  production  cycle,  there  will 
be  a balanced  schedule  of  formal  sessions,  informal  con- 
versations, rehearsals,  presentations,  evaluations  and  criti- 
cisms involving  a company  of  experienced  actors,  the  play- 
wrights, guest-critics  and  directors. 

Guest  critics  and  directors  will  include  notable  figures 
from  the  professional  theatre.  In  previous  seasons,  the 
project  was  led  by  the  noted  critic  and  director,  Harold 
Clurman.  Gene  Frankel,  Lloyd  Richards,  Robert  Lewis, 
Alvin  Epstein,  George  Tabori,  William  Gibson,  and  Elliot 
Norton  have  also  served  as  guest  participants  and  resource 
people  for  the  symposium.  These  directors  and  resource 
people  will  work  with  the  writers  and  contribute  criticism 
during  the  month-long  symposium. 

Audiences  are  invited  to  rehearsals  and  presentations  of 
the  works  in  progress.  Participation  in  the  symposium 
is  by  invitation  of  Boston  University  and  not  open  to 
application. 

Theatre  Workshop 

A direct  extension  of  the  symposium  for  playwrights,  this 
workshop  has  particular  application  to  the  teacher  of 
theatre  and  the  director  in  its  focus  on  the  "shaping"  of  a 
play.  Under  the  direction  of  faculty  from  Boston  Uni- 
versity’s Theatre  Arts  Division  and  resource  people  from 
the  symposium,  there  is  an  organized  program  of  observa- 
tion, discussion,  and  practice  surrounding  productions 
staged  for  the  symposium. 

Workshop  students  are  eligible  for  selection  as  staff  and 
production  assistants  for  production  units  attached  to  the 
symposium  and,  in  addition,  will  participate  in  discussions 
related  to  activities  of  the  symposium. 

There  will  also  be  scheduled  visits  to  the  many  excellent 
theatre  and  dance  activities  in  the  Tanglewood  area,  in- 
cluding those  at  the  Jacob's  Pillow  Dance  Festival,  the 
Williamstown  Theatre,  and  the  Berkshire  Theatre  Festival. 

In  this  unique  program  - encompassing  all  aspects  of 
theatre  - lectures,  demonstrations,  and  discussions  will 
cover  theatrical  writing,  directing,  and  production,  with 
special  attention  to  activities  of  the  director,  actor,  and 
other  theatrical  artists.  Exercises  and  scenes  will  be  staged 
to  put  into  practice  the  techniques  discussed  and  observed. 

3 credits,  at  either  graduate  or  undergraduate  level.  Tuition 
$250. 

Workshop  participants  may  also  register  for  a minor 
class  in  either  the  mime  or  movement  workshops. 

Faculty  for  the  workshop  will  include  Mr.  Law,  Mr. 
Nicholson,  Mr.  Watts,  and  Mr.  Norton. 

Dance  and  Movement 

A major  course  of  study  in  the  dance  and  movement  pro- 
gram may  include  any  combination  of  three  workshops 


appeared  at  virtually  every  famous  opera  house  and  music 
festival  in  Europe  and  America. 

WALTER  EISENBERG  studied  at  the  Juilliard  Graduate  School 
with  Mischa  Michakoff  and  was  a member  of  the  Forum 
Quartet.  He  was  concertmaster  and  assistant  conductor  of  the 
Denver  Symphony  Orchestra  and  taught  chamber  music  and 
conducted  the  orchestra  at  the  Lamont  School  of  Music,  Uni- 
versity of  Denver.  Before  joining  Boston  University's  Division 
of  Music  as  conductor  of  the  Symphony  Orchestra,  Mr.  Eisen- 
berg had  been  conductor  of  the  Colorado  Springs  Symphony. 
ROMAN  TOTENBERG  is  a graduate  of  the  Warsaw  Chopin 
Conservatory  and  later  studied  at  the  Berlin  Academy  and  the 
Instrumental  Academy  of  Paris.  A performer  since  the  age  of 
eight,  he  had  appeared  with  leading  symphony  orchestras  all 
over  the  world,  including  the  Berlin  Philharmonic,  the  London 
Philharmonic,  Concertgebouw  in  Amsterdam,  and  the  Boston 
and  Cleveland  Symphony  Orchestras.  He  was  formerly  head 
of  the  violin  department  at  Peabody  Institute  of  Music  and  has 
taught  at  the  Aspen  Institute  and  the  Mozarteum  in  Salzburg. 
Presently  professor  of  music  at  Boston  University.  Mr.  Toten- 
berg has  also  recorded  extensively  for  Deutsche  Grammaphon, 
Telefunken,  and  Vanguard  Records. 

THEATRE  AND  DANCE 

MOUZON  LAW,  director  of  Boston  University's  theatre  and 
dance  program  at  Tanglewood  and  chairman  of  the  Division 
of  Theatre  Arts  at  Boston  University,  is  a former  editor  of  the 
American  Theatre  Journal  and  has  served  as  executive  director 
of  the  American  National  Theatre  and  Academy.  Formerly  an 
assistant  professor  at  the  University  of  Texas,  he  was  associate 
producer  of  the  off-Broadway  production  of  "The  Crucible." 
MARY  ANTHONY,  director  of  the  Mary  Anthony  Dance 
Theatre  and  Studio,  has  appeared  in  the  dance  concert  world, 
on  Broadway,  and  on  television.  She  has  choreographed  works 
for  production  in  New  York,  London,  and  Rome,  and  has 
taught  master  classes  and  courses  in  colleges  throughout  the 
United  States  and  abroad.  Her  credits  include  "Up  in  Central 
Park,"  "Rip  Van  Winkle,"  and  "Touch  and  Go."  Her  out- 
standing compositions  include  "The  Purification,"  "Blood 
Wedding,"  and  "Riders  to  the  Sea." 


(Movement,  Dance,  and  Mime),  plus  a minor  which  is  a 
class  within  one  of  the  workshops  offered.  Thus,  a student 
mat;  register  for  two  major  workshops  or  a major  work- 
shop and  one  minor  class.  Students  from  Theatre  Work- 
shop may  also  enroll  for  a minor  class  in  either  mime  or 
movement  workshops.  Major  workshops  are  3 credits  each 
and  tuition  is  $250.  Minor  classes  are  1 credit  each  and 
tuition  is  $100. 

Movement  Workshop 

The  workshop  is  designed  to  give  the  teacher  of  acting  a 
point  of  view  and  method  for  teaching  movement  and  to 
help  the  actor  achieve  physical-emotional  freedom  and  dis- 
cipline. Principal  features  include  structured  improvisation 
and  problem-solving,  using  elements  of  space,  rhythm  and 
energy,  movement  studies  to  develop  kinesthetic  aware- 
ness, techniques  to  build  a stronger,  more  flexible  body, 
and  relationship  of  movement  and  the  spoken  word. 
Faculty  includes  Mr.  Gifford  and  Mr.  Martin.  Three  credits. 
Tuition  $250. 

Dance  Workshop 

The  course  of  study  involves  physical,  kinesthetic,  and 
imaginative  training  of  the  dancer  through  practice  of 
modern  and  ballet  technique,  structured  improvisations, 
studies  in  the  compositional  elements  of  time,  space,  and 
energy,  solo  and  group  compositions. 

Also  included  are  analysis,  rehearsal,  and  stage  per- 
formance of  dance  works  choreographed  by  the  faculty. 
Workshop  is  conducted  by  Mr.  Gifford,  Miss  Anthony,  and 
Miss  Irinova.  3 credits.  Tuition  $250. 

Seminar  for  Teachers  of  Dance 

A consideration  of  methods  used  in  developing  a unified 
point  of  view  and  philosophy  for  teaching  dance.  Material 
presented  will  be  related  to  the  dance  workshop.  Mr. 
Gifford  and  Miss  Anthony  serve  as  faculty  for  the  seminar. 

1 credit.  Tuition  $100. 

Mime  Workshop 

This  workshop  is  directed  at  the  student  of  theatre  who  is 
interested  in  pantomime  as  an  art  form,  and  how  to  relate 
ideas  through  illusions  and  perception  in  movement,  using 
the  entire  body  as  an  instrument  of  silent  expression.  The 
workshop  includes  study  of  mimetic  gesture  in  the  classic 
style,  with  exercises  and  improvisation  to  stimulate  the 
imagination  and  develop  an  awareness  of  the  body  as  an 
instrument  of  communication.  The  workshop  will  be  taught 
by  Mr.  Martin.  3 credits.  Tuition  $250. 


Programs  in  theatre  and  dance  will  be  based  on  prop- 
erties of  the  Windsor  Mountain  and  Lenox  Schools  in  the 
town  of  Lenox,  close  to  the  Tanglewood  grounds.  Many  of 
the  performance  activities  will  be  held  in  the  new  theatre 
of  Windsor  Mountain  School.  Classrooms,  living  quarters, 
and  dining  facilities  are  located  close  to  the  concert  halls 
and  theatre. 

Advanced  students  in  movement  and  dance  workshops 


JOSEPH  GIFFORD  is  a former  member  of  the  Humphrey- 
Weidman  Dance  Company  and  assistant/teacher  to  Doris 
Humphrey  in  her  composition  and  repertory  classes.  He  was 
director  and  choreographer  for  the  Joseph  Gifford  Dance 
Theatre  and  for  various  off-Broadway  productions.  He  has 
taught  extensively  in  this  country  and  in  England,  and  has 
given  master  classes  and  summer  courses  in  Germany,  Switzer- 
land, Holland,  Denmark,  Finland,  and  Poland. 

NORA  IRINOVA  graduated  from  the  National  School  of  Dance 
in  Buenos  Aires  and  was  ballerina  and  ballet  mistress  at  the 
Colon  Theatre  in  that  city  before  becoming  choreographer 
and  ballerina  for  several  operas  at  Covent  Garden.  For  four 
years  she  was  prima  ballerina  and  ballet  mistress  at  La  Scala  in 
Milan  and  more  recently  was  general  director  of  the  ballet 
company  at  Colon  Theatre. 

KENYON  MARTIN  is  a graduate  of  Park  College  and  a mem- 
ber of  the  faculty  at  Boston  University's  Theatre  Arts  Division. 
He  has  taught  at  the  New  School  for  Social  Research,  is 
director  of  the  National  Pantomime  Theatre,  and  did  research 
in  classical  pantomime  with  Marcel  Marceau  in  Paris. 

JAMES  NICHOLSON,  manager  of  the  theatre  and  dance  pro- 
gram at  Tanglewood,  is  responsible  for  production  manage- 
ment in  the  Theatre  Arts  Division  at  Boston  University.  He  was 
technical  director  and  production  manager  at  the  Pittsburgh 
Playhouse,  stage  director  of  the  Virginia  Museum  of  Fine 
Arts,  and  director  for  The  Poets'  Theatre  in  Cambridge, 
Massachusetts. 

ELLIOT  NORTON  is  theatre  critic  of  the  Boston  Record- 
American  and  Sunday  Advertiser,  commentator  on  his  own 
weekly  interview  show  over  educational  television,  adjunct 
professor  of  dramatic  literature  at  Boston  University,  and,  at 
Tanglewood,  serves  as  resource  person  for  the  Symposium- 
Workshop  and  Theatre  Workshop.  In  1964,  Mr.  Norton  was 
awarded  the  George  G.  Nathan  Award  for  outstanding  drama 
criticism. 

DRAWING  AND  PAINTING 

DAVID  M.  RATNER,  resident  director  of  the  drawing  and 
painting  program  at  Tanglewood,  studied  at  Minneapolis 
School  of  Art  and  the  Academie  de  la  Grande  Chaumiere  in 


will  have  the  opportunity  of  appearing  in  performance  at 
the  conclusion  of  the  six-week  session. 

A limited  number  of  dance  fellowships  are  available  for 
men. 

Drawing 

&Painting 

The  program  in  drawing  and  painting  is  conducted  on  two 
levels  - basic  and  advanced  - and  runs  for  eight  weeks, 
June  29-August  24. 

Resident  faculty  for  the  summer  of  1969  are: 

David  Ratner,  Boston  University,  Coordinator 
Philip  Pearlstein,  Brooklyn  College 
John  Wilson,  Boston  University 
Richard  Yarde,  Boston  University 

In  addition  to  the  resident  faculty,  professional  artists  are 
invited  to  participate  in  the  program  as  visiting  critics 
and  join  the  faculty  in  conducting  seminars  and  critiques. 
Visiting  critics  in  previous  summers  have  included  Leon 
Kroll,  Esteban  Vicente,  Jack  Levine,  Jack  Tworkov,  and 
George  McNeil.  Visiting  critics  for  1969  include  Robert 
Mallary,  Gabriel  Laderman,  Harold  Tovish,  and  Alfred 
Leslie. 

Courses  in  drawing  and  painting  are  open  to  any  serious 
student  on  the  college  level,  but  exceptionally  qualified 
high  school  students  will  also  be  considered  for  accept- 
ance. On  either  level,  courses  may  be  taken  for  6 credits. 

To  be  considered  for  admission,  an  applicant  is  required 
to  submit  a portfolio  of  his  work.  Portfolios  will  be  re- 
ceived from  April  10  to  May  1.  They  will  be  returned, 
Railway  Express  collect,  and  the  applicant  will  be  notified 
as  to  acceptance  and  placement  by  May  12.  Since  enroll- 
ment is  limited,  the  accepted  applicant  must  confirm  his 
enrollment  in  writing  by  May  19  to  guarantee  a place  in 
the  program.  Qualified  applicants  submitting  portfolios 
after  May  1 will  be  accepted  only  if  there  is  a vacancy  in 
the  course.  Portfolios  must  be  clearly  marked  with  a return 
address.* 

Boston  University's  Summer  Art  School  is  based  on  the 
Tanglewood  grounds  in  a studio  specially  designed  for  the 
program. 

Tuition  and  related  fees  total  $500.00  for  the  full  eight- 
week  program  on  either  level. 


"Boston  University  uses  all  due  care  to  return  the  portfolio 
to  the  applicant,  but  the  University  cannot  guarantee 
against  and  will  not  be  responsible  for  the  loss  or  damage 
to  the  applicant's  portfolio. 


Paris,  and  later  taught  at  Minneapolis  School  of  Art  and 
Macalester  College.  St.  Paul,  Minnesota.  He  has  been  repre- 
sented in  numerous  group  exhibitions  in  the  mid-west  and 
since  1951  has  had  an  annual  one-man  show  at  Kilbride- 
Bradley  Gallery  in  Minneapolis. 

PHILIP  PEARLSTEIN,  the  recent  recipient  of  a $5000  grant  from 
the  National  Council  on  the  Arts,  studied  at  Carnegie  Institute 
of  Technology  and  earned  his  B.A.  and  M.F.A.  at  New  York 
University.  A member  of  the  faculty  at  Brooklyn  College  in 
New  York,  he  has  been  awarded  a Fulbright  Fellowship,  has 
had  one-man  exhibitions  in  New  York,  Chicago,  and  Kansas 
City,  and  has  been  represented  in  group  showings  throughout 
the  United  States. 

JOHN  WILSON,  an  assistant  professor  in  Boston  University's 
Division  of  Art,  graduated  from  the  Museum  of  Fine  Arts 
School  in  Boston,  Tufts  University,  and  later  studied  at  Fernand 
Leger’s  School  in  Paris  and  Mexico  City.  In  1956,  he  won  the 
best  lithograph  award  at  the  First  National  Print  Exhibition. 
His  work  was  included  in  the  Library  of  Congress  International 
Print  Exhibition,  the  Young  American  Painters  Exhibition  at 
Metropolitan  Museum  of  Art  in  New  York,  and  he  has  also 
had  one-man  shows  at  various  college  museums  and  galleries 
in  Greater  Boston. 

RICHARD  F.  YARDE  is  an  instructor  in  the  Division  of  Art  at 
Boston  University,  having  earned  both  his  B.A.  and  M.F.A. 
from  that  school.  He  has  exhibited  his  work  widely  throughout 
Greater  Boston  and  New  England  and  has  been  a guest  at  both 
the  MacDowell  Colony  and  the  Yadoo  Corporation. 

ALFRED  LESLIE,  a leading  figure  in  the  New  Realism  group  of 
painters,  studied  with  Tony  Smith,  William  Baziotes,  Hale 
Woodruff,  and  John  McPherson.  He  has  had  one-man  exhibi- 
tions at  the  Tiber  de  Nagy  Gallery,  Martha  Jackson  Gallery, 
and  the  Holland-Goldowsky  Gallery,  Chicago. 

HELEN  MORGAN,  formerly  an  organist,  choral  director  and 
accompanist,  is  a graduate  of  the  Eastman  School  of  Music  and 
the  College  of  Arts  and  Sciences  at  University  of  Rochester 
She  presently  serves  as  director,  North  Shore  Branch,  New 
England  Conservatory  of  Music,  as  a teacher  of  piano  and 
theory,  and  is  a contributing  editor  on  musical  subjects  for 
Encyclopedia  Americana. 


General  Seminar  In  The  Arts 

A two  week  arts  experience  for  adults  under  expert 
leadership,  the  seminar  centers  on  a rich  program  of 
concerts,  dance  programs,  art  and  theatre  visits  and 
lively  conversation.  Participants  attend  rehearsals 
and  performances  of  the  Boston  Symphony  Orches- 
tra, chamber  music  concerts,  theatre  rehearsals  and 
productions,  art  studio  work  and  exhibitions  and 
dance  programs  at  Tanglewood,  nearby  Williams- 
town, Stockbridge  and  Jacob’s  Pillow. 

Seminar  conversations  and  discussion  and  anal- 
ysis by  faculty  and  visiting  artists  are  under  the 
leadership  of  Helen  Morgan.  Each  day  is  scheduled 
with  free  time  for  relaxation,  swimming,  and  inde- 
pendent observation,  study  and  touring  as  parts  of 
the  total  experience. 

Two  week  programs,  start  on  Monday,  July  14, 
Monday,  July  28,  and  Monday,  August  11. 

Basic  fee  is  S150.00  per  person  for  two  weeks. 
Room  and  board,  transportation  and  some  admission 
tickets  are  additional.  Limited  enrollment. 

Dormitory  accommodations  are  available  at 
Tanglewood  or  participants  may  decide  to  stay  at 
one  of  the  excellent  inns  and  hotels  in  the  beautiful 
Berkshires. 

Further  information  is  available  on  request. 


Fees  & Information 


PLEASE  POST 


Boston 


at 

Taiiglewood 


June  29 
August  24 


The  School 

of  Fine  and  Applied  Arts 
at  Boston  University, 
in  conjunction  with 
The  Berkshire  Music  Center, 
Lenox,  Massachusetts, 
offers  a summer  program  in 

Music 

Theatre 
& Dance 

Drawing 
& Painting 


Edwin  E.  Stein,  Dean 
John  R.  Watts, 

Assistant  Dean  / Administrator 


Now  in  its  fourth  year,  the  Boston  University 
Tanglewood  Institute  has  won  wide  recognition  as 
a unique  professional  and  educational  partnership 
in  the  arts  between  the  Berkshire  Music  Center,  sum- 
mer home  of  the  Boston  Symphony  Orchestra,  and 
Boston  University's  School  of  Fine  and  Applied  Arts. 
With  programs  in  music,  theatre,  dance,  drawing, 
and  painting,  the  Boston  University  Tanglewood 
Institute  is  an  embodiment  of  the  principle  that 
artistic  enterprise  flourishes  more  fully  under  the 
stimulation  of  mutual  appreciation  and  exchange. 

In  an  environment  of  excellence  in  the  performing 
arts  - and  in  a setting  of  formal  gardens,  hemlock 
hedges,  tall  pines,  and  great  lawns  - young  students 
and  artists  of  more  advanced  standing,  participate 
in  classes,  studio  sessions,  seminars,  workshops,  and 
performances  which  lend  a new  dimension  to  the 
training  and  aspirations  of  all  concerned.  Instructors 
and  gufjst-artists  include  members  of  the  Boston 
Symphony  Orchestra,  faculty  from  the  Divisions  of 
Music,  Art,  and  Theatre  at  Boston  University,  and 
prominent  individuals  in  the  fields  of  music,  art, 
theatre,  and  dance. 

This  varied  program  is  underscored  by  one  consistent 
and  over-riding  theme  - cultivation  of  new  directions 
and  growth  in  the  arts.  To  this  end,  the  Boston 
University  Tanglewood  Institute  is  organized  and 
operated  around  the  ideal  of  meaningful  interchange 
between  experienced  performers  and  teachers  and 
the  developing  artist,  whether  in  the  concert  hall, 
on  the  stage,  or  in  the  studio,  during  formal  sessions 
of  instruction  and  continual  informal  meetings  and 
discussion. 

All  participants  are  welcome  to  attend  rehearsals 
and  performances  of  the  Boston  Symphony 
Orchestra. 
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THE  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Gunther  Schuller,  President 

Donald  Harris  and  Harvey  Phillips,  Assistants  to  the  President 

is  pleased  to  announce  a distinguished  summer  program  in 
Jazz  and  Music  Education 


The  New  England  Conservatory 

Institute  at 
Tanglewood 


JAZZ 

Two  three-week  seminars;  July  14  through  August  2 and 
August  4 through  August  22.  Each  seminar  will  include 
jazz  performance  techniques,  jazz  improvisation,  and  funda- 
mentals of  theory  as  pertaining  to  jazz.  Jazz  ensembles 
will  be  formed  and  performances  given.  Although  each  seminar 
will  be  held  on  a non-credit  basis,  a limited  number  of 
students  will  be  allowed  to  take  both  seminars  for  a total  of 
four  credits.  Instructors:  David  Baker  and  Jerry  Coker. 

Tuition  - $300  for  six  weeks,  $150  per  three-week  session. 

MUSIC  EDUCATION 

Mid-Twentieth  Century  Trends  in  Music  Education.  July  14 
through  August  22.  Four  Credits.  Under  the  direction  of 
Herbert  Alper,  the  seminar  will  be  taught  by  invited  guests 
who  are  prominent  personalities  in  the  field  of  Music 
Education.  Consult  the  Office  of  the  New  England  Conservatory 
Institute  at  Tanglewood,  290  Huntington  Avenue,  Boston, 
Massachusetts  02115,  for  the  announcement  of  invited  guest 
lecturers.  Instructor:  Herbert  Alper,  Chairman,  Music  Edu- 
cation Department,  New  England  Conservatory.  Tuition  - $300. 

Contemporary  Composition.  July  14  through  August  22. 

Four  Credits.  Exploratory  compositions  for  various  instruments 
and  sonorities  using  twentieth-century  techniques  of  pitch 
organizations.  All  music  written  for  class  will  be  performed  and 
evaluated  by  the  class.  Educational  implications  for  all 
grade  levels  based  on  Bruner's  "structure,''  post-holing  and 
other  contemporary  educational  theories  will  be  surveyed. 
Instructor:  Herbert  Alper.  Tuition  - $300. 


Auditors  will  be  allowed  in  all  courses  on  a weekly  basis 
for  a fee  of  $50  per  week.  A tuition  deposit  of  $100  for  those 
taking  any  course  for  credit  and  $50  for  auditors  is  due 
June  15  and  is  not  refundable.  Please  send  this  deposit  to  the 
Office  of  the  New  England  Conservatory  Institute  at 
Tanglewood,  290  Huntington  Avenue,  Boston,  Massachusetts 
02115.  Acceptances  will  not  be  confirmed  until  the  deposit 
is  received.  Balance  of  tuition  is  payable  on  the  opening 
day  at  the  Institute  or  at  the  beginning  of  any  given  week  for 
auditors.  A limited  number  of  scholarships  for  those  taking 
the  program  for  credit  are  available.  For  information  and 
application  forms,  please  write:  Office  of  the  New  England 
Conservatory  Institute  at  Tanglewood,  290  Huntington 
Avenue,  Boston,  Massachusetts  02115. 

Please  note:  Participants  in  either  or  both  of  these  programs 
will  be  able  to  attend  all  performances  and  events  of  the 
Berkshire  Music  Festival  at  no  additional  cost.  Participants 
can  elect  to  be  housed  in  the  Berkshire  Music  Center 
dormitories. 


Herbert  Alper,  chairman  of  the  Music  Education  Department. 


President  Gunther  Schuller  with  jazz  instructors 
Jerry  Coker  and  David  Baker. 


BERKSHIRE  FESTIVAL 

LENOX,  MASSACHUSETTS 
JULY  4 — AUGUST  24, 1969 


Lenox,  Massachusetts  01240 


TANGLEWOOD  is  the  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass- 
able beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seat  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  'Trends'  series  so  successful  last  summer. 

1969:  THIS  SUMMER'S  FESTIVAL  HIGHLIGHTS  include  the 
opening  all-Mozart  weekend  conducted  by  the  Boston 
Symphony  Orchestra's  Music  Director,  Erich  Leinsdorf. 
Mozart's  last  three  symphonies  and  three  late  piano  con- 
certos are  featured.  Christoph  Eschenbach,  John  Browning, 
and  Claude  Frank  are  soloists.  □ Van  Cliburn,  Vladimir 
Ashkenazy,  Malcolm  Frager,  Lilian  Kallir  and  Andre  Watts 
are  among  the  season's  other  pianists,  and  Earl  Wild  repeats 
his  acclaimed  performance  of  Scharwenka’s  long-neglected 
1st  piano  concerto.  Q Erich  Leinsdorf  conducts  concert 
performances  of  two  operas,  Mozart's  Abduction  from  the 
Seraglio,  with  Beverly  Sills,  and  Verdi's  Otello.  □ Two  fa- 
mous husband-and-wife  duos  perform:  Henry  Lewis,  con- 
ductor, with  Marilyn  Horne,  soprano,  and  Daniel  Baren- 
boim, conductor,  with  Jacqueline  DuPre,  cellist.  Pierre 
Boulez,  Karel  Ancerl,  Josef  Krips,  Max  Rudolf,  Milton 
Katims  and  David  Zinman  are  the  other  guest  conductors. 
□ The  1969  Festival  closes  with  Erich  Leinsdorf's  farewell 
concert  as  Music  Director  of  the  Boston  Symphony,  for 
which  he  has  chosen  Beethoven's  Ninth  Symphony,  pre- 
ceded by  the  magnificent  Royal  Hunt  and  Storm  from  The 
Trojans  by  Berlioz. 

THE  WEEKEND  PRELUDES  at  7 pm  each  Friday,  two  hours 
before  the  Boston  Symphony  Orchestra  concert,  present 
guest  artists  and  members  of  the  Orchestra  in  short  recitals 
offered  at  no  extra  charge  to  Friday  evening  ticket  holders. 

OPEN  REHEARSALS  in  the  Shed  each  Saturday  morning  at 
10:30  offer  a relaxed  look  at  the  Orchestra  and  its  conduc- 
tors and  soloists  preparing  the  Berkshire  Festival  music. 
Tickets,  unreserved,  are  $2.50  each,  and  benefit  the  Or- 
chestra's Pension  Fund. 

THE  BERKSHIRE  MUSIC  CENTER  is  the  Orchestra's  Unique 
summer  academy  for  advanced  musical  study,  founded  by 
its  great  Music  Director,  Serge  Koussevitzky.  Gifted  young 
musicians  from  this  country  and  abroad  gather  for  an  in- 


tensive eight  week  session.  □ BMC  students  and  faculty 
give  public  performances  nearly  every  day.  Orchestra, 
chamber  music,  choral  and  vocal  programs,  and  composers 
forums  are  announced  weekly,  and  a contribution  of  one 
dollar  is  asked  at  the  gate  for  each  program.  □ A two-week 
Festival  of  Contemporary  Music  is  sponsored  by  the  Berk- 
shire Music  Center  in  cooperation  with  the  Fromm  Music 
Foundation.  Programs  include  contemporary  classics  and 
new  music  in  an  enormous  range  of  forms,  styles,  and  tech- 
niques. This  summer,  two  concert  performances  of  Alban 
Berg's  Wozzeck  will  be  conducted  by  Erich  Leinsdorf,  who 
is  Director  of  the  Berkshire  Music  Center. 

TUESDAYS  AT  TANGLEWOOD  will  be  particularly  lively 
this  summer: 

□ ARTHUR  FIEDLER  and  the  BOSTON  POPS  at  TANGLE- 
WOOD appear  August  5 at  8 pm  in  the  Shed  in  their  fes- 
tive annual  concert  benefiting  the  Orchestra's  Pension 
Fund. 

□ TANGLEWOOD-ON-PARADE,  August  19,  is  the  annual 
day-long  Gala  benefiting  and  involving  all  departments  of 
the  Berkshire  Music  Center,  climaxed  by  an  evening  con- 
cert with  the  combined  Boston  Symphony  and  Berkshire 
Music  Center  Orchestras  conducted  by  Erich  Leinsdorf, 
traditionally  closing  with  a brilliant  display  of  fireworks. 

□ CONTEMPORARY  TRENDS  brought  rock,  jazz,  Indian, 
and  folk  music  to  Tanglewood  last  year,  and  this  year 
offers  five  Tuesday  programs  of  wide  popular  appeal  and 
relevance  to  the  contemporary  music  scene. 

Program  and  ticket  information  for  these  special  Tanglewood  Tues- 
days will  be  announced  July  1. 

THE  FRIENDS  OF  MUSIC  AT  TANGLEWOOD  provide  both 
an  audience  and  tuition  funds  for  the  Berkshire  Music 
Center.  Season  Members  of  the  Friends  are  invited,  with- 
out further  contribution,  to  all  the  many  BMC  student 
and  faculty  concerts.  Season  Memberships  are  available 
from  the  Friends  Office  at  Tanglewood  for  $15  per  individ- 
ual and  $25  per  family,  though  contributions  in  any 

TICKET  INFORMATION  AND  ORDERS 

□ By  mail:  Festival  Ticket  Office 

Tanglewood 

Lenox,  Massachusetts  01240 

□ By  phone,  beginning  June  16:  (413)  637-1600 

□ At  the  Tanglewood  box  office,  beginning  June  16: 
9 am  to  6 pm  daily,  and  to  intermission  on  concert  days 

□ Please  note  that  all  children  regardless  of  age  must 
have  tickets. 

For  Augusl  15  Berkshire  Medical  Cenler  Benefil  lickels:  conlaci  Miss 
Virginia  Rhodes,  74  Wendell  Ave..  Pittsfield.  Mass.  (413)  442-2240. 
Tickets  are  also  on  sale  as  usual  at  box  ofhee  prices. 

are  open  two  hours  be- 


fore each  major  concert.  The  cafeteria  is  open  to  ticket 
holders,  who  are  cordially  invited  to  picnic  on  the  lawn. 
The  Management  hopes  that  the  following  will  be  ob- 
served: 

□ Tanglewood  is  a concert  hall,  though  an  outdoor  one, 
and  appropriate  dress  is  requested. 

□ Children  are  welcomed,  though  parents  are  discour- 
aged from  bringing  infants  and  those  too  young  to  listen 
quietly  and  attentively. 

□ Picture  taking  is  invited  except  in  the  concert  halls 
during  the  performances. 

□ Recording  equipment  and  its  use  is  prohibited. 

TO  REACH  TANGLEWOOD 

BY  CAR  Q From  metropolitan  New  York,  Tanglewood  ir 
easily  reached  by  way  of  the  Taconic  State  Parkway  ot 
New  York  State  Thruway.  □ From  Boston,  take  the  Mass. 
Turnpike  to  Exit  1 or  2.  □ Tanglewood  is  listed  in  all  ma- 
jor highway  travel  guides  to  New  England. 

BY  BUS  □ Special  direct  excursion  service  for  every  major 
Tanglewood  concert  is  offered  by  Peter  Pan  Bus  Lines 
from  Boston,  Natick,  Worcester  and  Springfield.  Buses  ar- 
rive one  hour  before,  and  depart  for  their  home  city  one 
half  hour  after  the  concert  For  information,  Peter  Pan  Bus 
Lines:  Boston  (617)  482-6620,  Natick  (617)  653-5660, 
Worcester  (617)  754-2611,  Springfield  (413)  781-2900.  □ 
Lenox  and  Pittsfield  are  also  served  by  the  regularly  sche 
duled  buses  of  New  England  Trailways  and  Greyhound. 

□ Bus  tours  of  the  Berkshires,  including  Tanglewood, 
originate  weekdays  and  weekends  in  New  York  and  Bos- 
ton. For  information  in  New  York:  Parker  Tours  (212)  581  - 
1234,  or  Casser  Tours  (212)  279-1000;  in  Boston:  Arnold 
Tours  (617)  536-0980. 

BY  PLANE  □ Executive  Airlines  flies  New  York-Pittsfield 
daily.  For  information  in  New  York:  1-800-628-5030;  in 
Pittsfield:  (413)  443-4131. 

BERKSHIRE  ATTRACTIONS  comprise  a wealth  of  scenic 
and  historic  sites,  recreational  and  sporting  facilities,  fine 
hotels  and  restaurants,  and  performing  arts  groups  includ- 
ing the  Jacob's  Pillow  Dance  Festival  in  Lee,  Berkshire 
Drama  Festival  in  Stockbridge,  and  Williamstown  Summer 
Theater.  For  information,  write:  Berkshire  Hills  Confer- 
ence, 48  Eagle  Street  - P.O.  Box  1170,  Pittsfield,  Massachu- 
setts 01201. 

A WARM  WELCOME  is  extended  by  the  Boston  Symphony 
Orchestra  to  its  audience,  with  the  hope  that  both  the 
music  and  the  great  natural  beauty  of  Tanglewood  will 
make  each  visit  memorable. 

BOSTON  SYMPHONY  ORCHESTRA 
Thomas  D.  Perry,  Jr. 

Manager 

BALDWIN  PIANO 


THE  TANGLEWOOD  GROUNDS 


RCA  RECORDS 


Festival  Artists 


GUEST  CONDUCTORS 


Christoph  Eschcnbach 

Lilian  Kallir 
John  Browning 
Claude  Frank 
Earl  Wild 
Gilbert  Kalish 
Andre  Watts 
Vladimir  Ashkenazy 
Van  Cliburn 
Malcolm  Frager 


Jerold  Siena,  I 
Raymond  Michalski,  bass 
Richard' '('assilly,  tenor 
VVaralin  Niska,  soprano 
Sherrill  . Ines.  baritone 
Marilyn  Horne,  soprano 
Florence  Koplefl,  contralto 
John  Alexander,  tenor 


iphony  Chamber  Players 


July  13 
July  27 
August  2 
August  3 
August  8 
August  10 
August  16 
August  17 
August  22 


July  4 
July  4 
July  5 
July  4,  6 
July  18,  25 
luly  18 
July  25 
luly  26 
August  9 
August  23 


July  11, 13,  August  2 
July  18 
luly  20 


July  11.  August  2 
August  3 


July  13 
August  2 
August  2 


July  12,  August  22,  24 

July  12 

July  12 

July  12 

July  26 

July  26 

July  26 

August  17 

August  24 

August  24 

August  24 


August  1, 15 


July  26,  August  9,  24 
July  12, 26.  August  9,2 
July  26,  August  8 


BOSTON  SYMPHONY  ORCHESTRA  CONCERTS 

FIRST  WEEK 

SECOND  WEEK 

THIRD  WEEK 

FOURTH  WEEK 

Fri. 

9.00 

JULY  4 

Weekend  Prelude  7 pm 
Kallir  and  Frank 

JULY  11 

Weekend  Prelude  7 pm 
Silverstein  and  Eskin 

JULY  18 

Weekend  Prelude  7 pm 
Zukofsky  and  Kalish 

JULY  25 

Weekend  Prelude  7 pm 
Wild 

LEINSDORF 

MOZART  PROGRAM 
Symphony  no.  29  K.  201 
Piano  concerto  in  C K.  467 
Eschenbach 

Symphony  no.  39  K.  543 

LEINSDORF 

BACH  PROGRAM 
The  four  suites 

LEINSDORF 

ROSSINI:  'L'ltaliana  in  Algeri'  Overture 
SCHARWENKA:  Piano  concerto  no.  1 

Wild 

STRAVINSKY:  The  rite  of  spring 

LEINSDORF 

BEETHOVEN:  'Egmont'  Overture 
BEETHOVEN:  Symphony  no.  1 
BRAHMS:  Piano  concerto  no.  2 

Watts 

Sat. 

8.00 

JULY  5 

OPEN  REHEARSAL  10.30  am 

JULY  12 

OPEN  REHEARSAL  10.30  am 

JULY  19 

OPEN  REHEARSAL  10.30  am 

JULY  26 

OPEN  REHEARSAL  10.30  am 

LEINSDORF 

MOZART  PROGRAM 
'Haffner'  Symphony  K.  385 
Piano  concerto  in  A K.  488 
Browning 

Symphony  no.  40  K.  550 

LEINSDORF 

MOZART : The  Abduction  from  the 
Seraglio  (in  German) 

Sills,  Shirley,  Elgar,  Siena, 
Michalski,  Tanglewood  Choir 

LEINSDORF 

Soloist  and  concerto  to  be  announced. 
Program  includes 

PROKOFIEV:  'Romeo  and  Juliet'  suite 

LEINSDORF 

VERDI:  Otello  (in  Italian) 

Cassilly,  Niska,  Milnes,  Berkshire 
Chorus,  Tanglewood  Choir, 
Berkshire  Boy  Choir 

Sun. 

2.30 

JULY  6 
LEINSDORF 

MOZART  PROGRAM 
Six  German  dances  K.  571 
Piano  concerto  in  B flat  K.  595 

Frank 

'Jupiter'  Symphony  K.  551 

JULY  13 

ZINMAN 

GRAFF:  Symphony  for  strings 
BACH  : Triple  concerto  in  A minor 
Dwyer,  Silverstein,  Levin 
HANDEL:  Concerto  grosso  op.  6 no.  1 
MOZART : 'Linz'  Symphony  K.  425 

JULY  20 
LEINSDORF 

TCHAIKOVSKY  PROGRAM 
Introduction  to  Act  II  'Swan  Lake' 
Violin  concerto 
Zukerman 
Symphony  no.  5 

JULY  27 
WILSON 

SIBELIUS:  Symphony  no.  2 
BEETHOVEN:  ’Emperor'  Concerto 
Ashkenazy 

FIFTH  WEEK 

SIXTH  WEEK 

SEVENTH  WEEK 

EIGHTH  WEEK 

Fri. 

9.00 

AUGUST  1 

Weekend  Prelude  7 pm 

Boston  Symphony  Chamber  Players 

AUGUST  8 

Weekend  Prelude  7 pm 
Berkshire  Boy  Choir 

AUGUST  15 

Weekend  Prelude  7 pm 
Boston  Symphony  Chamber  Players 

AUGUST  22 
Weekend  Prelude  7 pm 
Sills 

LEINSDORF 

STRAVINSKY:  Symphony  in  C 
SCHOENBERG:  A survivor  from 
Warsaw 

BRAHMS:  Symphony  no.  4 

ANCERL 

SMETANA:  Ma  Vlast 

LEINSDORF 

BEETHOVEN  PROGRAM* 
'Pastoral'  Symphony 
'Eroica' Symphony 

KATIMS 

ROSSINI:  'Gazza  Ladra'  Overture 
TCHAIKOVSKY:  Symphony  no.  4 
VAUGHAN  WILLIAMS:  Fantasia  on  a 
theme  by  Thomas  Taillis 
RAVEL:  'Daphnis  et  Chlo<§'  no.  2 

Sat. 

8.00 

AUGUST  2 

OPEN  REHEARSAL  10.30  am 

AUGUST  9 

OPEN  REHEARSAL  10.30  am 

AUGUST  16 

OPEN  REHEARSAL  10.30  am 

AUGUST  23 

OPEN  REHEARSAL  10.30  am 

BOULEZ 

HAYDN:  Sinfonia  concertante  op.  84 
Silverstein,  Gomberg,  Walt,  Eskin 
DEBUSSY:  Jeux 

BARTOK:  Two  rhapsodies  for  violin 
and  orchestra 
Silverstein 
DEBUSSY:  La  mer 

LEINSDORF 

DEBUSSY:  Three  nocturnes 

Women  of  Berkshire  Chorus 
and  Tanglewood  Choir 

WEILL:  Suite  from  The  Threepenny 
Opera" 

BRAHMS:  Piano  concerto  no.  1 

Cliburn 

RUDOLF 

HAYDN:  Symphony  no.  91 
BARTOK:  Dance  Suite ' 
TCHAIKOVSKY:  'Path^tique' 
Symphony 

LEINSDORF 

VARESE:  Deserts 

BEETHOVEN:  Piano  concerto  no.  4 

Frager 

STRAVINSKY:  'Firebird'  suite 

Sun. 

2.30 

AUGUST  3 

BARENBOIM 

MENDELSSOHN:  Ruy  Bias'  Overture 
ELGAR:  Cello  concerto 

DuPre 

BEETHOVEN : Symphony  no.  5 

AUGUST  10 

KRIPS 

HAYDN:  'Surprise'  Symphony 
STRAUSS:  Till  Eulenspiegel 
SCHUBERT:  Symphony  no.  9 

AUGUST  17 

LEWIS 

BERLIOZ:  'Corsaire'  Overture 
BERLIOZ:  Nuits  d'et6 
MOZART : Parto,  parlo  from  ‘La 
clemenza  di  Tito'  K.  621 
ROSSINI:  Cruda  sorte  from  'L'ltaliana 
in  Algeri' 

Horne 

TCHAIKOVSKY:  Francesca  da  Rimini 

AUGUST  24 
LEINSDORF 

BERLIOZ:  Royal  hunt  and  storm  from 
'The  Trojans' 

BEETHOVEN:  Symphony  no.  9 

Sills,  Kopleff,  Alexander,  Diaz,  Berk- 
shire Chorus,  Tanglewood  Choir 

SATURDAY  AUGUST  30  8:00  Shed 

ARTHUR  FIEDLER  and  the 
BOSTON  POPS  FESTIVAL  ORCHESTRA 

SUNDAY  AUGUST  31  2:30  Shed 
ARTHUR  FIEDLER  and  the 
BOSTON  POPS  FESTIVAL  ORCHESTRA 

Pops  Ticket  Prices: 

$4,  4.50,  5,  5.50,  6,  Box  seat  6.50 
Admission  to  the  lawn:  $3  (on  sale  the 
day  of  the  concert). 

•Benefit  concert  for  Berkshire  Medical  Center 
Programs  Subject  to  Change 

m: 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Order  of  Opening  Exercises 
Theatre-Concert  Hall 

Sunday,  June  25,  1965  at  2:30  p.m. 


Welcome 

Greetings  from  the  Trustees  of  the 
Boston  Symphony  Orchestra 

Greetings  from  the  Council  of 
Tanglewood  Friends 

Beethoven:  Sonata  in  g minor,  Op.  5,  No.  2 

Adagio  sostenuto  ed  espressivo 
Allegro  molto  piuttosto  presto 
Rondo:  Allegro 

Address  by  the  Director 


Thomas  D.  Perry,  Jr. 
Edward  G.  Murray 
Robert  Alsop 

Jules  Eslcin,  violoncello 
Virginia  Eskin,  piano 


Erich  Leinsdorf 


Thompson:  Alleluia 


The  Members  of  the 
Berkshire  Music  Center 
conducted  by 
Charles  Wilson 


Tea  in  the  Garden  (approx.  3:45) 
(cafeteria  in  case  of  rain) 


Administrative  meeting  - 4:45  p.m. 

Introduction  of  Faculty  and  Staff 
Messrs.  Kraut,  Watts,  Gust in,  Whitaker 


DRG/tsb 


THE  BERKSHIRE  MUSIC  CENTER 


T angleuood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Remarks  delivered  by  Rrjch  Leinsdorf  at  Opening  Exercises 
of  the  Berkshire  Music  Center 
June  29,  1969 


This  is  the  seventh  of  these  speeches  I have  delivered  — speeches 
opening  the  Berkshire  Music  Center  — and  because  they  come  annually  and 
regularly,  they  occupy  my  thoughts  in  a special  way  as  I contemplate  their 
subjects.  The  ye a rly  rhythm  provides  a natural  reminder  that,  out  of  the 
variety  of  subjects  that  preoccupy  me,  this  speech  must  deal  with  a topic 
I think  worthy  of  your  time  and  important  enough  to  me  to  devote  to  it  the 
one  opportunity  I have  each  year  to  speak  to  everyone  connected  with  the 
Berkshire  Music  Center. 

A year  ago,  we  came  here  shocked  at  the  death,  still  so  fresh  in  our 
minds,  of  Senator  Kennedy,  and  I had  to  speak  then  of  the  dark  violence  so 
close  to  the  surface  of  American  life  and  yet  so  nearly  unsuspected  by  many 
of  us.  In  the  twelve  months  since  we  have  lived  with  so  much  violence  it 
has  lost  its  power  to  startle  us.  Y/e  have  stopped  asking  "How  can  it  be?” 
and  have  begun  asking,  "Why  didn't  we  see  it  coming?'*  We  are  no  longer  so 
amazed  that  it  exists  as  we  are  that  we  were  so  blind  to  its  possibility, 
its  ruthlessness,  its  force,  its  ability  to  brutalize  our  institutions  and 
to  wrench  us  from  our  complacency. 

We  have  begun  to  perceive  how  fragmented  our  society  really  is,  how 
alienated  is  one  part  of  it  from  another.  "Alienation”  is  one  of  those 
words  that  suddenly  enter  common  currency  and  swiftly  seem  old  hat. 
Nevertheless,  the  word  is  only  a symbol  of  the  condition,  and  the  condition 
must  preoccupy  us  all. 

A year  ago  we  had  to  question  the  validity  of  making  music  in  a society 
on  the  verge  of  unknown  stresses.  We  were  reminded  that  one  of  the  classical 
images  of  carelessness  and  indifference  is  a man  fiddling  while  a city  burns. 

Yet  we  must  decide  that  music  is  important,  not  to  justify  our  choice 
of  it  as  career  or  pastime,  but  to  reaffirm  in  our  doubting  moments  that 
civilization  is  indeed  possible  and  that  the  fruits  of  civilization  are 
never  more  to  be  cherished  than  when  embattled. 
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We  have  here  at  Tanglewood  an  academy  founded  by  a great  man, 

Serge  Koussevitzky , nurtured  by  nearly  two  generations  of  devoted  faculty 
members,  administrators,  and  students,  and  supported  both  by  a concerned 
and  generous  audience  and  by  Trustees  of  the  Boston  Symphony  Orchestra 
who  have  never  wavered  in  their  conviction  that  what  is  done  here  is  important 
and  must  be  preserved  the  moment  you  choose  to  come  here  as  a student  — and 
I speak  now  directly  to  the  students  — your  action  indicates  that  you,  too, 
think  music  is  important,  far  beyond  its  ability  to  support  your  family  or 
your  ego.  " Of  those  to  whom  much  is  given,  much  is  expected, " goes  the  saying, 
and  it  applies  to  us  both,  students  and  faculty.  To  those  who  have  made 
careers  in  music,  there  is  the  responsibility  to  return  to  the  art  some  of 
that  which  we  took  from  it;  and  to  those  of  you  on  the  threshhold  of  careers, 

I have  no  hesitation  in  charging  you  with  a similar  obligation  in  years  to 
come . 

The  nature  of  that  obligation  in  a fragmented  society  may  not  seem  an 
easy  one  to  determine,  and  I grant  that  it  is  not.  But  there  is  one  element 
of  our  art  that  is  sorely  alienated  from  the  rest  — and  I say  it  that  way 
to  imply  alienation  not  only  from  society  at  large  but  also  from  the 
society  of  colleagues,  from  fellow  musical  artists  — that  element  is 
composition.  The  composer  is  the  alienated  figure  in  music.  This  is 
today's  problem,  and  an  important  one,  for  what  every  practicing  musician 
learns  as  his  career  lengthens  and  he  watches  time  do  its  work,  is  that  the 
stock  of  performable  masterpieces  must  be  replenished  constantly.  Time 
sifts,  and  what  may  look  at  first  like  a great  monument  of  art  may  be  no 
more  impervious  to  the  erosion  of  time  than  the  rocks  under  Niagara  are  to 
the  water  churning  over  them. 

If,  by  definition,  we  need  new  music,  what  is  the  situation  that's 
alarming?  It  is  this;  Contemporary  music,  to  put  it  bluntly,  has  no 
audience.  "Modern”  music,  to  split  a very  fine  hair,  fares  a little  better. 
Ask  a concert  goer  if  he  enjoys  modern  music,  and  he'll  probably  say,  "Well, 
some  — 'Firebird*  and  ' Petrouchka' , for  instance." 

It  is  not  really  a joking  matter,  certainly  not  to  the  composers,  who 
have  only  two  alternatives:  to  take  the  situation  deadly  seriously,  or  to 

adopt  a defensive  philosophy  of  the  superiority  of  isolation.  The  latter, 

I submit,  is  negative  and  self-defeating,  for  what  is  the  use  of  a good  idea 
if  it  can't  be  shared,  or  the  use  of  a good  composition  if  it's  good  only 
for  the  composer? 

• • • / ... 
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Put  another  way,  if  I poll  the  Berkshire  Music  Center  students  as  to 
how  they  plan  to  make  a living  when  they  become  fully  professional,  support- 
ing themselves  solely  by  music,  the  instrumentalists  usually  say  "by  playing" 
and  the  composers  usually  say  "by  teaching" . Those  composers  unblessed  with 
teaching  ability  are  hereby  advised  to  begin  cultivating  friends  on  the 
boards  of  big  foundations. 

We  all  know,  of  course,  that  a large  audience  does  not  mean  success 
financially.  We  are  fortunate  to  be  associated  here  with  an  orchestra  that 
pioneered  in  providing  long  playing  seasons  for  its  members  and  which  today 
plays  as  many  concerts  as  it  possibly  can.  Though  its  attendance  and 
Box  Office  receipts  are  at  an  all-time  high,  it  shares  a financial  crisis 
with  all  other  major  performing  arts*  organizations  in  this  country,  since 
it  cannot  possibly  take  in  enough  money  at  the  Box  Office  and  from  various 
royalties  to  pay  its  way.  It  constantly  looks  to  the  generosity  of  friends 
who  recognize  its  importance  and  help  financially  to  insure  its  continuance. 

Nor  does  a large  audience  automatically  mean  success  artistically.  The 
young  performer  who  luckily  establishes  himself  early  in  his  career  is  not 
automatically  destined  to  mature  into  a great  artist,  any  more  than  the 
great  artist  is  bound  to  become  a popular  culture  hero. 

But  to  have  an  audience  is  important,  and  when  one  segment  of  our 
musical  community  is  so  thoroughly  isolated  as  conterapora vy  composers  are, 

I think  we  should  examine  a bit  of  history  in  hopes  of  shedding  light  on  the 
mystery. 

"it’s  no  mystery,"  says  the  mythic  conservative  concert  goer  — call 
her  Mrs,  Row  L,  Seat  4,  (because  that's  how  the  subscription  office  knows 
her)  — "it's  no  mystery  at  all;  they  just  don't  write  anything  I want  to 
hear'.  It's  all  so  UGLY'." 

Now  we  may  take  comfort  in  the  quotations  program  annotators  are  so 
fond  of  digging  up,  which  tell  us  that  critics  of  the  day  belabored 
Beethoven's  "Eroica"  or  that  in  Boston,  the  preeminent  turn-of-the-century 
critic  said  the  Symphony  Hall  signs  that  say  'Exit  in  case  of  fire'  ought 
to  be  changed  to  'Exit  in  case  of  Brahms'.  But  it's  cold  comfort  — for  the 
compositions  in  question  lost  little  time  in  gaining  wide  recognition  and  then 
wide  popularity.  But  "Modern  music"  — well,  let  me  speak  from  recent 
experience:  The  Boston  Symphony  and  I played  a composition  by  Edgar  Varese 

called  "Deserts"  — written  in  1954,  and  altogether  tame  by  comparison  with 
some  of  the  things  we  do  here  at  a BMC  composer's  forum  — and  this  music 
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was  roundly  booed  by  a segment  of  the  audience  in  Washington,  D.C.  and 
New  York  City.  The  same  people  who  could  regard  a 1954  automobile  as  a 
<-i.nii.iiv.p-  nnHqiui,  regarded  a 1954  composition  as  a positive  affront.  And 
the  memoirs  of  every  major  artist  and  orchestra  reveal  similar  tales. 

Surely  this  is  not  because  the  public  is  not  exposed  to  music.  In 
fact,  as  we  know,  the  problem  is  how  to  avoid  music  these  days;  it  engulfs 
us,  it  spills  out  of  little  tin  circles  in  the  ceilings  of  elevators  and 
from  behind  the  plastic  ivy  in  restaurants;  it's  behind  the  words  in 
movies  and  on  television;  and  it  pours  out  of  windows  as  we  walk  down  the 
street.  Finally,  when  we  go  to  bed  and  turn  out  the  light,  chances  are  our 
neighbor's  music  pursues  us  right  through  the  walls  of  our  apartment. 

Nor  is  the  composer  isolated  because  he  has  lost  status  in  modern  society. 
Not  at  all.  To  be  a composer  has  the  ring  of  romance  and  intellectual  mystery 
about  it  - which,  perhaps,  is  also  a symptom  of  alienation,  isn’t  it?  — 
and  will  provoke  no  more  hostile  response  than  a genuinely  concerned,  Mand 
what  do  you  do  for  a living?” 

In  the  eighteenth  century,  we  all  know  that  the  composer  had  quite  simply 
the  status  of  servant,  or,  if  you  like,  of  "employee”.  He  wrote  to  order 
for  an  employer  who  was  also  his  audience,  and  his  work  — and  here's  the 
distinction  — his  work  was  used.  It  was  listened  to,  hopefully  enjoyed 
(or  he  wouldn't  keep  his  job  long,)  and,  with  luck,  appreciated.  His 
inferior  status  was  the  Quid  Pro  Quo  for  security,  and  with  this,  he  was 
free  to  write,  knowing  that  he  was  making  a con  tx\i  but  ion  to  the  order  of 
things . 

This  might  also  have  been  true  in  Ancient  Greece.  It  was  certainly 
true  during  that  period  when  plainchant,  for  hundreds  of  years,  was  woven 
deeply  into  the  fabric  of  the  social  order.  The  independent  composer  is  a 
product  of  the  nineteenth  century;  and  today,  in  the  last  third  of  the 
twentieth  century,  the  system  isn’t  working.  Only  in  popular  music  is  there 
a real  sense  of  the  music  being  derived  from  the  community  at  large,  or 
inter-acting  with  it,  of  being  used  by  it.  Yet  in  this  field  — and  I 
don’t  wish  to  digress  — I think  it’s  not  inaccurate  to  say  that  what  is 
popular  is  usually  ephemeral,  and  what  has  higher  pretensions  is  often 
derivative  and  essentially  uninteresting. 

When  did  the  alienation  of  the  serious  composer  begin?  Perhaps,  if  one 
must  chose  a date,  (always  risky  in  these  discussions,)  we  could  chose  the 
opening  of  the  First  World  War,  for  by  the  end  of  that  conflict,  audiences 
were  tired  or  embittered,  and  unboubtedly  conservative.  In  the  twenties, 
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only  tho  Woimnr  Republic  furnished  a hospitable  atmosphere  for  new  work, 
and  the  political  developments  soon  after  put  an  end  to  it.  How  different 
everything  might  have  been  is  now  only  another  of  the  unanswerable  questions 
from  that  terrifying  era. 

The  nineteenth  century  in  music  ended,  too,  with  the  first  world 
war.  The  old  masters  of  the  pre-war  era  never  reasserted  their  mastery  in 
quite  the  same  way.  Stravinsky  continued  to  develop,  to  change  directions, 
but  never  again  wrote  anything  as  widely  popular  as  his  three  pre-war  ballet 
scores,  Strauss  never  again  wrote  anything  to  compare  with  "Rosenkavalier," 
"Elefetra,"  and  ’’Salome"  , Others  contributed  works  in  their  long-established 
styles . 

The  last  music,  then,  really  to  have  "made  it"  into  the  subscription 
concert  repertory,  is  that  fin-de-siecle  music  which  by  mere  chance  was 
composed  in  what  the  calendar  said  was  the  twentieth  cnetury,  but  which 
comes  to  us  actually  from  the  nineteenth.  There  is  Strauss,  at  least  two  of 
whose  operas,  "Elektra"  and  "Salome"  are  seminal  works,  pointing  ahead  to  the 
future  though  not  of  the  future.  There  is  Debussy,  whose  entire  output  is 
of  the  utmost  importance.  And  there  is  Mahler,  who  is  now  having  a second 
vogue  of  Substantial  proportions.  Whatever  one  says  about  Mnhler,  tbo 
has  been  terrific. 

After  these  men,  who?  Not  the  Russians,  for  while  we  don't  deny  that 
Prokofieff  wrote  "Modern"  music,  time  emphasizes  how  much  he  was  the  product 
of  a great  tradition,  not  an  innovator.  And,  in  any  case,  this  is  not 
where  young  composers  look  today. 

The  answer  to,  "After  Mahler,  Debussy,  and  Strauss  - Who?"  would  of 
n ecessity  have  to  be  — Schoenberg.  Or,  if  you  prefer,  Schoenberg,  Berg, 
and  Webern. 

But  at  the  same  moment  we  say  that  these  men  follow  Debussy,  Mahler, 
and  Strauss  in  the  twentieth  century  line-up,  we  must  say  that  none  of  them 
has  "made  it"  into  the  repertory  in  quite  the  same  way.  To  program  Debussy, 
Mahler,  and  Strauss  is  routine;  to  program  Schoenberg,  Berg,  and  Webern  is 
still  a musical  event. 

With  Schoenberg,  then,  begins  the  great  half-century  of  alienation. 

Yet  that  is  hardly  what  he  wanted.  Music  to  Schoenberg  was  no  intellectual 
exercise  to  be  removed  from  the  experience  or  emotional  response  of  the  audience. 
He  decried  to  the  end  the  analysts  and  theorists  who,  as  he  put  it, 

"Look  in  my  work  only  for  the  twelve  notes."  Yet  the  conservative  public  has 
not  bought  Schoenberg  even  to  this  day.  He  is  the  least  known  of  the  three 
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composers  without  knowledge  of  whom  the  present  is  merely  a puzzle. 

Berg,  his  disciple,  gave  us  two  operas  with  vivid  qualties,  and 
a violin  concerto  that  is  bewitching.  These  works  have  special 
attractions : 


And  there  is  Webern,  who  lately  seems  to  receive  many  performances, 
and  whoso  'work  is  now  listened  to  with  quiet  respect,  at  least,  and  not 
with  the  booing  that  it  elicited  even  twenty  years  ago.  Yet  Webern  is 
the  only  recognized  composer  of  stature  whose  output  is  so  small  as 
richly  tc  called  miniscule.  No  program  need  seriously  be  discommoded 
bv  •'regramwing  Webern;  in  the  time  it  takes  to  play  the  overture  to 
"Gfceron ’ •/»:••?  eon  play  a Webern  symphony  and  nowadays  get  far  more 
at -r.cz':  i «;•** , if  rot  applause.  Thus  --  and  I tell  you  frankly,  it's  an  old 
trick  --  yc-i  can  get  high  marks  in  the  programming  game  by  ostentatiously 
doing  "Xvie  o-vn-.plete  orchestral  works  of  Webern",  and  in  actual  listening 
l-._v.-ih.  v -•  -.1  have  asked  the  subscription  audience  to  bear  with  you  for 
1-':::;  time  t:\r.r.  j t takes  to  play  one  large  work  of  Mahler.  This  is  not  to 
ch-  vie  t v-  - c terprise ; only  to  remind  you  once  again  of  the  power  and  : 
rr.- • - o r. i y oh  i tasistics  t the  number  of  modern  compositions  played  in  a 
soii/o-v.  cru.  ior*>  impressive  in  the  program  listing,  but  amount  to  sadly 
little  in  actual  time. 

Why  r.c .berg  isn’t  played  more  often  is  something  of  a mystery.  We 
might,  reijiv-l  curs  elves  of  the  gigantic  requirements  of  some  of  the  early 
works  --  the  "Gurrelieder"  requirements,  for  instance,  which  are  staggering: 

5 so’o  voices,  3 four-part  men’s  choir,  1 eight-part  choir  of  mixed  voices, 

4 ilatan,  4 piccolos,  3 oboes,  2 English  horns,  5 clarinets,  2 bass- 
c3ari.nc.ts,  3 bassoons,  2 cor.trabassoons , 10  horns,  6 trumpets,  1 bass- 
trumret,  1 alto  trombone,  4 tenor  trombones,  1 bass  trombone,  1 contrabass 
trombone,  1 tuba,  6 timpani,  bass  drum,  cymbals,  triangle,  glockenspiel, 
snare  drum,  tambourine,  xylophone,  tam-tam,  4 harps,  celeste,  and  strings, 

(in  proportion).  But  the  cynic  will  answer  that  "Carmina  Burana"  makes  stiff 
requirements,  and  rt  gets  played.  There  is  no  audience  for  Schoenberg,  he 
will  say,  and  we  are  back  where  we  started.  Is  there  an  ansxrer? 

Only  a partial  one,  I think.  (If  I knew  the  entire  answer,  I assure 
you  I’d  long  ago  have  solved  the  problem,  reaped  the  laurels  due  me,  and 
then  had  to  hunt  for  another  subject  for  this  speech.)  The  partial 
answer  I can  offer  you  is  that  we  --  you  and  I,  working  musicians  --  bear 
some  responsibility  to  continue  to  bring  before  the  public  the  music  we 
believe  in.  The  Boston  Symphony  over  the  past  few  years  has  played  quite 
a bit  of  Schoenberg  --  "Verklaerte  Nacht,"  The  Second  String  Quartet  with 
voice,  the  Piano  Concerto,  the  Violin  Concerto,  and  Variations,  Op.  31,  as 
well  as  the  "Survivor  from  Warsaw",  which  we  shall  do  again  here  at 
Tanglewood  this  summer.  And  some  of  you  participated  in  last  summer's 
performance  at  the  Berkshire  Music  Center  of  "Die  Gluckliche  Hand"  which 
we  performed  twice  in  one  evening. 

We  must  look  for  and  perform  works  we  have  inadvertently  let  fall  into 
neglect.  Stravinsky’s  "Symphony  in  C",  which  the  Boston  Symphony  Orchestra 
is  doing  here  this  summer,  was  played  in  Boston  in  1944,  and  then  not  again 
until  1969.  That  is  too  long. 

As  part  of  my  partial  answer,  I would  remind  you  that  it  is  not, 
however,  our  duty  to  treat  out  audiences  as  backward  children.  If  we 
repeat  a work  twice  in  one  evening,  it  is  not  that  they  are  too  stupid  to 
grasp  it  when  heard  once,  but  that  we  are  realistic  enough  to  know  that  the 
forces  we  need  to  perform  the  piece  may  not  come  together  again  for  a while. 
The  motto  is  "Carpe  Diem",  but  not  so  aggressively  as  to  make  the  ticket 
buyers  opt  for  "Caveat  Emptor"  as  their  own  motto. 

Knowing  that  you  instrumentalists  in  this  gathering  and  you  composers 
here  face  widely  different  receptions  when  you  leave  to  begin  knocking 
on  doors  ( --  and  that  is  not  to  suggest  for  a moment  that  the  instrument- 
alist's life  is  an  easy  one;  hardly  --  ) you  should  open  your  minds  and  ears 
and  understandings  to  each  other’s  problems  and  needs  this  summer;  for 
you  --  we  --  have  in  our  art  an  untenable  situation.  It  is  one  of  the 

problems  you  will  inherit.  You  will  have  to  build  the  bridges  between  the 

music  of  the  past  and  the  music  of  today,  or  face  the  slow  and  sure 

drying  up  of  all  music.  The  twentieth  century  has  not  been  well  managed, 
in  this  as  in  other  things.  But  the  bringing  together  of  contemporary 
music  and  contemporary  men  is  a challenge  more  than  worthy  of  all  your 
efforts.  The  Berkshire  Music  Center's  influence  on  performing  -- 
conducting,  playing,  singing  --  is  too  widely  known  to  do  more  than  mention 
it;  and  its  impact  on  composing  --  on  what  composers  write  --  is  only 
slightly  less  known.  It  and  its  alumni,  (for  lack  of  a better  word)  must 
undertake  also  to  influence  audiences  and  bring  them  together  again  with 
the  music  of  their  time.  When  you  leave  here  at  the  end  of  living  beside 
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a great  orchestra  and  its  audience,  you  will  have  far  more  insight  into  the 
problems.  Over  the  next  few  decades,  I hope  you  will  have  the  solutions. 

Every  speech  of  greeting  has  about  it  a quality  of  valedictory,  too, 
because  inevitably  the  speaker  must  say,  "greetings,"  then  describe  the 
issue  at  hand  or  the  opportunity,  and  finish  with  "farewell,  now  go  out 
and  do  something  about  it."  Since  we  have  no  'graduation'  ceremonies  at 
Tanglewood,  this  speech  must  function  doubly  that  way,  and  this  year, 
more  then  ever.  1969,  as  you  no  doubt  know,  is  my  final  session  as 
director  of  the  Berkshire  Music  Center,  and  by  definition,  then,  this  is 
the  last  of  these  speeches.  In  my  first  speech  on  this  stage,  in  1963,  I 
raised  the  question  I think  each  new  director  of  the  Berkshire  Music  Center 
must  raise  to  himself  and  to  others  --  why  should  a great  orchestra,  wi th 
more  than  enough  work  to  do,  bother  to  run  such  an  enterprise?  Why  should 
its  members  be  eager  to  participate?  And  the  answer,  I am  convinced  is 
still  valid,  and  underlies  in  a very  real  sense,  my  talk  today:  "Because 

they  are  convinced,  as  we  all  are  --  trustees,  administration,  and  myself  -- 
that  a distinct  and  unique  contribution  can  be  made  toward  a better-balanced 
musical  establishment  in  this  country."  I welcome  you  all  to  a place 
where  we  work  hard  to  make  that  contribution. 
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BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  Director 

CONTEMPORARY  MUSIC  ACTIVITIES 

GUNTHER  SCHULLER  Head 

Tuesday  July  8 1969  at  8 pm 

CONTEMPORARY  TRENDS  CONCERT 


JANIS  JOPLIN 


ORPHEUS 

BRUCE  ARNOLD  JACK  McKENES 

JOHN  ERIC  GULLIKSEN  HARRY  SANDLER 


There  will  be  one  intermission 

BALDWIN  is  the  official  piano  of  the  Berkshire  Music  Center 
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BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  Director 

CONTEMPORARY  MUSIC  ACTIVITIES 

GUNTHER  SCHULLER  Head 


Tuesday  July  15  1969  at  8 pm 

CONTEMPORARY  TRENDS  CONCERT 

IRON  BUTTERFLY 

DOUG  INGLE  LEE  DORMAN 

RON  BUSHY  ERIK  BRANN 


STAPLE  SINGERS 

POP  STAPLES  MAVIS  STAPLES 

CLEO  STAPLES  PERVIS  STAPLES 


There  will  be  one  intermission 
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BALDWIN  is  the  official  piano  of  the  Berkshire  Music  Center 


BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  Director 

CONTEMPORARY  MUSIC  ACTIVITIES 

GUNTHER  SCHULLER  Head 

Tuesday  July  22  1969  at  8 pm 

CONTEMPORARY  TRENDS  CONCERT 


There  will  be  two  intermissions 


BALDWIN  is  the  official  piano  of  the  Berkshire  Music  Center 


BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  Director 

CONTEMPORARY  MUSIC  ACTIVIT  ES 

GUNTHER  SCHULLER  Head 

Tuesday  July  29  1969  at  8 pm 
CONTEMPORARY  TRENDS  CONCERT 


MAHALIA  JACKSON 


ORNETTE  COLEMAN 


THE  THAD  JONES-MEL  LEWIS  ORCHESTRA 


There  will  be  two  intermissions 


BALDWIN  is  the  official  piano  of  the  Berkshire  Music  Center 


BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  Director 


CONTEMPORARY  MUSIC  ACTIVITIES 

GUNTHER  SCHULLER  Head 

Tuesday  August  12  1969  at  8 pm 

CONTEMPORARY  TRENDS  CONCERT 

BILL  GRAHAM  PRESENTS 
FROM  THE  FILLMORE 

JEFFERSON  AIRPLANE 
B.  B.  KING 

JOSHUA  LIGHT  SHOW 

and 

special  guest  stars 

The  WHO 


pre-concert  spectacular 


CHRISTOPHER  TREE'S 
SPONTANEOUS  SOUND 


gongs,  tympani,  cymbals,  bells,  chimes 
flutes,  reeds  and  Tibetan  temple  horn 


Associate  Producer 
KIP  COHEN 


There  will  be  one  intermission 
BALDWIN  is  the  official  piano  of  the  Berkshire  Music  Center 
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CONTEMPORARY  TRENDS  CONCERTS 


1969 


July  8,  1969 


July  15,  1969 


July  22,  1969 


July  29,  1969 


August  12,  1969 


JANIS  JOPLIN  7,671 

ORPHEUS 


IRON  BUTTERFLY  7,751 

STAPLE  SINGERS 


JONI  MITCHELL  9,187 

BUTTERFIELD  BLUES  BAND 
TIM  HARDIN 


MAHAL IA  JACKSON  2,710 

THAD  JONES /MEL  LEWIS  ORCHESTRA 
ORNETTE  COLEMAN 


From  the  FILLMORE  EAST:  21,250 

CHRISTOPHER  TREE'S  SPONTANEOUS  SOUND 
JEFFERSON  AIRPLANE 
B.B0  KING 
THE  WHO 

...with  the  JOSHUA  LIGHT  SHOW 


Associate  Producer 
KIP  COHEN 


TANGLEWOOD 
LENOX,  MASSACHUSETTS 


IWt'  i 

E5vi 1 f ‘’V  1 ii 

r . ~j7 

yrar:  i <4 

t 4 

Copyright  ©1969  by  Fillmore  East  Corporation.  All  rights  reserved.  The  contents  of  this  publication  may  not 
be  reproduced  either  in  whole  or  in  part  without  consent  of  copyright  owner.  Fillmore— Tanglewood  Program 
is  published  by  Fillmore  East  Corporation,  105  Second  Avenue,  New  York  City,  10003. 


JEFFERSON  AIRPLANE 

The  founder  and  leader  of  Jefferson  Airplane  is  lead  singer  Marty 
Balin,  born  in  Ohio  and  raised  in  California.  Marty  entered  show  business 
as  a musical  comedy  singer  and  dancer  but  yielded  early  to  rock  and 
roll,  joining  a group  in  1963.  One  day  he  met  Paul  Kantner  (guitar,  fiygg 
string  banjo)  at  a San  Francisco  club  called  the  Drinking  Gourd,  and  tVre 
two  decided  to  form  a group.  Paul  had  lived  for  a time  in  Santa  Cruz 
and  had  met  a University  of  Santa  Clara  student  named  Jorma  Kaukonen, 
who  had  an  excellent  reputation  as  a lead  guitarist.  Jorma  entered  the 
group  and  suggested  his  longtime  friend  Jack  Casady  as  “the  best  bass 
player  I know."  They  found  an  accomplished  drummer  in  Spencer 
Dryden,  who  has  been  playing  since  he  was  ten  and  has  backed  jazzman 
Charles  Lloyd.  The  sixth  member  of  the  Airplane,  Grace  Slick  is  a model 
turned  singer  and  the  daughter  of  an  investment  broker.  Grace  sang 
with  The  Great  Society  before  joining  Jefferson  Airplane. 

Jefferson  Airplane  was  deeply  involved  in  the  flowering  of  the  San 
Francisco  sound,  and  has  been  called  the  first  San  Francisco  group  to 
emerge  with  a national  following.  They  are  also  perhaps  the  group  most 
singly  responsible  for  carrying  the  San  Francisco  sound  to  the  rest  of 
the  Western  World,  having  appeared  in  Stockholm,  Amsterdam,  Copen- 
hagen, Dusseldorf,  Frankfort  and  London.  They  have  released  five  albums 
for  RCA  Victor,  the  second  of  which,  Surrealistic  Pillow,  earned  them  a 
gold  record  and  contains  their  two  chart-topping  singles,  “Somebody 
to  Love”  and  “White  Rabbit.”  Their  latest  release,  Bless  Its  Pointed  Little 
Head,  was  recorded  live  last  November  at  the  Fillmores,  East  and  West. 
They  were  involved  in  Fillmore  presentations  since  the  beginning  of 
Fillmore  West,  and  including  this  August’s  appearance  have  played 
Fillmore  East  four  times.  Jefferson  Airplane  has  appeared  on  major 
television  shows  across  the  country,  including  the  Tonight  Show,  Ed 
Sullivan  Show,  the  Smothers  Brothers  Comedy  Hour  and  the  Dick  Cavett 
Show,  and  were  the  first  rock  group  ever  to  appear  on  NBC’s  Bell 
Telephone  Hour. 

The  members  of  the  Airplane  particularly  enjoy  playing  free  con- 
certs. Says  Marty  Balin,  “lately  we  play  as  many  free  concerts  as  we  can. 
Playing  for  no  money  for  the  general  public  is  not  only  fun  for  us,  like 
giving  our  services,  but  also  good  for  the  audience  that  hears  us.  They 
don't  come  expecting  so  much  beforehand,  they’re  just  intent  on  having 
a good  time.  Therefore  they  contribute  to  the  whole  wonderful  feeling 
of  these  events,  they  join  in  and  become  part  of  it  all.”  Jefferson  Airplane 
played  a free  concert  in  New  York's  Central  Park  this  past  weekend  in 
conjunction  with  Fillmore  East. 


The  WHO 


John  Entwhistle  (bass  guitar)  and  Roger  Daltrey  (lead  vocals)  began 
their  musical  careers  with  a group  called  the  Detours  which  played  around 
their  native  London.  While  searching  for  other  musicians  interested  in 
forming  a new  group,  they  met  Peter  Townshend  (lead  guitar)  in  a local 
coffee  house  and  were  impressed  by  his  technical  skill  and  originality. 
After  acquiring  a drummer,  the  Who  was  born.  One  night  while  playing  a 
club,  the  group  was  approached  by  a boy  from  the  audience  who  asked  to 
sit  in  on  drums  for  a set.  His  name  was  Keith  Moon,  and  he  did  so  well 
that  he  became  the  group’s  permanent  drummer. 

The  Who  became  associated  with  the  “pop”  movement  from  its 
beginning,  mirroring  their  peers’  departure  from  many  established  ways 
in  their  hit,  “My  Generation.”  They  were  also  forerunners  in  the  wearing 
of  bizarre,  “mod”  attire. 

The  Who  have  released  five  albums  in  the  States,  but  the  latest, 
Tommy,  has  created  the  biggest  sensation.  Penned  by  Townshend,  it  is  a 
rock  opera  which  coheres  for  four  record  sides,  telling  a story  about  a 
deaf,  dumb  and  blind  lad  who  can  perceive  only  his  own  mirrored 
reflection.  The  boy  adapts  quite  well,  however,  becoming  a real  whiz  at 
pinball  precisely  because  of  his  sensory  deprivation,  playing  by  instinct 
rather  than  by  induction.  In  a recent  interview  in  Rolling  Stone,  Town- 
shend explained:  “man  is  regarded  as  living  in  an  unreal  world  of  illusory 
values  that  he’s  imposed  upon  himself. . . . When  you  lose  all  contact  with 
your  illusory  state,  you  become  totally  dead-but  totally  aware.  You’ve 
died  for  the  last  time.  You  don’t  incarnate  again;  you  don’t  do  anything 
again— you  just  blend.” 


B.  B.  KING 


B.  B.  King,  nicknamed  “King  of  the  Blues,”  was  born  in  the  Delta 
country  near  Indianola,  Mississippi,  where  he  spent  his  boyhood  and 
began  his  musical  career.  “My  uncle  there  was  married  to  a lady  whose 
brother  was  a sanctified  preacher,”  B.  B.  recalls.  “The  preacher  used  to 
play  guitar  in  the  church,  and  afterwards  he  would  usually  go  back  to  my 
uncle's  to  visit  his  sister,  and  I would  always  go  along  too,  because  I 
liked  to  fool  with  his  guitar.  I liked  it  so  much  that  I later  asked  my  boss 
if  he  would  get  a guitar  for  me,  and  take  it  out  of  my  wages.  He  did  that, 
and  I never  forgot  that  red  guitar  with  a round  hole  in  it.  It  cost  $8.00.” 
B.  B.  started  his  blues  career  as  a street  singer,  then  moved  on  to 
Memphis,  where  he  sang  on  Sonny  Boy  Williamson’s  radio  show  and 
found  regular  work  playing  at  a small  bar.  He  became  so  popular  in 
Memphis  that  he  was  given  a radio  show  on  a local  station  and  became 
known  as  the  Beale  Street  Blues  Boy.  Later,  he  became  known  simply  as 
“B.  B.” 

Mr.  King  is  now  forty-three,  and  has  travelled  across  America  singing 
the  blues,  having  been  on  the  road  for  almost  twenty  years.  He  has 
recorded  countless  albums  and  is  now  signed  with  ABC  Records.  About 
the  future,  B.  B.  says  “I  like  to  be  original.  I always  like  to  have  something 
new,  and  if  other  guys  like  it  well  enough  to  copy,  then  I try  to  get  some- 
thing else.  I continue  to  study  every  chance  I get,  but  I come  back  to  the 
sound.  I still  haven't  got  the  sound  I actually  want,  but  I think  I’m  pretty 
close  to  it.”  Judging  by  their  overwhelming  response  to  B.  B.’s  music, 
audiences  and  critics  alike  feel  that  he  is  very  close  indeed. 


Photo  By  Thom  Lukas,  At  Free  Concert  in  New  York’s  Central  Park 


JOSHUA  LIGHT  SHOW 


The  Joshua  Light  Show  have  been  resident  artists  at  Fillmore  East 
since  its  beginning  in  New  York.  They  can  currently  be  seen  in  John 
Schlesinger’s  film  Midnight  Cowboy  starring  Dustin  Hoffman.  The  show 
played  the  Newport  Jazz  Festival  during  July  and  will  be  appearing  at  the 
Aquarian  Exposition  this  month. 

In  the  two  years  of  the  show’s  existence,  they  have  provided  visual 
accompaniment  for  virtually  all  of  the  major  pop  groups,  having  per- 
formed at  the  Philadelphia  Music  Festival,  Mineola  Theatre  and  the 
Anderson  Theatre,  as  well  as  the  Fillmore.  Last  March  they  made  their 
first  tour  of  Europe  in  concert  with  the  Chambers  Brothers.  They  designed 
and  installed  lighting  systems  for  Arthur,  Salvation  and  Salvation  Tool 
as  well  as  having  provided  a visual  environment  for  at  least  a dozen 
industrial  and  trade  shows.  They  created  special  effects  for  the  Lincoln 
Center  production  of  King  Lear  and  performed  at  the  Carnegie  Hall  debut 
of  the  new  Symphony  of  New  York. 

Under  the  creative  guidance  of  Joshua  White,  the  Joshua  Light  Show 
consists  of  Thomas  Shoesmith,  William  Schwarzbach,  Cecily  Hoyt,  Ken 
Richman  and  Jane  Rixman. 

SPONTANEOUS  SOUND 

Spontaneous  Sound  for  gongs,  tympani,  cymbals,  bells,  chimes, 
flutes,  reeds  and  Tibetan  temple  horn  has  been  presented  over  400 
times  in  the  last  four  years,  mostly  in  California.  The  instruments  are 
from  many  parts  of  the  world,  including  Japan,  China,  India,  Tibet, 
Burma,  Thailand,  Indonesia,  Java,  Turkey,  Africa  and  Switzerland.  Be- 
cause of  its  spontaneous  composition,  each  concert  is  unique. 

In  addition  to  theatres,  clubs,  coffee  houses  and  radio  and  televi- 
sion, Spontaneous  Sound  has  played  nursery,  elementary,  junior  and 
senior  high  schools,  colleges,  churches,  museums,  libraries,  prisons 
and  juvenile  detention  centers,  mental  hospitals,  American  Indian  cen- 
ters, schools  for  the  deaf,  blind  and  retarded,  at  an  old-age  home,  at 
love-ins,  in  parks  and  on  the  streets. 


Photo  By  Amalie  Rothschild 


SPONTANEOUS 

SOUND’S 

CHRISTOPHER 

TREE 


2 SHOWS  NIGHTLY-  8 & 11:30.  ALL  SEATS  RESERVED:  $3.50. 
$4.50,  $5.50.  BOX  OFFICE  OPEN  MON.-THURS.:  NOON  TO  9 
RM./FRI.-SAT.:  NOON  TO  MIDNIGHT/ INFO:  (212)777-5260. 
MAIL  ORDERS:  CHECK  OR  MONEY  ORDER  PAYABLE  TO  “FILLMORE 
EAST, "105  2nd  AVE„  N.Y.C.  10003.  ENCLOSE  SELF-ADDRESSED, 
STAMPED  ENVELOPE  & SPECIFY  DAY,  DATE  & 8 OR  11:30  SHOW. 
ORDERS  RECEIVED  3 DAYS  BEFORE  SHOW  WILL  BE  HELD  AT  BOX  OFFICE. 
TICKETS  ALSO  AVAILABLE  (thru  Thurs.  preceding  show):  Man 
hattan  BOOKMASTERS,  3rd  Ave.  at  59th  St..  NEW  YORKER 
BOOK  SHOP,  Broadway  at  89th;  VILLAGE  OLDIES,  149  Bleecker 
(Upstairs)  Westches- 

ter-SYMPHONY  MUSIC  SHOP,  28  Palisades  Ave.,  Getty  Square, 
Yonkers;  Bronx-COUSINS  RECORD  SHOP,  383  E.  Ftfrdham  Rd.; 
Queens  REVELATION,  71-20  Austin,  Forest  Hills;  DISKINS,  135-26 
Roosevelt  Ave.,  Flushing;  New  Jersey-RED  BARN,  Garden  State 
Plaza,  Paramus;  THE  LAST  STRAW,  317  Glenwood  Ave.,  Bloomfield. 
SPECIAL  DISCOUNTS  FOR  GROUPS  OF  30  OR  MORE  WHEN  AVAILABLE. 
CALL  CRAZY  DIANA:  777-3910. 


BILL  GRAHAM 
& THE  FILLMORE 


Born  Wolfgang  Wolodia  Grajonca  in  Berlin,  January  9,  1931,  Bill  lost 
most  of  his  family  during  the  war  while  he  himself  was  shuttled  from 
Germany  to  France,  Spain,  Casablanca  and  Bermuda.  In  September 
1941  he  arrived  in  New  York  and  was  placed  in  a foster  home. 

In  1949  he  became  an  American  citizen  and  legally  changed  his  name 
to  Bill  Graham.  After  graduating  from  New  York’s  City  College  and  serving 
in  the  Army,  he  moved  to  San  Francisco  where  he  eventually  became  the 
producer  of  that  city’s  avant-garde  Mime  Troupe.  When  Mime  Troupe 
funds  ebbed  away  and  the  need  for  publicity  became  evident,  Bill  hit 
upon  the  idea  of  a dance-concert  benefit.  The  first  was  given  in  the 
Mime  Troupe’s  loft.  At  midnight  it  is  estimated  that  the  loft  which  could 
hold  some  250  people  comfortably  had  1500  people  in  it  and  3000 
waiting  their  turn  outside  on  the  street.  Perceiving  what  the  public's 
response  indicated,  Bill  set  about  finding  a larger  hall. 

He  founded  the  original  Fillmore  Auditorium,  predecessor  of  the  cur- 
rent Fillmore  West,  in  the  ghetto  section  of  North  San  Francisco.  There, 
three  and  a half  years  ago,  he  began  full-time  production  of  rock  concerts, 
combining  the  talents  of  contemporary  musicians  and  many  of  San  Fran- 
cisco's most  progressive  cinematographers  and  artists  who  put  together 
the  forerunners  of  all  light  shows.  Eighteen  months  ago  he  founded 
Fillmore  East  in  New  York.  Virtually  every  major  rock  group  has  played 
at  least  one  of  the  Fillmores,  and  countless  unknowns  have  launched 
their  careers  at  Fillmore  presentations. 

At  both  Fillmores  Graham  tries  to  fill  other  important  functions  on 
nights  when  there  is  not  a regularly  scheduled  musical  event.  To  date, 
over  eighty  benefits  have  been  presented  at  Fillmore  West,  and  the 
younger  Fillmore  East  is  fast  moving  in  the  same  direction.  Fillmore 
presentations  have  also  served  to  broaden  the  public's  appetite  for 
worthwhile  non-rock  events.  The  Russian  poet  Voznesensky,  for  example, 
was  presented  by  Graham  on  the  same  bill  as  the  Jefferson  Airplane  and 
Leroy  Jones’  play  The  Dutchman  was  presented  along  with  the  Byrds. 

When  Bill  announced  the  scheduling  of  tonight’s  program  to  his  staff, 
he  remarked  that  “we  naturally  consider  this  opportunity  a great  honor. 
Tanglewood  represents  an  impressive  musical  tradition  and  offers  a 
nearly  ideal  setting  for  outdoor  concerts.  We  have  consequently  selected 
some  of  the  finest  musicians  in  our  field  to  appear.  We  hope  that  our 
selection  also  reflects  to  some  extent  the  diversity  of  the  contemporary 
musical  scene.  And  frankly,  we  hope  we  can  expose  at  least  a few  new 
faces  to  rock  music  which  aims  a little  higher  than  most  of  the  stuff  that 
pours  out  of  AM  radio  stations  from  coast  to  coast.” 


STAFF  FOR  BILL  GRAHAM 


Managing  Director 
Lighting  and  Technical  Director 
Production  Stage  Manager 
Assistant  Stage  Manager 
Associate  Technical  Director 
Technical  Consultant 
Sound  Technician 
Production  Staff 


Production  Associates 

Executive  Secretary 
Business  Manager 
Ticket  Sales 


Sound  System 

Press  Representatives 

Advertising  Representatives 


Kip  Cohen 

Bob  See 

Noel  Monk 

Bill  Chesboro 

Bob  Goddard 

Chris  Langhart 

John  Chester 

Rick  Van  Fleet 
John  Noonan 
Alex  Masabki 
Tony  Mazzucehi 
Paul  Stange 

Tim  Hicks 
Mark  Spector 

Dale  Franklin 

Jane  Geraghty 

Diana  LeVine 
Gary  Speers 
Robert  Beckwith 
Jacki  Robbins 
A.  J.  Giegerich 

Hanley  Sound 

Gifford/Wallace 

Willson-Frissora 


FILLMORE  TANGLEWOOD  PROGRAM 


Publisher 
Senior  Editor 
Editor  Emeritus 
Associate  Editor 
Advertising  Director 
Published  by 
Typography 


Bill  Graham 
Kip  Cohen 
Mark  Spector 
Tim  Hicks 
Jerry  Pompili 
Jesse  Mines,  Inc. 
A*R  Typographers 


TANGLEWOOD 

is  the  summer  home  of  the  Boston  Symphony 
Orchestra,  in  Lenox,  Massachusetts.  Here  it  pre- 
sents its  24  Berkshire  Festival  concerts  and 
maintains  its  Berkshire  Music  Center  for  the 
advanced  study  of  music. 


THE  BOSTON  SYMPHONY  ORCHESTRA 

Erich  Leinsdorf 
Music  Director 

Thomas  D.  Perry,  Jr. 

Manager 

James  J.  Brosnahan 
Associate  Manager,  Business  Affairs 

Harry  J.  Kraut 

Associate  Manager,  Public  Affairs 

Mary  Smith 
Concert  Manager 

Marvin  Schofer 

Director,  Press  and  Public  Information 

Andrew  Raeburn 
Program  Editor 


THE  BERKSHIRE  MUSIC  CENTER 

Erich  Leinsdorf 
Director 

Joseph  Silverstein 
Chairman  of  the  Faculty 

Aaron  Copland 
Chairman  of  the  Faculty 
Emeritus 

Louis  Speyer 
Assistant  Director 

Charles  Wilson,  Head 
Vocal  Music  Activities 

Harry  J.  Kraut 
Administrator 

Daniel  R.  Gustin 
Assistant  Administrator 

The  Contemporary  Trends  concerts  are  a Con- 
temporary Music  Activity  of  the  Berskhire  Music 
Center 

Gunther  Schuller,  Head, 
Contemporary  Music  Activities 


BOSTON  POPS 
FESTIVAL 
ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 

SATURDAY,  AUGUST  30  AT  8:00  P.M. 
SUNDAY,  AUGUST  31  AT  2:30  P.M. 
Tickets:  $4.00,  $4.50,  $5.00,  $5.50,  $6.00, 

Box  Seat  $6.50. 

Admission  to  the  Lawn:  $3.00 
(available  two  hours  before  concert). 

TICKETS  AVAILABLE  NOW!  in  person  or  by  mail: 

BOX  OFFICE  • TANGLEWOOD  • LENOX,  MASS.  01240 
(413)  637-1600 


TANGLEWOOD  ON  PARADE 
AUGUST  19 

A day-long  gala  benefiting  and  involving  all  depart- 
ments of  the  Berkshire  Music  Center,  climaxed  by  an 
evening  concert  with  the  Boston  Symphony  orches- 
tra conducted  by  Erich  Leinsdorf,  traditionally  closing 
with  a brilliant  display  of  fireworks. 

8:00  P.M.  — GALA  CONCERT  • Boston  Symphony  Orchestra 

ERICH  LEINSDORF,  Conductor 

Strauss:  Don  Juan 
Charles  Wilson,  Conductor 

Britten:  Young  Person’s  Guide  to  the  Orchestra 
Sam  Levenson,  Narrator 

Sainte-Saens:  The  Swan,  from  Carnival  of  the  Animals 

Schuller:  Journey  into  Jazz 
Gunther  Schuller,  Conductor 
Sam  Levenson,  Narrator 

Strauss:  Blue  Danube  Waltz  (original  version  with  chorus) 
Special  new  English  Lyrics  by  FRANCIS  HATCH 

Sousa:  Stars  and  Stripes  Forever 

TICKETS  AVAILABLE  NOW!  in  person  or  by  mail: 

BOX  OFFICE  • TANGLEWOOD  • LENOX,  MASS.  01240 
(413)  637-1600 


Baldwin  Piano 


RCA  Records 


WOODSTOCK  MUSIC  & ART  FAIR  presents 

AN 

AQUARIAN 
_ EXPOSITION 


WHITE  LAKE,  N.Y. 


3DAY5 

PEACE 

&MUSIC 


FRI.,  AUG.,  15 

Joan  Baez 
Arlo  Guthrie 
Tim  Hardin 
Richie  Havens 
Incredible  String  Band 
Ravi  Shankar 
Sly  And  The  Family  Stone 
Bert  Sommer 
Sweetwater 


SAT.,  AUG.,  16 

Canned  Heat 
Creedence  Clearwater 
Grateful  Dead 
Keef  Hartley 
Janis  Joplin 
Jefferson  Airplane 
Mountain 
Quill 
Santana 
The  Who 


SUN.,  AUG., 17 

The  Band 
Jeff  Beck  Group 
Blood,  Sweat  and  Tears 
Joe  Cocker 

Crosby,  Stills  and  Nash 
Jimi  Hendrix 
Iron  Butterfly 
Ten  Years  After 
Johnny  Winter 


All  programs  subject  to  change  without  notice 


DIRECTIONS  FROM  BOSTON,  MASS. 

Take  Massachusetts  Turnpike  to  New  York  State  Thruway — 
go  South  on  Thruway  to  Exit  16  at  Harriman,  New  York. 
DIRECTIONS  FROM  PHILADELPHIA,  PENN. 

Take  New  Jersey  Turnpike  to  Rt.  17  or  New  York  State  Thru- 
way to  Exit  16  North  to  Rt.  17  Quickway. 

DIRECTIONS  FROM  NEW  YORK 

New  York  State  Thruway  to  Exit  16,  then  take  Rt.  17  Quickway 
to  Exit  104.  Proceed  South  for  five  miles. 

(WITHIN  30  MILES  OF  FESTIVAL  SITE  TUNE  TO  WVOS  95.9  FM 
OR  1240  AM.) 

WATCH  FOR  ROAD  SIGNS  TO  PARKING  AREA. 

THERE  WILL  BE  BUSSING  FROM  PARKING  LOTS  TO  SITE. 

'White  Lake,  Town  of  Bethel,  Sullivan  County,  N.Y. 


If  you  think 
Jefferson  Airplane 
has  problems 
with  each  other, 
you  should  see 
the  problems 
they  have  with  us. 

They  don’t  like  the  way  we’ve  messed  with  their  album 
covers  and  liners. 

They  don’t  like  the  way  we’ve  supervised  their  lyrics  and 
recordings. 

They  don’t  like  the  way  we’ve  hyped  and  promoted  some 
of  their  singles. 

They  don’t  like  the  ads  and  commercials  our  advertising 
agency  creates. 

They  figure  we’re  just  a big  Establishment  record  com- 
pany that  sits  up  nights  thinking  up  new  ways  to  hassle  them. 
They’re  wrong. 

All  we’re  trying  to  do  is  get  as  much  Jefferson  Airplane 
to  as  much  of  the  world  as  possible. 

With  as  few  hassles  as  possible  for  them,  as  well  as  for  us. 

. And  that’s  the  truth. 


Boston  Symphony  Orchestra  Concerts  at  Tanglewood 


1969 


BERKSHIRE 

FESTIVAL; 

LENOX, 

MASSACHUSETTS 


TANGLEWOOD  is  ihe  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass- 
able beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seal  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  Trends'  series  so  successful  last  summer. 

THE  WEEKEND  PRELUDES  at  7 pm  each  Friday,  two  hours 
before  the  Boston  Symphony  Orchestra  concert,  present 
guest  artists  and  members  of  the  Orchestra  in  short  recitals 
offered  at  no  extra  charge  to  Friday  evening  ticket  holders 


OPEN  REHEARSALS  in  the  Shed  each  Saturday  morning  at 
10:30  offer  a relaxed  look  at  the  Orchestra  and  its  conduc- 
tors and  soloists  preparing  the  Berkshire  Festival  music. 
Tickets,  unreserved,  are  S2.50  each,  and  benefit  the  Or- 
chestra’s Pension  Fund. 

THE  BERKSHIRE  MUSIC  CENTER  is  the  Orchestra's  unique 
summer  academy,  where  the  best  young  musicians  - aver- 
age age  23  - from  here  and  abroad  gather  for  eight  inten- 
sive weeks  of  music-making.  Erich  Leinsdorf,  Music  Direc- 
tor of  the  Boston  Symphony,  is  its  director.  Gunther  Schul- 
ler, world-famous  American  composer  and  author  of  the 
acclaimed  Early  lazz.  heads  its  Contemporary  Music  Ac- 
tivities and  supervises  the  Contemporary  Trends  concerts. 
THE  LAWN  AT  TANGLEWOOD  |USt  may  be  the  world's 
most  beautiful  place  to  listen  to  music  - all  kinds.  THE 
MUSIC  SHED  is  the  most  famous  of  all  summer  music  halls 
(It's  over  thirty,  but  on  Tuesday  nights  you'd  never  know  it 
unless  someone  told  you.) 


FIRST  WEEK 

SECOND  WEEK 

THIRD  WEEK 

FOURTH  WEEK 

Fri. 

9.00 

JULY  4 

Weekend  Prelude  7 pm 
Kallirand  Frank 

JULY  11 

Weekend  Prelude  7 pm 
Silverslein  and  Eskin 

JULY  18 

Weekend  Prelude  7 pm 
Zukofsky  and  Kallsh 

JULY  25 

Weekend  Prelude  7 pm 
Wild 

Sat. 

8.00 

LEINSDORF 
MOZART  PROGRAM 
Symphony  no,  29  K.  201 
. Plano  concerto  in  C K.  467 
Eschenbach 

Symphony  no.  39  K.  543 

JULY  5 

OPEN  REHEARSAL  10.30  am 

LEINSDORF 

BACH  PROGRAM 

JULY  12 

OPEN  REHEARSAL  10.30  am 

LEINSDORF 

ROSSINI:  'L'llaliana  in  AlgerP  Overture 
SCHARWENKA:  Plano  concerto  no.  1 
Wild 

STRAVINSKY:  The  rite  of  spring 

JULY  19 

OPEN  REHEARSAL  10.30  am 

LEINSDORF 

BEETHOVEN:  Egmonf  Overture 
BEETHOVEN:  Symphony  no.  1 
BRAHMS:  Piano  concerto  no.  2 

Watts 

JULY  26 

OPEN  REHEARSAL  10.30  am 

Sun. 

2.30 

LEINSDORF 

MOZART  PROGRAM 
'Haffner'  Symphony  K.  385 
Plano  concerto  in  A K.  488 
Browning 

Symphony  no.  40  K.  550 

JULY  6 
LEINSDORF 

MOZART  PROGRAM 
Six  German  dances  K.  571 
Piano  concerto  in  B flat  K.  595 

Frank 

Jupiter1  Symphony  K.  551 

LEINSDORF 

MOZART:  The  Abduction  from  the 
Seraglio  (in  German) 

Sills,  Shirley,  Elgar,  Siena, 
Michalski,  Tanglewood  Choir 

JULY  13 

ZINMAN 

GRAFF : Symphony  for  strings 
BACH:  Triple  concerto  in  A minor 
Dwyer,  Silverslein,  levin 
HANDEL:  Concerto  grosso  op.  6 no.  1 
MOZART : 'Linz'  Symphony  K.  425 

LEINSDORF 

RIMSKY-KORSAKOV  le  coq  dW  Pre- 
lude and  wedding  march 
TCHAIKOVSKY  Piano  concerto  no  2 
Graffman 

PROKOFIEV-  'Romeo  and  Juliet'  suite 

JULY  20 
LEINSDORF 

TCHAIKOVSKY  PROGRAM 
Introduction  lo  Act  II  'Swan  Lake' 

Zukerman 

Symphony  no.  5 

LEINSDORF 

VERDI:  Otello  (in  Italian) 

Cassilly,  Niska,  Milncs,  Berkshire 
Chorus,  Tanglewood  Choir, 
Berkshire  Boy  Choir 

JULY  27 

WILSON 

SIBELIUS  Symphony  no.  2 
BEETHOVEN:  'Emperor-  Concerto 
Ashkenazy 

FIFTH  WEEK 

SIXTH  WEEK 

SEVENTH  WEEK 

EIGHTH  WEEK 

Fri. 

AUGUST  1 

AUGUST  8 

AUGUST  15 

9.00 

Weekend  Prelude  7 pm 

Weekend  Prelude  7 pm 

Weekend  Prelude  7 pm 

Boston  Symphony  Chamber  Players 

Berkshire  Boy  Choir 

Boston  Symphony  Chamber  Players 

Sills 

LEINSDORF 

ANCERL 

LEINSDORF 

STRAVINSKY : Symphony  in  C 
SCHOENBERG  A survivor  from 

BRAHMS.  Symphony  no.  4 

SMETANA  Ma  Vlast 

BEETHOVEN  PROGRAM* 
Pastoral'  Symphony 
'Eroica'  Symphony 

ROSSINI:  'Gazza  Ladra'  Overture 
TCHAIKOVSKY.  Symphony  no  4 
VAUGHAN  WILLIAMS:  Fantasia  on  a 
theme  by  Thomas  Taillis 
RAVEL:  'Daphnis  et  Chlo6'  no.  2 

Sat. 

AUGUST  2 

AUGUST  9 

AUGUST  16 

AUGUST  23 

8.00 

OPEN  REHEARSAL  10.30  am 

OPEN  REHEARSAL  10.30  am 

OPEN  REHEARSAL  10.30  am 

OPEN  REHEARSAL  10.30  am 

BOULEZ 

LEINSDORF 

RUDOLF 

HAYDN  Sinlonia  concertanle  op.  84 

DEBUSSY  Three  nocturnes 

Silverslein,  Gomberg,  Wall,  Eskin 

Women  of  Berkshire  Chorus 

BARTOK  Dance  Suite 

DEBUSSY:  Jeux 

and  Tanglewood  Choir 

TCHAIKOVSKY:  Pathetique' 

BARTOK  : Two  rhapsodies  for  violin 
and  orchestra 
Silverslein 
DEBUSSY  La  mer 

WEILL:  Suite  from  The  Threepenny 
Opera 

BRAHMS:  Piano  concerto  no.  1 
Clibum 

Symphony 

STRAVINSKY:  'Firebird'  suite 

Sun. 

AUGUST  3 

AUGUST  10 

AUGUST  17 

AUGUST  24 

2.30 

BARENBOIM 

KRIPS 

LEWIS 

MENDELSSOHN : Ruy  Bias'  Overture 

HAYDN:  Surprise’  Symphony 

BERLIOZ:  'Corsaire'  Overture 

ELGAR:  Cello  concerto 

STRAUSS:  Till  Eulenspiegel 

BERLIOZ:  Nuits  d'ete 

DuPre 

BEETHOVEN:  Symphony  no.  5 

SCHUBERT  : Symphony  no.  9 

MOZART:  Parto,  parto  from  'La 
clemenza  di  Tito'  K.  621 
ROSSINI  Cruda  sorte  from  'L'ltaliana 
m Algerl' 

TCHAIKOVSKY:  Francesca  da  Rimini 

BEETHOVEN : Symphony  no,  9 

Sills,  Kopleff,  Alexander,  Diaz,  Berk- 
shire Chorus,  Tanglewood  Choir 

SATURDAY  AUGUST  30  8 00  Shed 
ARTHUR  FIEDLER  and  Ihe 
BOSTON  POPS  FESTIVAL  ORCHESTRA 

SUNDAY  AUGUST  31  2 30  Shed 

ARTHUR  FIEDLER  and  the 
BOSTON  POPS  FESTIVAL  ORCHESTRA 

Pops  Ticket  Prices: 

$4, 4.50, 5,  5.50,  6.  Box  seat  6.50 
Admission  lo  Ihe  lawn.  S3  (on  sale  the 
day  of  the  concert). 

Programs  Subject  to  Change 

SSIIAY  AT  TMGLEWOOII 


CONTEMPORARY  TRENDS  CONCERTS  were  new  at  Tanglewood  last 
year,  bringing  new  sounds  to  the  6000-seat  Music  Shed  —the  sounds  of 
Indian  music,  rock,  folk,  and  jazz.  This  year  there  are  five  Trends  concerts 
with  top  artists... 


JULY  8:  JANIS  )OPLIN/ORPHEUS 
JULY  15:  IRON  BUTTERFLY/THE  STAPLE  SINGERS 
JULY  22:  JONI  MITCHELL/BUTTERFIELD  BLUES  BAND/TIM  HARDIN 
JULY  29:  MAHALIA  JACKSON/ORNETTE  COLEMAN/ 

THAD  JONES-MEL  LEWIS  ORCHESTRA 
AUGUST  1 2:  THE  FILLMORE  AT  TANGLEWOOD 
Joshua  Light  Show 


THE  BOSTON  POPS  ORCHESTRA  with  ARTHUR  FIEDLER  conducting 
appears  on  Tuesday  August  5.  JOAN  KENNEDY  narrates  Prokofiev's  Peter 
and  the  Wolf  and  Fiedler  leads  the  Pops  in  its  unique  Beethoven-to-Beatles 
repertoire. 


TANGLEWOOD-ON-PARADE  isaonce-a-season  Gala  — an  all-day, 
all-evening  series  of  programs  on  August  1 9 with  new  music  and  old, 
climaxed  by  a spectacular  concert  of  the  combined  Boston  Symphony  and 
Berkshire  Music  Center  Orchestras,  with  the  Tanglewood  Choir.  (All  that 
and  f ireworks,  too,  after  the  concert.) 


rUESDAY  TRENDS  1969  TUESDAY  TRENDS  1969  TUESDAY  TRENDS  1969  TUESDAY  TRENDS  1969  TUESDAY  TRENDS  1969  TUESDAY  TRENDS  1969  TUESDAY  TRENDS  1969  TUESDAY  TRENDS  1969  TUESDAY  TRENDS  1969 


All  Boston  Symphony  Orchestra,  Trends,  and  Boslor 
WEEKENDS  / Boston  Symphony  Orchestra 

Ticket  Prices:  SB.50  (Box  Seat),  $8,  7.50,  7, 
S6.50, 5.50, 4.50, 3.50. 

Open  Rehearsal  S2.50,  unreserved  (avail- 
able day  of  concert).  Ticket  for  Friday  con- 
cert includes  admission  to  Weekend 
Prelude. 


TUESDAYS  / Trends 

Ticket  Prices:  S6.50  (Box  Seat), 
S5.50,  5,4.50,4. 


Boston  Pops 

Ticket  Prices:  $6.50  (Box  seat), 

$6.50,  6,  5.50,  5, 4.50,  4. 


Admission  to  the  lawn  for  all  concerts  $3  (available  day  of  concert). 

Box  contains  6 chairs. 

Please  enclose  check  and  self-addressed  stamped  envelope  with  mail  orders  to: 
FESTIVAL  TICKET  OFFICE,  TANGLEWOOD,  LENOX,  MASSACHUSETTS  01240 
HERE  (413)  637-1600 
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JULY  8:  JANIS  JOPLIN/ORPHEUS 

JULY  1 5:  IRON  BUTTERFLY/THE  STAPLE  SINGERS 

JULY  22:  JONI  MITCHELL/BUTTERFIELD  BLUES  BAND/TIM  HARDIN 


JULY  29:  MAHALIA  JACKSON/ORNETTE  COLEMAN/THAD  JONES-MEL  LEWIS  ORCHESTRA 
AUGUST  5:  BOSTON  POPS:  ARTHUR  FIEDLER/JOAN  KENNEDY 
AUGUST  1 2:  THE  FILLMORE  AT  TANGLEWOOD 


Joshua  Light  Show 


TUESDAY 


BILL  GRAHAM  PRESENTS 
FROM  THE  FILLMORE 


Joshua  Light  Show 


Pre-Concert  Spectacular: 

Christopher  Trees 
Spontaneous  Sound 

Gongs, Tympani,  Cymbals,  Bells,  Chimes 
Flutes,  Reeds  and  Tibetan  Temple  Horn 


Tuesday,  August  12  at  8:00  P.M 


MASSACHUSETTS 


Reserved  Seats:  $4.00,  $4.50,  $5.00,  $5.50,  $6.00,  $6.50. 

Check  or  Money  Order  payable  to  “Boston  Symphony  Orchestra,  Inc.” 

Enclose  self-addressed,  stamped  envelope.  Write  to: 

FESTIVAL  TICKET  OFFICE,  TANGLEWOOD,  LENOX,  MASSACHUSETTS  01240 
For  Information,  call  (413)  637-1600  or  (212)  777-5260. 

Admission  to  the  lawn:  $3.00  (on  sale  August  12  only) 
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C-i'.'p  Concerts 


This  summer  four  Youth  Concerts  were  given  at  Tanglewood 
by  the  Boston  University  Young  Artist  Orchestra  and  the 
BMC  Orchestra.  James  Yannatos  conducted  the  Boston  University 
orchestra  with  Roger  Voisin  and  Thomas  Caugcr  conducting  the 
bvess  and  percussion  chamber  music  concert.  The  Berkshire 
Music  Center  Orchestra  was  conducted  by  the  BMC  Fellows.  Over 
..BOO  people  came  to  hear  these  concerts  in  the  Theater-Concert  Hall 
a t 2:30  in  the  afternoon  of  July  11,  17,  30  and  August  15.  The 
programs,  designed  for  young  audiences,  gave  the  campers  a chance 
Lc  come  to  Tanglewood  to  hear  a musical  presentation.  Commentary 
was  provided  by  the  various  conductors  for  all  concerts.  The 
camps  were  notified  of  the  dates  of  the  concerts  by  letter  at 
the  beginning  of  the  summer.  There  was  a charge  of  50c  per 
child  for  admission. 


SUMMARY  OF  1969  YOUTH  CONCERTS 

I.  Total  persons  attending  youth  concerts:  2150 

II.  local  cash  brought  in:  $836.00 

III.  Number  of  organizations  that  attended:  19 

IV.  All  concerts  occurred  at  2:30  in-the  Theater. 

V.  Breakdown: 

A.  July  11,  1969 

I 

1.  performed  by  the  Boston  University  Young  Artist 
Orchestra,  conducted  by  James  Yannatos 

2.  Total  attendance:  447 

3.  Total  cash  : $222.50 

B.  July  17,  1969 

1.  performed  by  the  Berkshire  Music  Center  orchestra, 
with  Fellow  conductors,  and  Michael  Thomas  narrating 

2.  Total  attendance:  230 

3.  Total  cash:  $104.50 

C.  July  30,  1969 

1.  performed  by  the  Boston  University  Young  Artist 
Chamber  Music  groups,  Roger  Voisin  and  Thomas  Gauger 
conducting. 

2.  TOtal  attendance:  1047 

3.  Total  cash:  $278.50 

D.  August  15,  1969 

1.  performed  by  the  Boston  University  Young  Artist 
orchestra,  James  Yannatos  conducting. 

2.  Total  attendance:  425 

3.  Total  cash:  $230.50 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
FIRST  BERKSHIRE  LTJ3IC  CENTER  YOUTH  CONCERT 
Friday,  July  11,  1969  at  2:30  P.M. 


James  Yannatos,  conducting 
OPEN  REHEARSAL 


BRAHMS 

SYMPHONY  NO.  2 

In  D major 

III. 

Allegretto  gr arioso  — 

Movements  III  and  IV 

Presto  ma  non  assai 

IV. 

Allegro  con  spirito 

DEBUSSY 

NOCTURNES 

"Fete" 

THERE  TJILL  BE  NO 

INTERMISSION 

This  is  the  first  of  four  Youth  Concerts  being  performed  at 
Tanglewood  this  summer.  The  remaining  concerts  uill  be  performed 
by  the  Young  Artist  Orchestra  and  the  Berkshire  Ilusic  Center 
Orchestra.  They  arill  be  held  at  2:30  in  the  afternoon  on  Juljr  17, 
July  30,  and  august  15.  Contributions  of  fifty  cents  per  camper 
are  requested.  All  contributions  go  to  the  Friends  of  Music  at 
Tangleuood  and  help  support  the  various  activities  at  Tanglewood. 

For  further  information  concerning  these  concerts,  please 
call  (413)  637-1600,  e:*.  247. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  YOUNG 
Personnel 


First  Violin 

Thomas  Ludwig 
Gerald  Elias 
Kathryn  Baker 
Charles  Pikler 
Patmore  Lewis 
William  Hayden 
Phillip  Liner 
Gary  Greene 
Jonathan  Kline 
Kristin  Sigford 
Constance  Eller 


Second  Violin 

Maxanne  Millet 
Helen  Kelly 
Udo  Hildebrandt 
Christine  Taussig 
Deborah  Greenblatt 
Esther  deGrunigen 
Mary  And rich 
Barry  Kogan 
Stephen  Schiff 


Viola 

Linda  Schiff 
Christine  Gunderson 
Penelope  Crane 
Cecilia  Anker 
Neal  Stulberg 
Edward  Gibbs 

Violoncellos 

Richard  Weiss 
Ann  Landon 
Yvonne  Carthurs 
Christine  Carlsten 
Julie  Andreasser. 
Alan  Hudson 

Bass 

Miles  Davis 
Richard  Fletcher 
Nancy  Denda 
Mary  Ann  Platt 


ARTIST  ORCHESTRA 
Horn 

Barbara  Norten 
Julie  Landsman 
Eric  Pugh 
John  Gray 
Tobi  Cisin 

Trombone 

Edward  Zadrozny 
Ralph  Marcotte 
John  Kinney 

Trumpet 

Rolf  Smedvig 
Steven  Koeppel 
Bruce  Engel 
Steven  Plank 

Tuba 

Steven  Steinberg 

Percussion 

Peter  Carnvale 
Deborah  Schwartz 
Alfonso  Pollard 
Mark  Lutton 
Larry  Pirn 

Flute 

Elissa  Kleeman 
Pamela  Pressley 
Diana  Raffman 

Oboe 

Laura  Chase 
Carol  Finch 
William  Suite 

Clarinet 

Patti  Beasley 
Richard  Hancock 
Brian  McFarland 

Basson 


James  Bolyard 
Rita  Hildebrandt 
Thomas  Lloyd 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
SECOND  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 

Thursday,  July  17,  1969,  a+  2:30  P.M. 

Theatre  Concert  Hall 


HAYDN  SYMPHONY  NO.  100  IN  G MAJOR  (Military) 

II.  All  egretto 
IV.  Finale:  Presto 


Alvaro  Cassuto,  Conductor 
(Lisbon,  Portugal) 


DEBUSSY  IBERIA:  M IMAGES"  F OR  ORCHESTRA  NO.  2 

II.  The  Fragrance  of  the  Night 
III.  The  Morning  of  a Fest;val  Day 

Yoav  Talmi,  Conductor 
(Louisville,  Kentucky) 


HINDEMITH  SYMPHONY,  "MATHIS  DER  MALER" 

("Matthias  the  Painter") 

I.  Angelic  Concert 
III.  Temptation  of  St.  Anthony 

Michael  Tilson  Thomas,  Conductor 
(Los  Angeles,  California) 


THERE  WILL  BE  NO  INTERMISSION 

This  is  the  second  of  four  Youth  Concerts  being  performed  at 
Tanglewood  this  summer.  The  remaining  concerts  will  be  performed  by 
the  Young  Artist  Orchestra.  They  will  be  held  at  2:30  in  the  after- 
noon on  July  30  and  August  15.  Contributions  of  fifty  cents  per 
camper  are  requested.  All  contributions  go  to  the  Friends  of  Music  at 
Tanglewood  and.  help  support  the  various  activities  at  Tanglewood. 

For  further  information  concerning  these  concerts 3 please  call 
(413)  637-1600 , ext.  247. 


BALDWIN  PIANO 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
THIRD  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  July  30,  1969  at  2:00  P.M. 
Theater  Concert  Hall 


COLLIER  JONES  FOUR  MOVEMENTS  FOR  FIVE  BRASS 

I Introduction  and  march 

II  Pretentions 

III  Waltz 

IV  Finale  --  allegro 

VICTOR  EWALD  SYMPHONY  FOR  FIVE  PART  BRASS  CHOIR 

I Mod era to 

II  Adagio  --  allegro  vivace 

III  Allegro  moderato 


Roger  Voisin,  conducting 


TRUMAN  SHOAFF 
MICHAEL  COLGRASS 
LOU  HARRISON 

EUGENE  GLI KERMAN 

I Mol  to  Andante 

II  Allegro  guisto 


QUINTET  IN  FIVE 

PEROJSSION  MUSIC 

SONG  OF  QUE2TEC0ATL 

DIVERTIMENTO  FOR  BRASS 
AND  PERCUSSION 


Thomas  Gauger,  conducting 


tlu  s t^le  of  four  Youth  Concerts  being  performed  at  Tanglewood 

u'  ! < r.  The  remaining  concert  will  be  performed  by  the  Boston 

Urn  rsity  Young  Artist  Orchestra.  It  will  be  held  at  2:30  p.m.  on 
' Jf Contributions  of  fifty  cents  per  camper  are  requested.  All 
contributions  go  to  the  Friends  of  Music  at  Tanglewood  and  help  support  the 
various  activities  at  Tanglewood. 

\ *ur,^IC1  information  concerning  these  concerts,  please  call 
(413)  637-1600,  ext.  247. 


BALDWIN  PIANO 
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Friday,  August  15,  1969,  at  2:30  P.M. 
James  Yannatos,  Conducting 


STRAVINSKY  "PETROUCHKA" 

I.  The  Shrove-Tide  Fair 

DITTERSDORF  HARP  CONCERTO 

Anne-Margueri te  Michaud--  Soloist 


MOZART  SYMPHONY  CONCERTANTE 

with  Woodwind  Quartet 
and  orchestra 

Carol  Finch  --  Oboe  Julie  Landsman  --  Horn 

Richard  Hancock  --  Clarinet  Thomas  Lloyd  --  Bassoon 

DITTERSDORF  ' DOUBLE  BASS  CONCERTO 

Miles  Davis  --  Soloist 

. 

STRAVINSKY  "PETROUCHKA" 

III.  The  Moor's  Room 


This  is  the  last  of  a series  of  four  Youth  Concerts  presented 
at  Tanglewood  this  summer  by  the  Boston  University  Young  Artist 
Orchestra  and  the  Berkshire  Music  Center  Orchestra.  The  proceeds 
of  these  concerts  have  gone  to  the  Friends  of  Music  at  Tanglewood 
and  he  p support  the  various  activities  at  Tanglewood. 


BALDWIN  PIANO 

4 MU 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood,  Lenox,  Massachusetts  Erich  Leinsdorf , Director 


BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 


presents 

ROMAN  TOTENBERG,  violin 


RAYMOND  HANSON,  piano 


Thursday,  July  24,  1969,  at  9:00  p.m. 
THEATRE  CONCERT  HALL 


Roman  Totenberg,  distinguished  violinist,  is  head  of  the 
String  Department  at  Boston  University's  School  of  Fine 
and  Applied  Arts,  and  of  the  String  Department  of  the 
Boston  University  Tanglewood  Institute.  Noted  for  his 
performances  in  recital  and  with  orchestra,  and  featured 
with  such  important  music  festivals  as  Salzburg  aid  Aspen, 
Mr.  Totenberg  has  appeared  with  numerous  American  orchestras 
including  the  New  York  Philharmonic,  the  Boston  Symphony, 
the  Cleveland,  Minneapolis,  Indianapolis,  Los  Angeles, and 
Washington  Symphonies.  In  Europe,  he  appears  regularly 
with  such  orchestras  as  the  Berlin  Philharmonic , the  London 
Philharmonic,  and  the  Concertgebow.  His  most  recent 
appearance  was  in  May  with  the  Berlin  Philharmonic , playing 
Krzysztof  Penderecki's  Capriccio.  Mr.  Totenberg  has  a fine 
collection  of  violins  and  bows.  Among  them  his  favorites 
are  the  "Ames"  Stradivarius  and  the  Francois  Tourte  bow, 
formerly  of  the  Warburg  Collection. 


Raymond  Hanson  is  Chairman  of  the  Piano  Department  at  the 
Hartt  College  of  Music  of  the  University  of  Hartford.  An 
accomplished  solo  performer,  he  has  collaborated  with 
Mr.  Totenberg  for  many  years  in  this  country  and  abroad. 


DGG  Heliodor  Vanguard  Records 

Available  at  the  Tanglewood  Music  Store 


Program 


SONATA  IN  A MAJOR,  Op.  30,  No.  1 Ludwig  van  Beethoven 

Allegro 

Adagio  molto  espressivo 
Allegretto  con  variazioni 

PARTITA  IN  D MINOR  FOR  VIOLIN  Johann  Sebastian  Bach 

Allemanda 

Corrente 

Sarrabanda 

Giga 

Ciaccone 

intermission 

GASA  I sang  Yun 

First  American  Performance 

FOUNTAIN  OF  ARETHUSA  Karol  Szymanowski 

•»* 

THEME  AND  VARIATIONS,  Op.  15  Henryk  Wieniawski 

Andante  ma  non  troppo 
Allegretto  - Piu  lento 
Andante  - Tempo  di  valse 

*Isang  Yun  is  an  outstanding  avante  garde  composer.  Recently 
released  from  Korean  prison,  he  lives  in  West  Berlin.  In  his 
last  letter  to  Mr.  Totenberg  he  says,  "I  still  have  fresh  in 
my  memory  the  visit  to  Tanglewood  in  1966  and  hope  to  see  you 
there  sometime  in  the  not  too  distant  future." 

*'<This  little  known  and  hitherto  unperformed  composition  is 
now  being  published  in  Poland  as  a part  of  Wieniawski 's  complete 
works.  The  piece  presents  some  of  the  most  intricate  virtuoso 
writing  in  violin  literature. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy,  you  have  been  invited  to  this  concert  and  to  the 
numerous  other  instrumental  and  vocal  performances  by 
Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as 
Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  pro- 
grams are  open  to  members  of  the  Friends.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $25 
entitles  a family  to  attend  all  BMC  events  without  further 
contribution;  an  Individual  Season  Membership  at  $15  offers 
the  individual  the  same  privilege.  Friends  without  season 
membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 


Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


Baldwin  Piano 


FACULTY  RECITAL 

Thursday,  August  7,  1969  at  9:00  P.M. 

Theatre  Concert  Hal  I 


Paul  Zukofsky,  Violin 


Gilbert  Ka I i sh , Piano 


SCHOENBERG  PHANTASY, OPUS  47  (1951) 

RHODES  DUO  FOR  VIOLIN  AND  PIANO  (1965-66) 

MOZART  SONATA  IN  G,  K.  379  (1781) 

Adagio;  Allegro 
Andantino  cantabile 


INTERMISSION 

CRUMB  FOUR  NOCTURNES  FOR  VIOLIN  AND  PIANO  (1964) 

(Night  Music  II) 

SCHNABEL  SONATA  FOR  VIOLIN  AND  PIANO  (1935) 

Allegro  ma  non  troppo  (quasi  moderato)  e sempre  semp I i ce 

Al legretto  poco  vivace 

Adagio 

Vivace 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
academy  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members . 

We  hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome . A Family  Season  Membership  at  $25  entitles  a family,  to 
attend  all  BMC  events  without  further  contribution ; an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege . 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN 


PIANO 


' 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
MUSIC  FOR  VIOLIN  AND  PIANO 


Theatre  Concert  Hal  1 
Saturday,  August  16,  1969  at  1:30  p.m. 


I 

SONATA  OP.  24  IN  P MAJOR  (THE  SPRING)  BEETHOVEN 

Allegro 

Adagio  molto  expressivo 
Scherzo  - molto  allegro 
Rondo  - Allegro  ma  non  toppo 

Jin  Kyung  Koo  - Violin  Hoon-Mo  Kim  - Piano 


II 


PARTITA  IN  E MAJOR  BACH 

Preludio 

Loure 

Gavotte  en  Rondeau 
Mary  Ce ’ herine  Rendleman  - Violin 

III 


SONATA  OP.  94  IN  D MAJOR  PROKOFIEFF 

Moderato 

Presto 

Andante 

Allegro  con  brio 

Marybrent  Debes  - Violin  Leslie  Sixfin  - Piano 


The.  Mi*. 6 £4  Kim,  Re.ndle.man,  and  Ve.be.4  ane.  t>iude.n£A  in  tkz 
Boston  Unive.n.6i£y  COLLEGE  CHAMBER  MUSIC  PROGRAM. 


BALDWIN  PIANO 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to 
the  academy  you  have  been  invited  to  this  concert  and 
to  the  other  instrumental  and  vocal  performances  by 
Tanglewood  members . We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends  of  Music  at 
Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends . Contributions  in  any  amount  are  welcome. 

A Family  Season  Menbership  at  $25.  entitles  a fam- 
ily to  attend  all  BMC  events  without  further  con- 
tribution; an  Individual  Season  Membership  at  $15. 
offers  the  individual  the  same  privilege.  Friends 
without  season  membership  and  all  others  attending 
each  BMC  event  are  asked  to  contribute  one  dollar  at 
the  gate. 

Further  information  about  Berkshire  Music  Center 
events  is  available  form  the  Friends  Office  at  the 
Main  Gate. 


MEMORANDUM  FOR  GENERAL  DISTRIBUTION 


FROM:  Claude  Lee 

RE:  Koussevitsky  Memorial  Service,  Sunday,  July  27  at  10:00  AM 


The  following  will  be  the  order  of  service  at  the  Church-on-the-Hill , Lenox 
this  coming  Sunday  morning.  Immediately  following  the  service  indoors  those 
interested  may  move  to  the  graveside  for  the  traditional  singing  of  the  Ran- 
dall Thompson  "ALLELUIA." 

ORDER  OF  SERVICE 

Organ  Prelude 
Call  to  Worship 
Hymn 
Prayers 

Psalter  Reading 

2d  Movement,  Brahms  Quartet  op. 51  no. 2 (Miles.  Chelsey,  Horie,  Checkovich, 

Skolnick) 

First  Lesson 
Second  Lesson 
Gloria  Patri 
Sermon 

Anthem:  Mozart  AVE  VERUM  (Tanglewood  Choir) 

Offertory 

Doxology 

Prayers  of  Intercession 
Hymn 

Benediction 


**************** 


TANGLEWOOD 
ON  PARADE 

and 

GALA  CONCERT 

for  the  benefit  of  the 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  director 

LOUIS  SPEYER  assistant  director 
JOSEPH  SILVERSTEIN  chairman  of  the  faculty 

TUESDAY  AUGUST  19  1969 


BALDWIN  PIANO 


RCA  RECORDS 


COMMITTEE  FOR  TANGLEWOOD  ON  PARADE 

Mrs  Serge  Koussevitzky  chairman 


Honorary  members 

Mrs  Talcott  M.  Banks  Mrs  Erich  Leinsdorf 

Mrs  Francis  Sargent  Mrs  Silvio  O.  Conte 


Mrs  Anna  Alexandre 
Mrs  William  Barrett 
Mrs  Louis  Begley 
Mrs  Samuel  Boxer 
Mrs  Bruce  Crane 
Mrs  George  Edman 
Princess  Diane  Eristavi 
Mrs  Paul  K.  Fodder 
Mrs  C.  D.  Jackson 


Mrs  William  Kroll 
Mrs  Anna  de  Leuchtenberg 
Mrs  George  Livermore 
Mrs  John  McLennan 
Mrs  Lawrence  K.  Miller 
Mrs  Stephen  V.  C.  Morris 
Mrs  Thomas  D.  Perry  Jr 
Mrs  Peter  van  S.  Rice 
Mrs  John  H.  Rice 
Mrs  George  Ripley 


Mrs  Jay  C.  Rosenfeld 
Mrs  William  H.  Ryan 
Mrs  John  L.  Senior 
Mrs  Joseph  Silverstein 
Mrs  Louis  Speyer 
Mrs  Edgar  Stern 
Mrs  Albert  Sterner 
Mrs  Roger  Voisin 
Mrs  William  Willecke 


THE  BERKSHIRE  MUSIC  CENTER 

In  the  years  since  1940,  the  Music  Center,  under  the  leadership  of  Serge  Kous- 
sevitzky, Charles  Munch  and  now  Erich  Leinsdorf,  has  given  experience,  guidance 
and  valuable  training  to  more  than  6000  young  musicians,  including  700  from  for- 
eign countries.  Its  alumni  are  now  members  of  hundreds  of  orchestras  here  and 
abroad  (there  are  40  alumni  in  the  Boston  Symphony  Orchestra,  18  in  the  Philadel- 
phia Orchestra,  and  16  in  the  New  York  Philharmonic),  members  of  many  opera 
companies,  conductors  of  many  orchestras  (the  New  York  Philharmonic,  the  Buf- 
falo Philharmonic,  the  Los  Angeles  Philharmonic),  heads  of  many  schools  (Eastman 
School  of  Music,  Interlochen  Academy  of  the  Arts) , and  performers  and  teachers 
in  all  parts  of  the  world.  Without  the  aid  and  support  of  the  Friends  of  Music  at 
Tanglewood,  the  Boston  Symphony  Orchestra  could  never  have  supported  the  Cen- 
ter for  these  years. 

At  the  close  of  this  1969  season,  the  Trustees  of  the  Boston  Symphony  Orchestra  wish 
to  acknowledge  with  grateful  appreciation  all  those  who  have  supported  the  Berk- 
shire Music  Center  in  its  twenty-ninth  year  at  Tanglewood.  Your  gifts  have  helped 
us  meet  the  Rockefeller  Foundation  challenge  grant  again  this  year.  Your  continued 
support  will  help  to  train  young  musicians  and  maintain  the  highest  standard  of  mu- 
sical excellence  at  Tanglewood. 

TALCOTT  M.  BANKS 

President 

Trustees  of  the  Boston  Symphony  Orchestra 

Checks  should  be  made  payable  to  the  Boston  Sym phony  Orchestra  Inc.  By  this 
means  you  will  insure  that  your  gift  is  allowable  as  a tax  deduction. 


IN  FRONT  OF  THE  THEATRE 


1.50  pm  FANFARE 

STRAUSS  Feierlicher  Einzug 


horns 

Edwin  Goble 
Suzanne  Govier 
Keith  Johnson 
Michael  Johns 


trumpets 

Philip  Collins 
Louis  Ranger 
Susan  Slaughter 
Stephen  Weger 


trombones 

Harry  Maddox 
John  Revel 
Jan  Swails 


WILLIAM  GIBSON  conductor 


tuba 

Ellis  Wean 

timpani 

Dean  Anderson 


2 pm  STRING  CHAMBER  MUSIC  THEATRE 

BACH  Brandenburg  concerto  no.  4 in  G for  violin, 

2 flutes  and  strings 

Allegro 

Andante 

Presto 

Edith  HaladjofT  violin 
Jane  Lenoir,  Trix  Kout  flutes 

Mary  Thorkelson  violin  Steven  Doane  cello 

Linda  Mayer  violin  Masayoshi  Kataoka  cello 

Patricia  Foley  viola  Curtis  Burris  bass 

Kimberly  Kabala  harpsichord 

ALVARO  CASSUTO  conductor 
(Lisbon  Portugal) 

RAVEL  Introduction  and  allegro  for  harp,  flute, 

clarinet  and  string  quartet 


Alice  Terlanday  harp  Leslie  Chelsey  violin 

Thomas  Pinschof  flute  Mieko  Horie  violin 

Laurence  Wheeler  clarinet  Abigail  Stoughton  viola 


BARTOK 

Robert  Kindler  cello 

YOAV  TALMI  conductor 
(Tel  Aviv  Israel) 

Romanian  folk  dances  from  Hungary 

violins 

Stick  dance 
Sash  dance 
In  one  spot 
Horn  dance 
Romanian  polka 
Fast  dance 
Fast  dance 

violas 

basses 

bassoons 

Bette  Ann  Boyer 

Jean  Dane 

Michele  Saxon 

Ellen  Schramm 

Emily  Faxon 

James  Dunham 

Gaby  Vole 

Susan  Wadsworth 

Anita  Halverson 
Jin-Kyung  Koo 

Peter  Rosato 

flutes 

horns 

Michael  Markman 
Carol  Roblee 

cellos 

Trix  Kout 

Edwin  Goble 

Carol  Paine 

Thirzah  Bendokas 

Thomas  Pinschof 

Suzanne  Govier 

Eva  Svensson 

Ross  Harbaugh 
Neal  LaMonaco 

MICHAEL  TILSON 

clarinets 

Peter  Cortese 
Richard  Wasley 

THOMAS  con 

ductor 

(Los  Angeles  California) 


2.15  pm  CHAMBER  MUSIC  HALL 

NEW  ENGLAND  CONSERVATORY  INSTITUTE  AT  TANGLEWOOD 

presents  a program  including  CONTEMPORARY  EDUCATIONAL  PATT  ERNS 
BASED  ON  AFRICAN  RHYTHMS  under  the  direction  of  HERBERT  ALPER, 
chairman,  department  of  music  education  at  the  New  England  Conservatory  of 
M us:c,  EXPLORATORY  COMPOSITIONS  by  members  of  the  Contemporary 
Composition  seminar  under  the  direction  of  Mr  Alper  and  JAZZ  IMPROVISA- 
TIONS by  class  ensembles  of  the  Jazz  seminar  under  the  direction  of  DAVID 
BAKER  and  JERRY  COKER 


2.30  pm 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  ORCHESTRA 

JAMES  YANNATOS  conductor 
BEETHOVEN  Overture  'Leonore'  no.  3 op.  72a 

SAINT-SAENS  Cello  concerto  no.  1 in  A minor  op.  33 

Allegro  non  troppo — allegretto  con  moto — come  prima 

RICHARD  WEISS 


SHED 


STRAVINSKY  Music  from  ‘Petrushka’ 

The  orchestra  is  composed  of  members  of  the  Boston  University  Young  Artist  Pro- 
gram. These  high  school  students  come  from  thirty  states  to  study  in  the  Univer- 
sity's Tanglewood  Institute. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  ORCHESTRA 


first  violins 

cellos 

bassoons 

percussion 

Kathryn  Baker 

Julie  Andreassen 

James  Bolyard 

Peter  Carnevale 

Gerald  Elias 

Christine  Carlsten 

Rita  Hildebrandt 

Mark  Lutton 

Constance  Eller 

Yvonne  Caruthers 

Thomas  Lloyd 

Lawrence  Pint 

Gary  Greene 

Gary  Fagin 

Alfonso  Pollard 

William  Hayden 

Alan  Hud  on 

horns 

Deborah  Schwartz 

Jonathan  Kline 

Ann  Landon 

Patmore  Lewis 

Richard  Weiss 

Tobi  Cisin 

harps 

Phillip  Liner 

John  Gray 

Thomas  Ludwig 

basses 

Julie  Landsman 

Kathryn  Bundock 

Charles  Pikler 

Barbara  Norten 

Anne-Marguerite  Michaud 

Kristin  Sigford 

Miles  Davis 

Eric  Pugh 

second  violins 

Nancy  Denda 
Richard  Fletcher 

trumpets 

celeste 

Mary  Anne  Platt 

Richard  Moredock 

Mary  Andrich 

Bruce  Engel 

Deborah  Greenblatt 

flutes 

Steven  Koeppel 

piano 

Esther  deGrunigen 

Steven  Plank 

Udo  Hildebrand t 

Elissa  Kleeman 

Rolf  Smrdvig 

Rebecca  McCord 

Helen  Kelly 

Pamela  Pressley 

Barry  Kogan 
Maxanne  Millett 

Diana  Raffman 

trombones 

Stephen  Schiff 

oboes 

John  Kinney 

Christine  Taussig 

Ralph  Marcotte 

violas 

Laura  Chase 
Carol  Finch 
William  Suite 

Edward  Zadrozny 

tuba 

Cecilia  Anker 

Penelope  Crane 
Edward  Gibbs 

clarinets 

Steven  Steinberg 

Christine  Gunderson 

Patti  Beasley 

Linda  Schiff 

Richard  Hancock 

Neal  Stulberg 

Brian  McFarland 

THEATRE 


3.15  pm  COMPOSERS  FORUM 

Program  prepared  under  the  direction  of  GUN1  HER  SC  HULLER 


4 pm  CHAMBER  MUSIC  HALL 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  PROGRAM 

FRANCAIX  Quintet  for  woodwinds 

Andante  tranquillo — allegro  vivace 
Presto 

Theme  and  variations 
Tempo  di  marcia  francese 

Pamela  Pressley  flute  Richard  Hancock  clarinet 

Laura  Chase  oboe  John  Gray  horn 

Rita  Hildebrandt  bassoon 


MOZART  Sinfonia  concertante  in  E flat  K.  364 

Allegro  maestoso 

Andante 

Presto 


Eva  Svensson  violin 


Ikuko  Mizuno 

Young  Artist  String  Orchestra 


viola 


ROMAN  TOTENBERG  conductor 


second  violins 


first  violins 

Kathryn  Baker 
Gerald  Elias 
Constance  Eller 
Gary  Greene 
William  Hayden 
Jonathan  Kline 
Patmore  Lewis 
Phillip  Liner 
Thomas  Ludwig 
Charles  Pikler 
Kristin  Sigford 


Mary  Andrich 
Deborah  Greenblatt 
Esther  deGrunigen 
Udo  Hildebrandt 
Helen  Kelly 
Barry  Kogan 
Maxanne  Millett 
Stephen  Schiff 
Christine  Taussig 


violas 

Cecilia  Anker 
Penelope  Crane 
Edward  Gibbs 
Christine  Gunderson 
Linda  Schiff 
Neal  Stulberg 

cellos 

Julie  Andreassen 
Christine  Carlsten 
Yvonne  Caruthers 
Gary  Fagin 
Alan  Hudson 
Ann  Landon 
Richard  Weiss 


basses 

Miles  Davis 
Nancy  Denda 
Richard  Fletcher 
Mary  Anne  Platt 

oboes 

Laura  Chase 
Carol  Finch 

horns 
John  Gray 
Barbara  Norten 


The  members  of  the  quintet  and  string  orchestra  are  from  the  Boston  University 
Young  Artist  program.  These  high  school  students  come  from  thirty  states  to  study 
in  the  University’s  Tanglewood  Institute.  Eva  Svensson  is  a member  of  the  Berk- 
shire Music  Center  Fellowship  program  and  Ikuko  Mizuno  will  be  a member  of  the 
Boston  Symphony  Orchestra  beginning  with  the  1969-1970  season. 


4.30  pm  RECITAL  BY  THE  VOCAL  FELLOWS 

CHARLES  WILSON  head 
JOHN  OLIVER  associate 


THEATRE 


BARBER 


Hand  of  bridge 

Geraldine 

Sally 

Bill 

Dorid 


SUSAN  SPACAGNA 
PHYLLIS  ELHADY 
LUTHER  ENSTAD 
EUGENE  RABINE 


POULENC 


Dialogues  of  the  Carmelites 


Act  three,  scene  two 
The  new  prioress 
Mother  Jeanne 
Sister  Constance 
Sister  Mathilde 
The  goaler 


DONNA  PRECHT 
CONSTANCE  POTTLE 
KATHLEEN  TOOHEY 
LOUINE  NOBLE 
RICHARD  SHAPP 


MENOTTI  The  consul — excerpts 

Magda  MARYLEE  CIRELLA 

The  mother  CHARLOTTE  POVIA 

The  secret  police  chief  RYAN  EDWARDS 
Assan  JAMES  WAGNER 


intermission 


BRITTEN 

Music  from  ‘The  turn  of  the  screw’ 

Governess 

CATHERINE  NADON 

Miss  Jessell 

ROSE  TAYLOR 

MOORE 

Music  from  ‘The  ballad  of  Baby  Doe’ 

Augusta  Tabor 

PAMELA  GORE 

Horace  Tabor 

DAVID  RONSON 

Kate 

JOAN  HELLER 

Meg 

CONSTANCE  POTTLE 

Baby  Doe 

OSCEOLA  DAVIS 

WESTERGAARD  Mr  and  Mrs  Discobbolus 

Mrs  DONNA  NEWMAN 

Mr  RICHARD  BURKE 


Richard  S.  Kaufman  violin  Lynda  Edwards  bassoon 

Masayoshi  Kataoka  cello  John  Soroka  percussion 

Robert  Dick  flute  Kimberly  Kabala  harpsichord 


PORCH  OF  THE  MAIN  HOUSE 

Outdoor  piece  for  Tanglewood  op.  70 


5.50  pm  FANFARE 

HUGGLER 

Kathleen  Linge  horn 
Robert  Watt  horn 
Philip  Collins  trumpet 
Louis  Ranger  trumpet 


Susan  Slaughter  trumpet 
Stephen  Weger  tru-mpet 
Harry  Maddox  trombone 
John  Revel  trombone 


Jan  Swails  trombone 
Ellis  Wean  tuba 
Joseph  Conti  percussion 
Paul  Berns  percussion 


ARMANDO  GHITALLA  conductor 

commissioned  by  the  Berkshire  Music  Center  in  co-operation  with  Margaret  Lee  Crofts 


6 pm  MUSIC  FOR  WINDS  PORCH  OF  THE  MAIN  HOUSE 

LOUIS  SPEYER  conductor 


BEETHOVEN  Octet  op.  103 

Allegro 
Andante 
Menuetto 
Finale:  presto 

Timothy  Valentine  oboe 
Frank  Charnley  oboe 
Phillip  Bashor  clarinet 
Peter  Cortese  clarinet 


Susan  Wadsworth  bassoon 
Jean  Fuller  bassoon 
Michael  Johns  horn 
Keith  Johnson  horn 


STRAVINSKY  Octet  (1923) 

Sinfonia 

Tema  con  variazione 
Finale 

Louis  Ranger  trumpet 
Stephen  Weger  trumpet 
Harry  Maddox  trombone 
John  Revel  trombone 


Jane  Lenoir  flute 
Laurence  Wheeler  clarinet 
Lynda  Edwards  bassoon 
Ellen  Schramm  bassoon 


7.50  pm  FANFARE  IN  FRONT  OF  THE  SHED 

COPLAND  Fanfare  for  the  common  man 


horns 

Edwin  Goble 
Suzanne  Govier 
Keith  Johnson 
Michael  Johns 
Kathleen  Linge 
Robert  Watt 


trumpets 

Philip  Collins 
Louis  Ranger 
Susan  Slaughter 
Stephen  Weger 


trombones 

Harry  Maddox 
John  Revel 
Jan  Swails 


tuba 

Ellis  Wean 

timpani 

Paul  Berns 
Linda  Raymond 
John  Soroka 


ROGER  VOISIN  conductor 


8 pm  GALA  CONCERT 


SHED 


BOSTON  SYMPHONY  ORCHESTRA 
ERICH  LEINSDORF  Music  Director 


RICHARD  STRAUSS 

Don  Juan  op.  20 

conducted  by  ERICH  LEINSDORF 

BENJAMIN  BRITTEN 

The  young  person’s  guide  to  the  orchestra 
SAM  LEVENSON  narrator 
conducted  by  CHARLES  WILSON 

CAMILLE  SAINT-SAENS 

The  swan  from  'The  carnival  of  the  animals’ 
ERICH  LEINSDORF  and 
CHARLES  WILSON  pianos 

intermission 

GUNTHER  SCHULLER 

Journey  into  jazz  for  narrator,  5 jazz  soloists 
and  chamber  orchestra 
SAM  LEVENSON  narrator 

conducted  by  GUNTHER  SCHULLER 

Carl  Atkins  alto  saxophone  Clark  Terry  trumpet 

Jerry  Coker  tenor  saxophone  David  Baker  bass 

Mel  Lewis  drums 


FRANZ  LEHAR 

Vilia  from  'The  merry  widow’ 

JOHANN  STRAUSS 

Czardas  from  ’Die  Fledermaus’ 
BEVERLY  SILLS 

conducted  by  CHARLES  WILSON 

RICHARD  WAGNER 

Prelude  to  Die  Meistersinger  von  Nuernberg’* 
conducted  by  ERICH  LEINSDORF 

There  will  be  a display  of  fireworks  over  Lake  Mahkeenac  at  the  end  of  the  concert 


BALDWIN  PIANO 
RCA  RECORDS* 


When  ERICH  LEINSDORF  relinquishes  his  post  as  Music  Director  of  the  Boston 
Symphony  Orchestra  at  the  end  of  the  1969  Berkshire  Festival,  he  will  have  made  a 
significant  contribution  to  American  musical  life.  Under  his  leadership  the  Orchestra 
has  presented  many  premieres  and  revived  many  forgotten  works.  Among  the  latter 
have  been  the  complete  Schumann  Faust,  the  original  versions  of  Beethoven's  Fidelio 
and  Strauss's  Ariadne  auf  Naxos,  and  the  Piano  concerto  no.  1 of  Xaver  Scharwenka. 
while  among  the  numerous  world  and  American  premieres  have  been  works  like 
Britten's  War  requiem  and  Cello  symphony,  the  piano  concertos  of  Barber  and  Carter, 
Schuller’s  Diptych  for  brass  quintet  and  orchestra,  and  Piston’s  Symphony  no.  8. 
Despite  his  heavy  schedule,  leading  the  majority  of  the  concerts  during  the  lengthy 
Boston  Symphony  winter  season,  the  Berkshire  Festival  in  the  summer,  and  heading 
the  activities  of  the  Berkshire  Music  Center.  Erich  Leinsdorf  has  found  time  to  make 
several  guest  conducting  tours  with  European  orchestras,  and  to  record  lull-length 
operas  for  RCA  Records,  the  most  recent  of  which  were  Mozart’s  Cosi  fan  tutte,  a 
Grammy  award  winner,  Verdi’s  Masked  ball,  and  Salome  by  Strauss,  soon  to  be  re- 
leased. During  the  past  months  Erich  Leinsdorf  has  conducted  in  Frankfurt  and 
Lausanne,  and  a few  days  before  returning  to  the  United  States  led  the  London 
Symphony  Orchestra  in  their  65th  anniversary  concert. 


CHARLES  WILSON,  Assistant  Conductor  of  the  Boston  Symphony  Orchestra, 
came  to  Boston  from  New  York  City,  where  for  six  years  he  was  a conductor  and  on 
the  musical  staff  of  the  New  York  City  Opera  Company,  where  he  has  returned 
regularly  as  a guest  conductor:  last  season  he  directed  performances  of  Mozart’s  The 
marriage  of  Figaro,  and  this  season  he  has  conducted  the  Company’s  production  of 
Madam  Butterfly. 

Charles  Wilson  received  a Bachelor  of  Science  degree  in  Music  in  1960  from  the 
Mannes  College  of  Music. 

Last  summer  he  conducted  concerts  by  both  the  Boston  Symphony  and  Berkshire 
Music  Center  Orchestras,  as  he  does  again  this  year,  and  during  the  winter  season 
appeared  with  the  Orchestra  on  many  occas’ons.  As  head  of  vocal  activities  of  the 
Berkshire  Music  Center,  he  prepares  the  Tanglewood  Choir  and  the  Berkshire  Chorus 
for  their  performances  with  the  Boston  Symphony,  and  as  head  of  the  Berkshire 
Music  Center’s  vocal  music  department  he  organizes  the  vocal  fellow’s  activities, 
which  have  been  much  extended  during  the  last  two  seasons.  Charles  W'hon  becomes 
principal  resident  conductor  of  the  New  York  City  Opera  Company,  beginning  this 
coming  fall. 


GUNTHER  SCHULLER  composed  Journey  into  jazz  on  a commission  from  the 
‘First  American  Jazz  Festival'  in  1962.  Nat  Hentoff  wrote  the  text.  The  piece  tells  the 
story  of  a boy  who  learns  to  play  the  trumpet,  and  through  meeting  jazz  musicians  in 
his  neighborhood,  learns  to  play  jazz.  The  combination  of  the  story  and  music  is  de- 
signed to  introduce  children  to  the  elements  of  jazz.  Schuller  conducted  the  first  per- 
formance with  the  Washington  National  Symphony. 


Since  her  debut  with  the  New  York  City  Opera  in  the  1955-56  season,  BEVERLY 
SILLS  has  appeared  in  opera  in  all  parts  of  the  United  States,  Europe  and  South 
America.  Among  the  foreign  companies  have  been  the  Vienna  Staatsoper,  the  Teatro 
Colon  in  Buenos  Aires  and,  most  recently.  La  Scala  in  Milan,  where  in  April  this 
year  she  sang  the  leading  female  role  in  Rossini's  The  seige  of  Corinth.  Already  estab- 
lished as  one  of  the  leading  singing-actresses  in  the  lyric  repertoire,  she  entered  the 
field  of  bel  canto  coloratura  in  the  autumn  of  1966,  when  she  sang  Cleopatra  in  the 
New  York  City  Opera’s  production  of  Handel's  Giulio  Cesare.  This  success  proved  a 
turning  point  in  her  career.  The  international  demand  for  her  services  became  so 
b:g  that  on  one  occasion  she  sang  on  three  continents  in  as  many  weeks. 


At  the  New  York  City  Opera  she  took  leading  roles  in  new  productions  of  Manon, 
Le  coq  d’or  and  Faust,  and  next  fall  she  will  star  in  a new  production  of  Lucia.  Her 
operatic  repertoire  consists  of  several  dozens  of  roles.  She  has  recently  sung  in  a 
complete  recording  of  Roberto  Devereux  and  made  an  album  of  French  arias,  both 
for  Westminster  Records. 

Beverly  Sills  has  appeared  w ith  the  Boston  Symphony  Orchestra  on  many  occasions 
in  recent  years  in  Boston,  New  York  and  here  at  Tanglewood,  most  recently  as 
Constanze  in  the  performance  of  Die  Entfuhrung  aus  dem  Serail,  which  was  directed 
by  Erich  Leinsdorf  earlier  during  the  1969  Berkshire  Festival. 

SAM  LEVENSON  has  had  several  careers  in  his  lifetime.  He  started  out  to  be  a 
violinist.  ‘My  greatest  asset  was  my  phenomenal  memory.  I made  the  same  mistakes 
over  and  over  again.'  He  taught  school  for  fifteen  years,  successfully.  From  there  he 
went  on  to  a career  as  a professional  humorist,  also  successfully.  He  became  a na- 
tionally known  television  performer.  He  incidentally  wrote  a national  best  seller 
‘Everything  but  money’  and  is  expecting  another  one  entitled  ‘Sex  and  the  single 
child'  in  October. 

He  has  been  a long  time  aficionado  of  the  Berkshire  Festival  and  the  Berkshire  Music 
Center.  Tonight  he  moves  from  the  audience  to  the  stage.  ‘This  may  start  a new 
career,’  says  Sam.  'We’ll  talk  about  it  after  the  concert.’ 

Student  work  from  the  Art  Program  of  the  Boston  University  Tanglewood  Institute 
will  be  on  exhibition  in  the  Glass  House  at  the  Main  Gate  throughout  the  day. 


During  1969,  under  the  auspices  of  the  Council  of  Tanglewood  Friends,  James  C. 
Hart  agreed  to  chair  a group  of  local  residents  who  would  solicit  business  prospects 
in  Berkshire  County  for  annual  funds  for  Tanglewood.  Members  of  his  committee 
are : 


Robert  C.  Alsop 
Arthur  R.  Birchard  Jr 
George  J.  Bisacca 
Russell  Bolduc 
Samuel  Boxer 
Gardner  L.  Brown 
Ernest  J.  Brundage 
John  W.  Carter  Jr 
John  M.  Deely  Jr 
John  H.  FitzPatrick 
John  V.  Geary 


Edwin  Ginsburg 
Milton  J.  Gordon 
Luke  S.  Hayden 

Mr  and  Mrs  Lawrence  A.  Howitt 

Paul  J.  Jacques 

William  David  Judson 

Joseph  T.  Kelley 

William  H.  McAlister  Jr 

John  T.  McPhillips 

Lawrence  K.  Miller 

George  E.  Mole 

Frederick  M.  Myers 


Joseph  F.  Pelkey 

Mr  and  Mrs  Joseph  Ranieri 

Charles  F.  B.  Richardson 

Albert  I.  Ris 

John  F.  Shea 

James  R.  Sloane 

Warren  B.  Syer 

Donald  A.  Thurston 

Theodore  Trombly 

John  A.  Tuller 

William  F.  Weigle  Jr 


I he  I rusteees  of  the  Boston  Symphony  Orchestra  extend  their  heartfelt  thanks  to 
Mr  Hart  and  his  committee  for  the  work  they  have  done  this  first  year  of  our  appeal 
to  the  business  community — and  to  the  following  Berkshire  County  businesses,  our 
grateful  appreciation  for  your  support  in  the  1969  Tanglewood  season. 


FELLOWSHIP  DONORS 

Berkshire  Bank  and  Trust  Company 
Berkshire  County  Savings  Bank 
Berkshire  Eagle 

Berkshire  Life  Insurance  Company 
Clark-Aiken  International  Inc. 

C.  M.  Farrell  and  Son  Inc. 

First  Agricultural  National  Bank 
of  Berkshire  County 
Lee  Savings  Bank 


Lenox  House 
Lenox  Savings  Bank 
The  Mead  Corporation 
Peter  J.  Schweitzer  Division 
Kimberly-Clark  Corp. 
Seven  Hills 
Wheatleigh 
Yankee  Motor  Lodge 


FRIENDS 

Adams  Supermarkets 
Aladco  Fabric  Care  Services 
Arnold  Print  Works  Inc. 

R.  T.  Arnold  Lumber  Corporation 
Avaloch  Inn 
Nat  Beacco  and  Sons 
Berkshire  Beef  Company 
Berkshire  Broadcasting  Company 
Berkshire  Chalet  Resort  Motel 
Berkshire  Coca-Cola  Bottling  Company 
Berkshire  Frosted  Foods  Inc. 

The  Berkshire  Gas  Company 
Butler  Wholesale  Products  Inc. 

William  Caligari  and  Son  Hardware 
City  Savings  Bank 
Curtis  Hotel  Inc. 

Dresser  Hull  Company 
Eastover  Inc. 

Eaton  Paper  Company 

Editions  Limited  Manufacturing  Corporation 
Eighteen  Eighty-Eight  Shop 
England  Brothers 
E.  P.  Gowdy  Inc. 

C.  L.  Halvorson  Tree  Service 
Hashim’s  Package  Store 
Heart  of  the  Berkshires  Motel 
Jenifer  House  Limited  Inc. 

J.  H.  Johnson  Sons  Inc. 

William  T.  Lahart  and  Son 
Lee  Auto  Sales  Inc. 


CONTRIBUTORS 

Benjamin  Pharmacy  Inc. 

Berkshire  Hardware  Corporation 
Berkshire  Travel  Agency  Inc. 
Birchard  Buick  Inc. 

Bland  Electric  Supply  Company  Inc. 
C.  T.  Brigham  Company 
Bruno’s  Beauty  Salon 
L.  H.  Bull  Fuel  Oil  Inc. 

William  B.  Bull  Sons  Inc. 

Colt  Insurance  Agency  Inc. 

Country  Curtains 

Criterion  Motel 

Dee’s  Department  Store 

Edgewood  Motel 

Fahey  Beverage  Company  Inc. 

Elise  Farar  Inc. 

Fran’s  Inc. 

Fraser  Sales  Inc. 

Friendly  Ice  Cream  Shop 
Golden  Key  Motel 
Haddad  Rug  Company  Inc. 

Hagyard’s  Drug  Store 
Herbits  Travel  Service  Inc. 


Lee  National  Bank 
Lenox  National  Bank 
Lipton’s 

Loeb’s  Food  Town 
Log  Cabin 

Marland  Mold  Company  Inc. 

Fred  Mercer  Construction  Company 
Mohawk  Beverages  Inc. 

Oak  and  Spruce  Resort  Lodge 
Otis  Ridge  Ski  Shop 
Pittsfield  National  Bank 
Pontoosuc  Lake  Lodge 
Red  Lion  Inn  and  Motor  Lodge 
A.  H.  Rice  Company 
Smith’s  Rent-Alls  Inc. 

H.  N.  Spohn  and  Sons 

Springs  Motor  Inn  and  Restaurant 

Stanley  Home  Products 

Stratton  Coat  Company 

Union  Federal  Savings  and  Loan  Assn. 

Sammy  Vincent  Inc. 

Wagon  Wheel  Motel 

Wall  Streeter  Shoe  Company 

Ward’s  Nursery  and  Garden  Center 

W B E C — Radio 

Western  Mass.  Electric  Company 

Wheeler  and  Taylor  Inc. 

Williamstown  National  Bank 
Douglas  J.  Wooliver  and  Sons 


High  Fidelity — Musical  America 
Holiday  Deluxe  Motel 
A.  C.  Johnson  Jr  Inc. 

Knapp  Oil  Corporation 

Lenox  Twin  Maples 

May  Engineering  Company 

Morpheus  Arms  Motel 

A.  Leo  Nash  Steel  Corporation 

O'Connell  Cadillac  and  Oldsmohile  Inc. 

Pero’s  Variety  Store 

Picture  Box 

Pittsfield  Supply  Company 

Ried’s  Cleaners  and  Dyers 

Rogers  Jewelry 

Shapiro  Motors 

Sounds  of  Music 

South  Adams  Savings  Bank 

Stevens  Inc. 

Sun  Printing  Co.  of  Pittsfield  Inc. 

Robert  Tolvo  Hair  Design 
William  and  Sons  Inc. 

Wilson’s  Garden  Center 
Yellow  Aster  Restaurant 


BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1969 


violin 

Bette  Ann  Boyer 
Leslie  J.  Chelsey 
Cynthia  A.  Cole 
Emily  F.  Gallo 
Edith  J.  Haladjoff 
Anita  M.  Halverson 
Mieko  Horie 
Richard  S.  Kaufman 
Tamotsu  Kawamura 
Jin-Kyung  Koo 
Michael  B.  Markman 
Linda  Mayer 
Carol  Paine 
Tibor  Pusztai 
Juan  I.  Ramirez 
Carol  Roblee 
Kenneth  Sarch 
Eva  U.  Svensson 
Vicki  D.  Sylvester 
Reiko  Tanaka 
Mary  M.  Thorkelson 
Klaus  von  Wrochem 
Yosef  Yankelev 


viola 

Stephanie  Baer 
Judy  Checkovich 
Jean  R.  Dane 
James  F.  Dunham 
Patricia  E.  Foley 
Yael  Orbach 
Peter  J.  Rosato 
Marjorie  J.  Rupp 
Abigail  Stoughton 
Mitsue  Takayama 


cello 

Thirzah  Bendokas 
Ronald  D.  Clearfield 
Steven  P.  Doane 
Ross  T.  Harbaugh 
Jay  Humeston 
Masayoshi  Kataoka 
Robert  N.  Kindler 
Neal  W.  LaMonaco 
Felice  Magendanz 
Richard  K.  Mickey 
Paula  J.  Skolnick 


bass 

Curtis  D.  Burris 
Laurence  N.  Epstein 
Michele  Saxon 
Gaby  Vole 
Lawrence  Wolfe 

harp 

Alice  Terlanday 

flute 

Robert  J.  Dick 
Trix  D.  Kout 
Jane  Lenoir 
Thomas  Pinschof 


oboe 

Frank  S.  Charnley 
Marion  Gibson 
Stephen  H.  Goble 
Timothy  J.  Valentine 
Allan  Vogel 


bassoon 

Lynda  R.  Edwards 
Jean  Fuller 
Ellen  Schramm 
Susan  Wadsworth 


horn 

Edwin  Goble 
Suzanne  E.  Govier 
Michael  P.  Johns 
Keith  M.  Johnson 
Kathleen  Linge 
Robert  L.  Watt 


trumpet 

Philip  R.  Collins 
Louis  D.  Ranger 
Susan  J.  Slaughter 
Stephen  F.  Weger 


trombone 

Harry  B.  Maddox 
John  E.  Revel 
Jan  N.  Swails 

tuba 

Ellis  M.  Wean 

percussion 

Dean  W.  Anderson 
Paul  S.  Berns 
Joseph  J.  Conti 
Linda  E.  Raymond 
John  G.  Soroka 


piano 


voice 

Elsa  Charlston 
Mary  L.  Cirella 
Osceola  Davis 
Joan  M.  Heller 
Alexandra  Hunt 
Catherine  A.  Nadon 
Donna  Newman 
Louine  Noble 
Donna  L.  Precht 
Susan  Spacagna 
Kathleen  Toohev 
Phyllis  Elhady 
Pamela  W.  Gore 
Constance  R.  Pottle 
Charlotte  Povia 
Rose  A.  Taylor 
Richard  7'.  Burke 
Luther  Enstad 
Bruce  S.  Fithian 
Robert  Kelly 
Joaquin  F.  Romaguera 
James  Wagner 
Ryan  Edwards 
Donald  Miller 
Eugene  Rabine 
David  Ronson 
Richard  Shapp 
Richard  F.  Taylor 


clarinet 

Phillip  E.  Bashor 
Peter  B.  Cortese 
Richard  H.  Wasley 
Laurence  P Wheeler 


Ronald  Daniels 
Kimberly  Kabala 
David  A.  Levine 
Frederick  Rzewski 
Leslie  D.  Sixfin 
Idith  Zvi 


vocal  coach 
and  accompanists 

F.  John  Adams 
Dennis  Helmrich 


composer 

Bruno  Amato 
Theodore  Antoniou 
William  L.  Douglas 
Jeffrey  Kresky 
Marios  Nobre 
David  S.  Saperstein 
Alvin  Singleton 
Gary  L.  Smart 
Kathleen  L.  St  John 
Klaus  von  Wrochem 


conductor 

Alvaro  Cassuto 
Yoav  Talmi 
Michael  Tilson  Thoma 


TANGLEWOOD 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

July  29  — August  3,  August  11  — 18,  1969 

Sponsored  by  the 

BERKSHIRE  MUSIC  CENTER 

In  Cooperation  with  the 

FROMM  MUSIC  FOUNDATION 


k 


What  tomorrow 
sounds  like 


Red  Seal  Albums  Available  Today 


RCA  RED  SEAL 

LEONTYNE  PRICE  ^ 

Samuel  Barber 

Two  Scenes  from  Antony  and  Cleopatra 
Knoxrille:  Sommer  of  1915 


New  Philharmonic  Orchestra 

THOMAS  SCHIPPERS,  Conductor 


:ji  red  seal 

STEREO 

THE  FHIIACELFHIA  CRCHESM 
EUGENE  CR/VWDt'  ^ 


Charles  Ives.  S) 
William  Sehuman  N 


England  Triptych 


fflC/1 

First  Recordings 
MARTINON 

Symphony  No.  4 

MENNIN 

Symphony  No.  7 
JEAN 

MARTINON 
CHICAGO  ! 
SYMPHONY  i 


ItCil  WORLD  PREMIERE  RECORDINGS  RED  SEAL 

MORTON  GOULD 
VENICE 
VIVALDI 
GALLERY 

SEATTLE  SYMPHONY 
MILTON  KATIMS,c„d.c», 


♦ 


RCA 


'Available  on  RCA  Stereo  8 Cartridge  Tape 


BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Louis  Speyer,  Assistant  Director 
Harry  J.  Kraut,  Administrator 
James  Whitaker,  Chief  Coordinator 
Daniel  R.  Gustin,  Assistant  Administrator 


->»«<- 


Festival  of  Contemporary  Music 

presented  in  cooperation  with 

The  Fromm  Music  Foundation 

Paul  Fromm,  President 

-»><«- 

Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Head 
Luciano  Berio,  Alexander  Goehr 
and  Donald  Martino,  Guest  Teachers 
Paul  Zukofsky,  Assistant 

sf/sssr 


The  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music 

sponsored  by  the 

Boston  Symphony  Orchestra 

Erich  Leinsdorf,  Music  Director 
Charles  Wilson,  Assistant  Conductor 
Thomas  D.  Perry,  Jr.,  Manager 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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PERSPECTIVES 


O F 

NEW 

MUSIC 

PERSPECTIVES  OF  NEW  MUSIC 

Participants  in  this  year's  Festival  are  invited  to 
subscribe  to  the  American  journal  devoted  to  im- 
portant issues  of  contemporary  music  and  the 
problems  of  the  composer.  Published  for  the  Fromm 
Music  Foundation  by  Princeton  University  Press. 

Editors:  Benjamin  Boretz  and  Edward  T.  Cone 

Advisory  Board:  Aaron  Copland,  Ernst  Krenek, 
Darius  Milhaud,  Walter  Piston,  Roger  Sessions, 
Igor  Stravinsky. 


Semi-annual.  $5.00  a year.  $12.50  three  years.  For- 
eign Postage  is  25  cents  additional  per  year.  Single 
or  back  issues  are  $3.00. 
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Princeton  University  Press 
Princeton,  New  Jersey 


Mrs.  Serge  Koussevitzky  and  Erich  Leinsdorf 


The  Berkshire  Music  Center 

In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood 
by  the  Boston  Symphony  Orchestra  in  fulfillment  of  the  dream  of  Serge 
Koussevitzky,  its  Music  Director,  to  provide  an  environment  in  which 
young  musicians  could  continue  their  professional  training  and  add  to 
their  artistic  experience  through  the  guidance  of  eminent  musicians. 
The  Center  was  developed  under  his  leadership  until  his  death  in  1951, 
when  he  was  succeeded  by  Charles  Munch.  Erich  Leinsdorf  has  been 
Director  of  the  Center  since  1963  and  Joseph  Silverstein,  Concertmaster 
of  the  Orchestra,  is  Chairman  of  the  Faculty. 

Since  the  founding  of  the  Center,  one  of  the  principal  sponsors  of 
composers  and  contemporary  music  at  Tanglewood  has  been  the  Kousse- 
vitzky Music  Foundation,  established  in  1942  by  Serge  Koussevitzky, 
then  Music  Director  of  the  Boston  Symphony  Orchestra,  in  memory  of 
his  wife  Natalie.  In  1967  the  Festival  of  Contemporary  Music  was 
honored  to  open  the  celebration  of  the  Foundation’s  25th  anniversary 
with  performances  of  many  of  the  works  commissioned  by  the  Foundation. 
Many  visiting  composers  and  composition  teachers  at  the  Center  work 
and  stay  at  the  Koussevitzky  Studio  for  Composers,  located  on  the 
Koussevitzky  estate  near  Tanglewood,  which  was  established  in  1966  by 
the  Foundation  in  conjunction  with  the  National  Federation  of  Music  Clubs. 


The  Director 

“Each  summer  a Festival  of  Contemporary  Music  is  presented  here  at 
Tanglewood  under  the  auspices  of  the  Berkshire  Music  Center  and  the  Fromm 
Music  Foundation. 

“Today’s  composer  is  the  alienated  figure  in  music.  This  is  our  problem, 
and  an  important  one,  for  every  practicing  musician  learns  as  his  career  lengthens 
that  the  stock  of  performable  masterpieces  must  be  replenished  constantly  or 
music  dies. 

“To  bring  contemporary  men  and  music  together  is  a challenge  worthy  of  our 
efforts.  We  here  at  the  Berkshire  Music  Center  have  a unique  opportunity  to  do 
so.  The  young  instrumentalists  and  vocalists  who  come  here  for  the  summer  have 
an  understanding  of  and  an  affinity  for  the  music  of  their  contemporaries,  and 
therefore  they  are  good  interpreters  of  music  written  in  our  time.  By  the  same 
token,  the  Berkshire  Music  Center  thus  offers  young  composers  a place  to  be  heard. 

“Equally  important  is  the  program  to  make  our  participants,  as  well  as  the 
public,  aware  of  the  great  established  masterworks  of  the  20th  Century,  without 
which  the  bridge  between  past  and  present  would  be  sadly  missing.  Last  season  for 
example  we  performed  Schoenberg’s  DIE  GLUCKLICHE  HAND,  and  this  year 
we  shall  do  performances  of  Berg’s  WOZZECK  and  Stravinsky’s  L’HISTOIRE 
DU  SOLDAT. 

“The  Festival  of  Contemporary  Music  has  become  an  integral  part  of  the 
Berkshire  Festival  and  the  Berkshire  Music  Center.  I welcome  you  to  this  year’s 
venture.”  — Erich  Leinsdorf 
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ALEXANDER  BROUDE,  INC. 

Publishers  of  Contemporary  American  Music  by 

V 

Samuel  Adler 

Bernhard  Jdeiden 

Sherodd  Albritton 

Xarl  Xroeger 

Ernst  Bacon 

Ernst  Levy 

Robert  Baksa 

Edwin  London 

Richard  Bales 

Lawson  Lunde 

Jean  Berger 

Robert  Jdann 

David  Burge 

Lionel  TJovak 

Qeorge  Burt 

Joan  Panetti 

Ruth  Crawford-Seeger 

Wallingford  Riegger 

Ingolf  Dahl 

Peter  Scbickele 

Laurie  Efrein 

Elliott  Schwartz 

Alvin  Etler 

Alexander  Semmler 

Joseph  Qoodman 

Peter  Westergaard 

Edmund  Plaines 

A 

Ivan  Wiener 

Sole  agent  in  the  U.S.A.  for  ALDO  BRUZZICHELLI  EDITIONS 

including  works  by 

j lean  Barracjue,  Sylvano  B ussotti,  Bruno  “Maderna,  Qunther  Schuller. 

Catalogues  available  upon  request  from 

ALEXANDER  BROUDE,  INC 

1619  Broadway  * New  York, 

N.  Y.  10019 

publishers  ■ dealers  ■ importers 

■ consultants 
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Paul  Fromm 


Gunther  Schuller 


THE  FROMM  MUSIC  FOUNDATION 

The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  contem- 
porary music.  The  Foundation  commissions  new  works,  awards  prizes  for  existing 
works,  and  sponsors  the  study,  performance,  publication  and  recording  of  con- 
temporary music.  The  Foundation  supports  the  magazine,  “Perspectives  of  New 
Music,”  published  by  the  Princeton  University  Press,  and  sponsors  the  yearly 
Festival  of  Contemporary  Music  at  Tanglewood.  The  Fromm  Music  Foundation 
is  headed  by  Paul  Fromm  of  Chicago,  its  president  and  founder. 


CONTEMPORARY  MUSIC  AT  TANGLEWOOD 

The  Contemporary  Music  Program  at  the  Berkshire  Music  Center  comprises 
two  kinds  of  activity:  the  study  and  performance  of  contemporary  music,  and 
instruction  in  composition  for  a limited  number  of  composers  whose  previous 
studies  and  experiences  have  prepared  them  for  work  on  an  advanced  level.  The 
program  is  headed  by  Gunther  Schuller,  President  of  the  New  England  Conserva- 
tory of  Music.  Student  composers  not  only  receive  instruction  from  Mr.  Schuller 
and  this  year’s  guest  teacher,  Alexander  Goehr,  but  also  participate  in  a series  of 
seminars  conducted  by  two  visiting  composers:  Luciano  Berio  and  Donald  Martino. 
In  addition  compositions  by  the  student  composers  are  performed  at  various 
Berkshire  Music  Center  concerts,  and  prepared,  as  are  the  concerts  of  the  Festival 
of  Contemporary  Music,  under  the  supervision  of  Mr.  Schuller. 

Mr.  Schuller  replaces  Aaron  Copland  who  retired  in  1965  after  twenty-five  years 
as  head  of  the  Composition  Department  at  the  Center. 


THE  FESTIVAL 

“The  Festival  of  Contemporary  American  Music  was  initiated  in  1963.  The 
generous  support  of  the  Fromm  Music  Foundation  and  the  farsighted  vision  of 
the  Berkshire  Music  Center’s  Director,  Erich  Leinsdorf,  have  made  this  week-long 
confrontation  with  contemporary  music  an  institution  at  Tanglewood  — a festival 
within  a Festival. 

“Its  purposes  are  manifold.  It  provides  a forum  for  new  ideas  and  directions 
in  music,  and  as  such  has  become  one  of  the  most  important  annual  events  in  the 
vital  task  of  keeping  the  lines  of  communication  open  between  composer  and  public. 
It  also  reaffirms  the  position  that  music  can  only  survive  in  our  society  through  the 
careful  nurturing  of  the  creative  mind.  But  creation  (composition)  and  recreation 
(performance)  are  inextricably  linked:  the  one  cannot  survive  without  the  other. 
The  emphasis  on  museum  policies  possible  in  the  other  arts,  particularly  the  visual 
arts,  can  only  lead  to  attrition  in  music  for  the  very  simple  reason  that,  unlike 
a painting  which  exists  and  can  be  viewed  at  leisure,  a composition  has  to  be 
performed  in  order  to  exist.  It  ceases  to  exist,  except  as  a memory,  the  moment 
the  performance  has  ended.  It  therefore  becomes  the  obligation  of  every  perform- 
ing musician  to  keep  the  life-stream  of  music  — composition  going  and  moving 
forward.  The  young  men  and  women  who  come  to  Tanglewood  as  Fellowship 
students,  performing  in  addition  to  19th  Century  music  a wide  variety  of  con- 
temporary music,  are  meeting  this  challenge  as  a part  of  their  professional  com- 
mitment to  music  in  all  its  breadth  and  depth. 

“The  Fromm  Music  Foundation  and  the  Berkshire  Music  Center  provide  a 
special  stimulus  to  these  activities  by  annually  commissioning  a number  of  works 
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by  young  composers  about  to  establish  themselves  in  the  field  of  music.  This  year 
again  the  Festival  expands  its  geographical  range  by  including  a number  of  Euro- 
pean composers,  among  them  Barraque,  Berio,  Donatoni,  and  Cristobal  Halffter. 

“The  Festival  does  not  claim  to  be  comprehensive  or  all-permissive,  but  has 
presented  over  the  years  a wide  sampling  of  contemporary  music,  ranging  from 
young  ‘unknowns’  to  the  well-established  figures.” 

Gunther  Schuller 


TRENDS  CONCERTS 

Another  manifestation  of  contemporary  musical  life  is  the  Contemporary  Trends 
Concerts,  now  in  their  second  year.  These  concerts  are  based  on  the  premise  that  the 
so-called  “serious”  music  of  our  Western  European  culture  represents  but  a small 
segment  of  the  total  spectrum  of  contemporary  music.  With  the  vastly  increased 
media  of  communication  and  dissemination,  the  world’s  musics  are  available  to  all 
of  us,  virtually  for  the  asking,  and,  as  a result,  the  barriers  between  many  of  these 
musics  are  rapidly  breaking  down,  particularly  for  the  younger  generations.  We 
believe  that  the  Festival  of  Contemporary  Music,  if  it  is  to  be  truly  representative  of 
today’s  contemporary  musical  life,  must  offer  the  best  creative  efforts  in  jazz,  rock, 
folk,  gospel  and  the  various  ethnic  crosscurrents  which  fundamentally  affect  our 
music  culture.  Gunther  Schuller 


Other  Events  at  the  Festival 


Tuesday,  July  29, 
at  8:00  p.m. 

Shed,  Tanglewood 

Friday,  August  1, 
at  9:00  p.m. 

Shed,  Tanglewood 

Saturday,  August  2, 

at  2:30  p.m.  Theater, 
Concert  Hall,  Tanglewood 

Tuesday,  August  12, 
at  8:00  p.m. 

Shed,  Tanglewood 


Saturday,  August  16, 
at  4:30  p.m. 

Main  Lawn,  Tanglewood 

Monday,  August  18, 

at  9:00  p.m.  Theater, 
Concert  Hall,  Tanglewood 


Jazz  Concert  (Contemporary  Trends) 

Mahalia  Jackson 
Ornette  Coleman 
Thad  Jones/Mel  Lewis  Orchestra 

Boston  Symphony  Orchestra,  Erich  Leinsdorf 
conducting;  program  includes 
Stravinsky’s  Symphony  in  C and 
Schoenberg’s  Survivor  from  Warsaw 

Vocal  Concert 

program  includes  Westergaard’s 
Mr.  & Mrs.  Discobbolos 

Rock  Concert  (Contemporary  Trends) 

Bill  Graham  presents  from  the  Fillmore 
Jefferson  Airplane  The  Who  B.  B.  King 
Joshua  Light  Show 

Electronic  Music  Concert 

Produced  by  Pril  Smiley,  Columbia-Princeton 
Electronic  Music  Center 

Berkshire  Music  Center  Composers’  Forum 
Music  by  composers  working  at  Tanglewood 
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Berkshire  Music  Caiter  Orchestra 

Gunther  Schuller,  Conductor 

Wednesday,  July  30,  at  9:00  p.m. 
Theater-Concert  Hall,  Tanglewood 


-»X«- 

^Pro grams 

Cristobal  Halffter  Lineas  y Puntos 

for  twenty  winds  and  tape  (1967) 

First  United  States  Performance 

Peter  Lewis  Images  (1962;  orchestral  version,  1967) 

First  Performance 

Theodore  Antoniou  Events  II  (1969) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
INTERMISSION 


Walter  Piston 


Ricercare  (1967) 


Alexander  Goehr 


Pastorals  (1965) 


BALDWIN  PIANO 
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“Here,  at  last, 
is  the  definitive 
work.”* 


ITS  ROOTS 
AND  MUSICAL 
DEVELOPMENT 


“It  is  essential  to  know  this  book  in 
order  to  have  an  understanding  of 
jazz."— John  Lewis,  Director,  Modern 
Jazz  Quartet 


“It  is  clear,  thorough,  objective,  so- 
phisticated and  original.  A remarkable 
book  by  any  standard,  it  is  unparal- 
leled in  the  literature  of  jazz.  ...  We 
are  indebted  to  Mr.  Schuller,  and  his 
publishers,  for  a much-needed  book." 
— * Frank  Conroy,  N.  Y.  Times  Book 
Review 

“A  remarkable  breakthrough  in  musical 
analysis  of  jazz.  I emphasize  musical 
because  that's  the  element  of  jazz 
least  often  written  about  with  this 
degree  of  skill  and  clarity." 

— Nat  Hentoff 

“A  masterpiece  — the  most  important 
and  significant  musical  study  of  jazz 
yet  published.  It  sets  new  standards, 
it  opens  new  horizons,  and  it  must  be 
read  by  all  — musicians,  critics,  lis- 
teners—who  profess  an  interest  in  the 
unique  and  beautiful  music  that  is  the 
American  Negro  people's  gift  to  the 
world.”— Dan  Morgen  stern,  Down  Beat 


by  Gunther 
Schuller 


"A  singular  book  which  probably  only 
Gunther  Schuller  could  have  written, 
in  its  bringing  knowing,  informed, 
sophisticated  musicianship  to  illumi- 
nate a fascinating  mass  of  music.” 
— Milton  Babbitt,  Princeton  University 


“Mr.  Schuller,  who  is  a composer  and 
music  educator,  has  done  a great  deal 
of  new  research  and  much  intelligent 
evaluation.  His  book  will  be  a necessity 
to  anyone  seriously  interested  in  the 
subject.”  — Winthrop  Sargeant 

150  musical  examples  • $10.50 


OXFORD  UNIVERSITY  PRESS 
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Thursday,  July  31,  at  9:00  p.m. 

Theater-Concert  Hall,  Tanglewood 

-»>«<- 

Program^ 

Claudio  Spies  LXXXV,  Eights  and  Fives  for 

Strings  and  Clarinets  (1967) 

Conductor  — Gunther  Schuller 


•Joel  Chadabe  Monomusic  (1969) 

First  Performance 
Conductor  Paul  Zukofsky 


Ralph  Shapey  Evocations  (1959) 

Jacob  Druckman  Incenters  (1968) 

Conductor  Yoav  Talmi 

INTERMISSION 

Robert  Ceely  Beyond  the  Ghost  Spectrum  (1969) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 

Members  of  the  Fellowship  Program 
with  dancers  from  the  Indian  Hill  Summer  Arts  Workshop 

Conductor  Michael  Tilson  Thomas 
Choreographer  James  Waring 
Lighting  Director  John  Dodd 

BALDWIN  PIANO 
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G.  Schirmer  & 

Associated  Music  Publishers 
represent  the  music  of  the 
following  contemporary  composers: 

MALCOLM  ARNOLD  / MILTON  BABBIT  / SAMUEL  BARBER 

N.  V.  BENTZON  / LENNOX  BERKELEY  / LEONARD  BERNSTEIN 

BORIS  BLACHER  / EASLEY  BLACKWOOD  / ERNEST  BLOCH 

BENJAMIN  BRITTEN  / EARLE  BROWN  / FERRUCCIO  BUSONI 

ELLIOTT  CARTER  / NICCOLO  CASTIGLIONI  / CARLOS  CHAVEZ 

JOHN  CORIGLIANO  / HENRY  COWELL  / PAUL  CRESTON 

WERNER  EGK  / MANUEL  DE  FALLA  / WOLFGANG  FORTNER 

JEAN  FRANCAIX  / PERCY  GRAINGER  / CHARLES  GRIFFES 

IAN  HAMILTON  / ROY  HARRIS  / K.  A.  HARTMANN 

HANS  WERNER  HENZE  / PAUL  HINDEMITH  /GUSTAV  HOLST 

KAREL  HUSA  / CHARLES  IVES  / LEON  KIRCHNER 

GISELHER  KLEBE  / ERNST  KRENEK  / HENRI  LAZAROF 

BOHUSLAV  MARTINU  / GIAN  CARLO  MENOTTI  / DARIUS  MILHAUD 

ROBERT  MUCZYNSKI  / CARL  NIELSEN  / CARL  ORFF  / WALTER  PISTON 

MEL  POWELL  / HERMANN  REUTTER  / SILVESTRE  REVUELTAS 

VITTORIO  RIETI  / ARNOLD  SCHOENBERG  / GUNTHER  SCHULLER 

WILLIAM  SCHUMAN  / IGOR  STRAVINSKY  / CARLOS  SURINACH 

ALEXANDER  TANSMAN  / ALEXANDER  TCHEREPNIN  / VIRGIL  THOMSON 

MICHAEL  TIPPETT  / ERNST  TOCH  / HEITOR  VILLA-LOBOS 

JAROMIR  WEINBERGER  / YEHUDI  WYNER  / ISANG  YUN 

G.  SCHIRMER  & ASSOCIATED  MUSIC  PUBLISHERS 
609  FIFTH  AVENUE,  NEW  YORK,  NEW  YORK  10017 
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Sunday,  August  3,  at  9:00  p.m. 

Theater-Concert  Hall,  Tanglewood 

-»X«- 

' 'Programs 

Giuseppe  Chiari  A1  chiaro  di  luna  di  Beethoven  (1967), 

for  piano  with  amplification  and  tape 

Pianist  - Frederic  Rzewski 


Jurg  Wyttenbach  Paraphrase  (1968) 

First  United  States  Performance 

Franco  Donatoni  Etwas  Ruhiger  im  Ausdruck  (1967) 

Conductor  Alvaro  Cassuto 

INTERMISSION 


Jean  Barraque  Chant  apres  Chant  (1966) 

First  United  States  Performance 
Conductor  Gunther  Schuller 


BALDWIN  PIANO 
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ANTON  von  WEBERN 
SKETCHES  (1926  1945) 

47  facsimile  reproductions  of  sketches,  primarily  for  unknown  works, 
with  a foreword  by  Hans  Moldenhauer  and  a commentary  by  Ernst 
Krenek. 

Cloth  bound  to  match  the  original  Price  $35.00 


Now  available  from  dealers  or  the  publisher 

CARL  FISCHER,  Inc. 

62  Cooper  Square,  New  York,  New  York  10003 
Boston  • Chicago  • Dallas  • Los  Angeles 
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Monday,  August  11,  at  9:00  p.m. 
and 

Sunday,  August  17,  at  9:00  p.m. 

Shed,  Tanglewood 

Alban  Berg  WOZZECK 

Opera  in  Three  Acts 

Opus  7 

Act  I 

Scene  I The  Captain’s  Room 

II  An  Open  Field 

III  Marie’s  Room 

IV  The  Doctor’s  Office 

V A Street  in  Front  of  Marie’s  House 

Act  II 

Scene  I Marie’s  Room 

II  A Street 

III  A Street  in  Front  of  Marie’s  House 

IV  A Beer  Garden 

V Barracks  in  the  Compound 

Act  III 

Scene  I Marie’s  Room 

II  A Pond  in  the  Forest 

III  An  Inn 

IV  A Pond  in  the  Forest 

V A Street  in  Front  of  Marie’s  House 

Berkshire  Music  Center  Orchestra  and 
Members  of  the  Center’s  Vocal  Music  Program 

Conducted  by  Erich  Leinsdorf 


Charles  Wilson,  Head,  Vocal  Music  Department 
John  Oliver,  Assistant 

Gunther  Schuller,  Head,  Contemporary  Music  Department 
Musical  Assistance:  Michael  Tilson  Thomas 
Staging  by  Joseph  Gifford  and  Andrew  Raeburn 

BALDWIN  PIANO 
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XENAKIS 


EONTA  for  piano  and  brass  ensemble 

STRATEGIE  a musical  game  for  two  orchestras 

HIKETIDES  for  female  chorus  and  chamber  orchestra 

AMORSIMA-MORSIMA  for  chamber  orchestra 

MORSIMA-AMORSIMA  for  piano  quartet 

TERRETEKTORH  for  large  orchestra 

DUEL  a musical  game  for  orchestra 

PITHOPRAKTA  for  orchestra 

METASTASEIS  for  orchestra 

ST.  10  for  chamber  orchestra 

AKRATA  for  wind  ensemble 

ST.  4 for  string  quartet 

SYRMOS  for  chamber  orchestra 

NOMOS  ALPHA  for  violoncello  solo 

POLYTOPE  for  orchestra 

HERMA  for  piano  solo 

ST.  48  for  orchestra 

ORESTEIA  SUITE  for  mixed  chorus  and  chamber  orchestra 
NUITS  for  a capella  chorus 
NOMOS  GAMMA  for  orchestra 


BOOSEY  & HAWKES 


for  availability  and  prices,  write 

Oceanside,  New  York  11572 
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Wednesday,  August  13,  at  9:00  p.m. 
Theater-Concert  Hall,  Tanglewood 

-»>«<- 

‘Programs 

Igor  Stravinsky  L’Histoire  du  Soldat 

Text  by  N.  Richard  Nash  based  on  a story  by  Ramuz 

Members  of  the  Fellowship  Program  with 
Members  of  the  Boston  University  Tanglewood  Institute 

Conductor  Erich  Leinsdorf 
Choreographer  - Joseph  Gifford 
Director  Ronald  Irving 


INTERMISSION 


Robert  Ceely  Beyond  the  Ghost  Spectrum  (1969) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

Members  of  the  Fellowship  Program 
with  dancers  from  the  Indian  Hill  Summer  Arts  Workshop 

Conductor  Michael  Tilson  Thomas 
Choreographer  - James  Waring 
Lighting  Director  John  Dodd 
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Mozart  wrote  that  he  could  no  more  account  for  the  style  of 
his  music  than  for  the  shape  of  his  nose,  although  he  said  that 
the  clicking  of  billiards  gave  him  ideas.  AR  has  nothing  to  add 
to  Mozart,  nor  do  our  loudspeakers.  You  can  hear  the  musical 
importance  of  this  restraint  at  AR  Music  Rooms  in  Grand 
Central,  N.Y.,  and  Brattle  St.,  Cambridge,  or  at  AR  dealers 

4 T'v  in  the  Americas,  Europe,  Asia,  Africa  and  Australia. 

A 1/iNC.  ACOUSTIC  RESEARCH,  INC. 

,/AJN^  24  Thorndike  St.,  Cambridge,  Mass.  02141. 
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Thursday,  August  14,  at  9:00  p.m. 

Theater-Concert  Hall,  Tanglewood 


->»<«- 

‘Program^ 


James  Yannatos  Suite  for  Six  (1968) 

1.  Opener  4.  Play 

2.  Notes  5.  Contrasts 

3.  Movements  6.  In  conclusion 

Conductor  James  Yannatos 

Luciano  Berio  Differences  (1959) 

Conductor  Paul  Zukofsky 

Robert  Lewis  Divertimento  for  Six  Instruments  (1969) 

First  Performance 

Conductor  Michael  Tilson  Thomas 


INTERMISSION 


Phillip  Rhodes  Autumn  Setting  (1969) 

for  Soprano  and  String  Quartet 
Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 


Edwin  Dugger  Intermezzi  (1969) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 

Conductor  - Gunther  Schuller 


BALDWIN  PIANO 
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Previously  unrecorded  contemporary  American  works. 

Five  milestone  albums,  just  released. 
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AMERICAN  BRASS  MUSIC 

Charles  Ives.  Alvin  Brehm.  Henry  Brant.  Peter  Phillips 


SPECTRUM  NEW  AMERICAN  MUSIC,  VOLUME  II 

Stelan  Wolpe  Chamber  Piece  No  I 
George  Rochberq  Serenata  d estate  } .JJFCCCC.  T. 
Seymour  Shilnn  Satires  of  Circumstance  iJFEPEEPzt 


DONALD  ERB 


Music  for  Instruments  & Electronic  Sounds 
RECONNAISSANCE  S=^-I~=S5 
llllNGE  LAND 


SPECTRUM:  NEW  AMERICAN  MUSIC,  Volume  I 

Fredric  Myrow:  Songs  From  the  Japanese 

Roger  Reynolds:  Quick  Are  the  Mouths  of  Earth 

The  Contemporary  Chamber  Ensemble 

Phyllis  Bryn-Julson,  soprano 

Arthur  Weisberg,  conductor  H-7I21 9 

SPECTRUM:  NEW  AMERICAN  MUSIC,  Volume  II 

Stefan  Wolpe:  Chamber  Piece  No.  I 

George  Rochberg:  Serenata  d'estate 

Seymour  Shifrin:  Satires  of  Circumstance 

The  Contemporary  Chamber  Ensemble 

Jan  DeGaetani,  mezzo-soprano 

Arthur  Weisberg,  conductor  H-71220 

SPECTRUM:  NEW  AMERICAN  MUSIC,  Volume  III 

Jacob  Druckman:  Incenters 

Joseph  Schwantner:  Diaphonia  intervallum 

John  Harbison:  Confinement 

The  Contemporary  Chamber  Ensemble 

Arthur  Weisberg,  conductor  H-7I22I 

AMERICAN  BRASS  MUSIC 

Works  by  Charles  Ives,  Alvin  Brehm, 

Henry  Brant,  Peter  Phillips 

The  American  Brass  Quintet  H-71222 

DONALD  ERB 

Music  for  Instruments  & Electronic  Sounds 
Dempster,  trombone;  Turetzky,  double  bass 
(Reconnaissance  / In  No  Strange  Land) 

Instrumental  Ensemble,  Erb  cond.  H-71223 

For  complete  catalogue,  write  to 

NONESUCH  RECORDS  1855  Broadway,  N.Y.  10023 


i SPECTRUM  NEW  AMERICAN  MUSIC,  VOLUME  I 
Frednc  Myrow  Songs  From  the  Japanese 
Roger  Reynolds  Quick  Are  the  Mouths  o I Earth 


SPECTRUM  NEW  AMERICAN  MUSIC,  VOLUME  III 

Jacob  Druckman  Incenters 
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Berkshire  Music  Center 

Fellowship  Program  • 1969 


VIOLIN 

Stephanie  Baer  (New  York,  New  York)  - — /)// ce  GJi  Dc-rr  Ft-ll 

Bette  Ann  Boyer  (Portland,  Oregon)  . _ 

Leslie  J.  Chelsey  (Studio  City,  California)  — y 5 

Cynthia  A.  Cole  (Seattle,  Washington) 

Emily  F.  Gallo  (Brookline,  Massachusetts)  — C.  D.  .Jackson  Master  Award 
Edith  J.  Haladjoff  (Detroit,  Michigan)  — Carlotta  M.  Dreyfus  Fellow 
Anita  M.  Halverson  (Minneapolis,  Minnesota)  - 1968  Berkshire  Music  Center 
Orchestra  Fellow 
Mieko  Horie  (Japan) 

Richard  S.  Kaufman  (Los  Angeles,  California)  — N.F.M.C.,  Ada  Holding  Miller 
Fellow 

Tamotsu  Kawamura  (Japan) 

Jin-Kyung  Koo  (Korea) 

Michael  B.  Markman  (Hamden,  Connecticut) 

Lydia  Mayer  (Concord,  Massachusetts) 

Carol  Paine  (Pleasantville,  New  York)  — Arthur  M.  Ahell  Fellow 

Tibor  Pusztai  (Everett,  Massachusetts)  --  Fromm  Music  Foundation  Fellow 

Juan  R.  Ramirez  (Mexico)  — Koussevitzky  Music  Foundation  Fellow 

Kenneth  Sarch  (Brookline,  Massachusetts)  — Fromm  Music  Foundation  Fellow 

Eva  U.  Svensson  (Sweden)  — Koussevitzky  Music  Foundation  Fellow 

Vicki  D.  Sylvester  (Freeport,  New  York) 

Reiko  Tanaka  (Japan)  — - Fromm  Music  Foundation  Fellow 

Mary  M.  Thorkelson  (Rochester,  Minnesota)  - 1968  Berkshire  Music  Center 
Orchestra  Fellow 

Klaus  von  Wrochem  (La  Jolla,  California)* 

Yosef  Yankelev  (New  York,  New  York)  — Jascha  Heifetz  Fellow  v 
Carol  ) 

Judy  Checkovich  (South  Norwalk,  Connecticut)  — Selly  A.  Eisemann  Memorial 
Fellow 

Jean  R.  Dane  (Albuquerque,  New  Mexico)  — Martha  Jane  Furey  Kittredge  Memo- 
rial Fellow 

James  F.  Dunham  (Northfield,  Minnesota)  — Berkshire  Bank  and  Trust  Company 
Fellow 

Patricia  E.  Foley  (Burlingame,  California) 

Yael  Orbach  (Brookline,  Massachusetts)  Fromm  Music  Foundation  Fellow 
Peter  J.  Rosato  (Woodlyn,  Pennsylvania) 

Marjorie  J.  Rupp  (North  Wales,  Pennsylvania)  — Beranek  Fellow 

Abigail  Stoughton  (Rockville,  Maryland)  — N.F.M.C.,  Ada  Holding  Miller  Fellow 

Mitsue  Takayama  (Japan)  — Fromm  Music  Foundation  Fellow 

CELLO 

Thirzah  Bendokas  (Union  City,  Connecticut)  — 1968  Berkshire  Music  Center 
Orchestra  Fellow 

Ronald  D.  Clearfield  (Wheaton,  Maryland)  — Fromm  Music  Foundation  Fellow 
Steven  P.  Doane  (Ann  Arbor,  Michigan)  — C.  M.  Farrell  and  Son,  Inc.,  Fellow 
Ross  T.  Harbaugh  (Toledo,  Ohio) 

Jay  Humeston  (Cambridge,  Massachusetts)  — WCRB  ( Boston ) Fellow 
Masayoshi  Kataoka  (Japan)  — C.  D.  Jackson  Master  Award 
Robert  N.  Kindler  (Portland,  Oregon)  — Portland  Junior  Symphony  Fellow 
Neal  W.  LaMonaco  (Bayside,  New  York)  — William  Schwann  Fellow 
Felice  Magendanz  (Bradenton,  Florida)  — Fromm  Music  Foundation  Fellow 
Richard  K.  Mickey  (Cincinnati,  Ohio)  — 1968  Berkshire  Music  Center  Orchestra 
Fellow 

Paula  J.  Skolnick  (San  Francisco,  California)  — Fromm  Music  Foundation  Fellow 


♦combined  fellowship 
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BASS 

Curtis  D.  Burris  (Lubbock,  Texas)  — C.  D.  Jackson  Master  Award 
Stephen  Edwards  (West  Collingswood,  New  Jersey)  — Fromm  Music  Foundation 
Fellow 

Laurence  N.  Epstein  (Miami,  Florida) 

Michele  Saxon  (Roslyn  Heights,  New  York)  • — Martha  Jane  Furey  Kittredye 
Memorial  Fellow 

Gaby  Vole  (Israel)  — Fromm  Music  Foundation  Fellow 

Lawrence  Wolfe  (Boxford,  Massachusetts)  — Lee  Savings  Bank  Fellow 

HARP 

Alice  Terlanday  (West  Hartford,  Connecticut)  — Kathleen  Hall  Banks  Fellow 

FLUTE 

Robert  J.  Dick  (New  York,  New  York)  — First  Agricultural  Bank  Fellow 
Trix  D.  Kout  (San  Jose,  California)  — Dr.  Arthur  Sicular  Memorial  Fellow 
Jane  Lenoir  (Tampa,  Florida)  ■ — Berkshire  County  Savings  Bank  Fellow 
Thomas  Pinschof  (Austria)  — Koussevitzky  Music  Foundation  Fellow 

OBOE 

Frank  S.  Charnley  (Framingham  Centre,  Massachusetts) 

Marion  Gibson  (Denton,  Texas)  — Stanley  Chappie  Fellow 

Stephen  H.  Goble  (Sheffield,  Massachusetts)  — 1968  Berkshire  Music  Center 
Orchestra  Fellow 

Timothy  J.  Valentine  (Boston,  Massachusetts)  — Frederick  Brandi  Trust  Fellow 
Allan  Vogel  (New  York,  New  York)  — Augustus  Thorndike  Fellow 

CLARINET 

Phillip  E.  Bashor  (Detroit,  Michigan)  --Stanley  Chappie  Fellow 
Peter  B.  Cortese  (Tunkhannock,  Pennsylvania) 

Richard  H.  Wasley  (Boyertown,  Pennsylvania)  — Fromm  Music  Foundation 
Fellow 

Laurence  P.  Wheeler  (Utica,  New  York) 

BASSOON 

Lynda  R.  Edwards  (Richmond,  Virginia) 

Jean  Fuller  (Oshkosh,  Wisconsin) 

Ellen  Schramm  (Normal,  Illinois)  - — Adelaide  O.  Leeder  Fellow 
Susan  Wadsworth  (Union  City,  New  Jersey) 

FRENCH  HORN 

Edwin  Goble  (Sheffield,  Massachusetts)  — 1968  Berkshire  Music  Center  Orchestra 
Fellow 

Suzanne  E.  Govier  (Mountain  Lakes,  New  Jersey)  — Fromm  Music  Foundation 
Fellow 

Michael  P.  Johns  (Manchester,  Connecticut)  — C.  D.  Jackson  Master  Award 
Keith  M.  Johnson  (Jacksonville,  Florida) 

Kathleen  Linge  (Arlington,  Virginia)  — Adelaide  0.  Leeder  Fellow 

Robert  L.  Watt  (Asbury  Park,  New  Jersey)  — Leo  Wasserman  Foundation  Fellow 

TRUMPET 

Philip  R.  Collins  (Summit,  New  Jersey)  — 1968  Berkshire  Music  Center  Orchestra 
Fellow 

Louis  D.  Ranger  (Syracuse,  New  York)  — Fromm  Music  Foundation  Fellow 
Susan  J.  Slaughter  (McCordsville,  Indiana)  — Dorothy  S.  Leiken  Fellow 
Stephen  F.  Weger  (Paris,  Texas)  — Fromm  Music  Foundation  Fellow 

TROMBONE 

Harry  B.  Maddox  (Atlanta,  Georgia)  - — Fromm  Music  Foundation  Fellow 
John  E.  Revel  (Newton,  New  Jersey)  — Fromm  Music  Foundation  Fellow 
Jan  N.  Swails  (Midland,  Texas)  - — Dorothy  S.  Leiken  Fellow 

TUBA 

Ellis  M.  Wean  (Holbrook,  Massachusetts)  ■ — Mead  Corporation  Fellow 

PERCUSSION 

Dean  W.  Anderson  (Miami,  Florida)  — Fromm  Music  Foundation  Fellow 
Paul  S.  Berns  (Fairview  Park,  Ohio)  - — Lenox  School  of  Jazz  Fund  Fellow 
Joseph  J.  Conti  (Providence,  Rhode  Island)  — Fromm  Music  Foundation  Fellow 
Linda  E.  Raymond  (Salem,  Massachusetts)  — Young  Artist  Award 
John  G.  Soroka  (Philadelphia,  Pennsylvania)  — Fromm  Music  Foundation  Fellow 
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PIANO 

Ronald  Daniels  (Portola  Valley,  California)  — Lucien  Wulsin  Memorial  Fellow 
David  A.  Levine  (Brooklyn,  New  York)  — Lucien  Wulsin  Memorial  Fellow 
Frederick  Rzewski  (Westfield,  Massachusetts)  — Fromm  Music  Foundation  Fellow 
Leslie  D.  Sixfin  (Bethany,  Connecticut  ) 

Idith  Zvi  (Israel)  — Lucien  Wulsin  Memorial  Fellow 


VOICE 

Elsa  Charlston  (Chicago,  Illinois)  — Fromm  Music  Foundation  Fellow 
Mary  L.  Cirella  (Watertown,  Massachusetts) 

Osceola  Davis  (Camden,  New  Jersey)  — High  Fidelity  Magazine  Fellow 
Joan  M.  Heller  (Avis,  Pennsylvania 

Alexandra  Hunt  (Omaha,  Nebraska)  — Fromm  Music  Foundation  Fellow 
Catherine  A.  Nadon  (Pittsfield,  Massachusetts)^^ 

Donna  Newman  (New  York,  New  York)  — Ffomm  Music  Foundation  Fcllmr 
Louine  Noble  (Glendale,  Missouri) 

Donna  L.  Precht  (Brooklyn,  New  York)?K^K 
Susan  Spacagna  (Providence,  Rhode  Island)  %AK 

Kathleen  Toohey  (North  Adams,  Massachusetts)  — Young  Artist  Award 
Phyllis  Elhady  (Manchester,  New  Hampshire) 

Pamela  W.  Gore  (Wooster,  Ohio)  — Fromm  Music  Foundation  Fellow 
Constance  R.  Pottle  (Lexington,  Massachusetts) 

Charlotte  Povia  (New  York,  New  York)^ 

Rose  A.  Taylor  (New  York,  New  York).;jc  yfc 
Richard  T.  Burke  (Northboro,  Massachusetts) 

Luther  Enstad  (Williamsburg,  Iowa)  — Fromm  Music  Foundation  Fellow 
Bruce  S.  Fithian  (Tucson,  Arizona) 

Robert  Kelly  (New  York,  New  York)^c?f: 

Joaquin  F.  Romaguera  (New  York,  New  York)  — Koussevitzky  Music  Foundation 
Fellow 

James  Wagner  (Los  Angeles,  California)  — Edgar  Stern  Memorial  Fellow 
Ryan  Edwards  (Fort  Worth,  Texas)  — Fromm  Music  Foundation  Fellow 
Donald  Miller  (Syracuse,  New  York  C ~7 

Eugene  Rabme  (Hackensack,  New  JerseyDfe^  L^iu/ 

David  Ronson  (New  York,  New  York)JJCJjj^  ‘AoQ‘^> 

Richard  Shapp  (Merion  Station,  Pennsylvania)  Ortxyo 

Richard  F.  Taylor  (New  York,  New  York)  — Seven  Hills  Fellow 


l/o  J 


VOCAL  COACH  and  ACCOMPANISTS 

F.  John  Adams  (Hastings-on-Hudson,  New  York)- — Lucien  Wulsin  Memorial 
Fellow 

Kimberly  Kabala  (Huntington  Woods,  Michigan)  — Asher  J.  Shuffer  Memorial 
Fellow 

Dennis  Helmrich  (Albany,  New  York)  — Fromm  Music  Foundation  Fellow 


COMPOSER 

Bruno  Amato  (Princeton,  New  Jersey)  — Margaret  Lee  Crofts  Fellow 
Theodore  Antoniou  (Greece) 

William  L.  Douglas  (Canada)  — Lenox  School  of  Jazz  Fund  Fellow 
Jeffrey  Kresky  (Passaic,  New  Jersey)  - — ASCAP  Fellow 
Marios  Nobre  (Brazil)  — Margaret  Lee  Crofts  Fellow 
David  S.  Saperstein  (Rutherford,  New  Jersey) 

Alvin  Singleton  (Brooklyn,  New  York)  — ASCAP  Fellow 

Gary  L.  Smart  (Bloomington,  Indiana)  — Leonard  Bernstein  Fellow 

Kathleen  L.  St.  John  (New  York,  New  York) 

Klaus  von  Wrochem  (La  Jolla,  California)* 


CONDUCTOR 

Alvaro  Cassuto  (Portugal)  — Erich  Leinsdorf  Fellow  in  Conducting  and  Gertrude 
Robinson  Smith  Fellow  in  Conducting 

Yoav  Talmi  (Israel)  — Samuel  Antek  Fellow  in  Conducting  and  Gertrude  Robinson 
Smith  Fellow  in  Conducting 

Michael  Tilson  Thomas  (Los  Angeles,  California)  — Koussevitzky  Memorial  Con- 
ducting Fellow,  Gertrude  Robinson  Smith  Fellow  in  Conducting 


* combined  fellowship 
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THESE 

CONTEMPORARY 
COMPOSERS 
ARE  AMONG 
THOSE 

REPRESENTED 
IN  OUR 
EVER- 
GROWING 
CATALOG 


Hendrik  Andriessen 
Jacob  Avshalomov 
Ernst  Bacon 
Robert  Barrow 
Thomas  Beveridge 
Howard  Boatwright 
Aaron  Copland 
John  Crawford 
Mabel  Daniels 
John  Davison 
David  Del  Tredici 
Michael  Fink 
Herbert  Fromm 
Ervin  Henning 
William  Hibbard 
Arthur  Honegger 
Michael  Horvit 
Hugo  Kauder 
Karl  Korte 
Ernst  Levy 
Fredric  Lieberman 
Matthew  Lundquist 
Donald  Martino 
Kirke  Mechem 
Robert  Middleton 
Robert  Moevs 
Douglas  Moore 
Henry  Morgan 
Daniel  Pinkham 
Walter  Piston 
Solveig  Preus 
Relly  Raffman 
Ned  Rorem 
Norman  Shapiro 
Stanley  Silverman 
Frank  Smith 
Richard  Stark 
William  Sydeman 
Randall  Thompson 
Nicholas  Van  Slyck 
Peter  Waring 


E.  C.  SCHIRMER  MUSIC  COMPANY 


IONE  PRESS,  INC. 

600  WASHINGTON  STREET,  BOSTON,  MASS.  02111 


For  many  years,  Baldwin  pianos 
have  won  applause  at  the 
B.M.C.  Festival  of 


CONTEMPORARY 

MUSIC 


Established  1862 


Program  Notes 


CRISTOBAL  HALFFTER 


Lineas  y puntos  for  twenty  winds  and 
tape  (1967) 


Cristobal  Half f ter  was  born  in  1930  in  Madrid.  He  graduated  from 
the  Madrid  Conservatory,  studying  composition  there  with  Conrado  del  Campo 
and  in  Paris  with  Alexandre  Tansman.  Half f ter  was  one  of  the  first  Spanish 
composers  of  the  young  generation  to  adopt  the  techniques  and  stylistic 
concepts  of  the  post-Webern  period.  Among  his  most  successful  works  are 
Five  Microformos . Sinfonia  para  tres  grupos  instrumentales  and  Brecht-Lieder . 

Lineas  y puntos  (Lines  and  Points)  was  composed  on  commission  for  the 
Donaueschingen  Contemporary  Music  Festival  in  1967.  Halffter,  like  many 
composers  today,  is  interested  in  combining  the  "human  element",  as 
expressed  through  the  performing  musician  --  particularly  when  using 
aleatory  procedures  --  with  sounds  and  constructs  produced  electronically 
and  "fixed"  on  tape.  Various  degrees  of  performance  variability  for  players 
and  conductor  are  composed  into  the  score,  while  at  the  same  time  larger 
structures  are  coordinated  with  the  tape  and  must  be  synchronized  with  the 
tape  by  the  conductor. 


Peter  Tod  Lewis  (b.  Charlottesville,  Virginia,  1932)  has  just  comi»l«ted 
a year  as  composer-in-residence  for  both  Southern  Illinois  University 
(Edwardsville)  and  the  St.  Louis  Metropolitan  Educational  Center  in  the  Arts. 
He  has  studied  composition  with  Roger  Chapman,  Lukas  Foss,  Arthur  Berger, 
and  Irving  Fine.  He  was  a Composition  Fellow  at  the  Berkshire  Music  Center 
in  1961,  was  associated  with  the  Huntington  Hartford  Foundation  in  1962 
and  with  the  MacDowell  Colony  in  1963.  He  lived  in  Spain  in  1963-64.  This 
fall,  he  begins  as  Director  of  the  Electronic  Studio  at  the  University  of 
Iowa. 

Images  (In  Memoriam  James  Agee)  is  the  result  of  a Samuel  L.  Wechsler 
Commission  awarded  at  Tanglewood  in  1961.  It  was  composed  at  the  Huntington 
Hartford  Foundation  in  Pacific  Palisades,  California.  The  original  version, 
for  reader  and  chamber  ensemble,  was  first  performed  in  1962  at  Tanglewood, 
the  composer  conducting.  The  present  performance  is  the  premiere  of  the 
orchestral  version,  completed  in  Mexico  in  1967. 


PETER  LEWIS 


Images  (1962;  orchestral  version,  1967). 


Reader:  John  R.  Watts 


Images  borrows  words  from  James  Agee's  extraordinary  book,  Let  Us  Now 
Praise  Famous  Men  (1939),  and  is  in  fact  a solution  to  the  problem  of  how  to 
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set  these  words:  namely,  not  to  "set"  them  at  all,  but  rather  to  separate 

them  from  the  music.  The  verbal  "images"  are  heightened  examples  of  poetic 
speech,  clepto t i nfj  o a 5c t a -i n.  vovy  roal  incidents,  but  possessing  also  more 
objective  qualities  as  pure  sound  events,  an  intricate  collection  of 
vocables  uttered  in  complex  rhythms,  accents,  and  permutations.  All  these 
aspects  of  the  fragments  of  text  influenced  the  shaping  of  the  musical 
structure.  There  are  three  movements,  each  preceded  by  a reading. 


THEODORE  ANTONIOU  Events  II  (1969) 

Theodore  Antoniou  was  born  in  1935  in  Athens.  He  studied  there  at 
the  National  Conservatory  and  has  worked  in  the  Studio  for  Electronic  Music 
in  Munich.  He  is  director  of  the  Municipal  Orchestra  of  Athens,  the 
Hellenic  Society  for  Contemporary  Music,  where  he  has  been  responsible  for 
the  Greek  premieres  of  many  European  and  American  compositions.  Most 
recently  he  has  taught  at  Stanford  University.  Among  his  recent  works, 

Six  Likes  for  Solo  Tuba,  a "ballet"  - Clytemnestra , a violin  concerto, 
and  Jeux  for  cello  and  strings  have  attracted  much  attention. 

The  composer  has  supplied  the  following  note  in  the  preface  of  his 
score  for  Events  II: 

"EVENTS,  musical  and  otherwise  determine  the  technique,  form  and 
general  function  of  all  elements  of  the  piece.  At  some  level,  musical  and 
extra-musical  ideas  are  integrated. 

"I.  ANTITHETA  (antithetics)  : Material  in  antithesis.  Sustained  sound 

simultaneously  with  polyrhythmic  sections  in  extreme  dynamics.  Control  Tod 
improvisations  against  strict  in-tempo  passages. 

"II.  HOMONYMA  (homonyms):  Different  senses  expressed  by  analogous 

forms.  A continuous  'organized  noise'  as  a background,  accompanies  an 
abstract  dirge. 

"III.  ANTINOMA  (antimonies) : The  optional  tape  consists  of  electronic 

modulations  and  mixtures  in  different  languages  of  the  homonymous  document- 
collage  poem  by  Nanos  Valaoritis.  Sound  Events  from  polyrhythmic  structures 
appear  each  time  in  different  length,  articulation,  synchronization  and 
character. " 


WALTER  PISTON  Ricercare  (1967) 

Walter  Piston  was  born  in  1894  in  Rockland,  Maine,  and  now  resides  in 
Boston.  After  graduating  from  Harvard  College  summa  cum  laude , Piston  in 
the  early  1920's  x^ent  to  study  in  France  with  Nadia  Boulanger.  He  returned 
to  Harvard  as  a Professor  in  1924  and  taught  there  for  over  one-third  of  a 
century,  retiring  in  1960.  Ricercare  is  one  of  Mr.  Piston's  most  recent 
xrorks , composed  in  1967  on  commission  by  the  New  York  Philharmonic  for  its 
125th  anniversary.  Mr.  Piston  has  commented  on  this  score  as  follows: 

"I  was  interested  in  x^riting  a purely  musical  piece  by  the  process  of 
allox^ing  it  to  groxj  from  three  notes  x/hile  at  the  same  time  controlling 
that  groxtfth  by  a design  which,  although  preconceived  in  a general  x^ay, 
underwent  changes  as  the  progress  of  the  music  set  up  new  conditions.  This 
progress  is  made  chiefly  by  the  development  of  melodic  lines,  and  these 
naturally  give  rise  to  harmonic  elements  x^hich  in  turn  have  to  be  controlled 
by  the  taste  and  judgment  of  the  composer.  Melodic  lines,  and  indeed  the 
x\7hole  piece,  are  greatly  influenced  by  the  nature  of  the  instruments  x?hich 
alx^ays  suggest  music  to  me.  I have  much  affection  for  instruments,  and  I 
welcome  the  contributions  that  performers  make  to  the  meaning  of  my  music. 

"Since  I recognized  that  the  work  shox^ed  in  some  degree  almost  all  the 
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attributes  of  past  and  present  ricercari  it  seemed  to  me  that  Ricercare 
was  an  appropriate  title  to  use.  As  for  the  design,  it  is  a single  continuous 
movement  with  merging  sections  or  aspects.  There  is  no  theme  as  such,  and 
the  identity  of  the  three  notes  I started  with  is  of  no  importance  to  the 
listener.  The  style  and  texture  do  not  arise  from  any  system  of  composing, 
and  are  the  reflection  of  the  composer's  musical  thinking  and  feeling." 

(Quotation  from  Walter  Piston,  copyright  1968,  by  the  program  book  of 
the  Philharmonic-Symphony  Society  of  New  York,  Inc.) 


ALEXANDER  GOEHR  Pastorals  (1965) 

Alexander  Goehr  was  born  in  1932.  He  was  educated  at  the  Royal 
Manchester  College  of  Music  and  at  the  Conservatoire  Nationale  in  Paris 
where  he  studied  with  Olivier  Messiaen  and  Yvonne  Loriod.  His  works 
include  an  opera,  Arden  Must  Die,  performed  by  the  Hamburg  State  Opera, 
orchestra,  choral  and  chamber  music,  a piano  trio  performed  by  Yehudi 
Menuhin,  concertos  for  Jacqueline  du  Pre  and  Daniel  Barenboim.  He  has  been 
on  the  staff  of  the  BBC  in  London  and  Music  Director  of  the  Mermaid  Theatre 
in  London.  He  has  taught  at  Morley  College,  the  Royal  College  of  Music, 
the  New  England  Conservatory,  and  will  shortly  take  up  a post  at  Yale 
University . 

Pastorals , op.  19,  was  composed  in  1965.  It  was  a commission  of  the 
Sudwestfunk  in  Baden-Baden  and  was  first  performed  the  same  year  by  the 
Orchestra  of  the  Sudwestfunk  conducted  by  Ernest  Bour  at  the  Donaueschingen 
Festival . 

Certain  motifs  and  the  special  nature  of  the  orchestration  derive 
from  incidental  music  to  the  play,  Oedipus  Colonos,  which  was  written  in 
1964  for  a production  at  the  Mermaid  Theatre,  London.  This  music  was 
orchestrated  for  alto  flute,  clarinet  in  C,  horn,  trombone  and  percussion, 
and  these  instruments  reappear  prominently  in  Pastorals . 

The  composition  is  in  two  parts  divided  by  a lull  or  composed  silence 
(representing  a stillness  between  music  of  agitated  character).  The  first 
part  might  be  described  as  a set  of  twenty  variations.  A duet  for  clarinet 
and  flute  is  varied  three  times  and  the  \7hole  structure  of  four  parts  gives 
rise  to  four  further  variations  each  of  four  parts.  The  third  of  these, 
featuring  four  trumpets  in  echo  is  inspired  by  a Canzona  for  four  trumpets 
by  Samuel  Scheidt. 

In  the  second  part  of  the  composition,  the  orchestra  is  divided  into 
groups  of  four  in  the  manner  of  a Venetian  battlepiece.  Double  bass  choirs 
are  contrasted  to  four  horns;  later  the  material  is  transferred  to  cellos 
in  twelve  parts  and  violins.  To  perform  the  difficult  cymbal  parts,  a 
special  muting  device  is  used  on  the  high  hats. 

This  composition  is  written  in  a system  which  suggests  a synthesis 
of  twelve  tone  technique  and^j^^m  harmonic -rhythmic  methods  of  Messiaen.  It 
was  dedicated  to  Gunther  and  Marjorie  Schuller. 


Notes  Prepared  by  Gunther  Schuller 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel 

(Listed  alphabetically) 


Violins 

Basses 

Trumpet  s 

Bette  Ann  Boyer 

Curtis  Burris 

Philip  Collins 

Leslie  Chelsey 

Larry  Epstein 

Louis  Ranger 

Cynthia  Cole 

Michele  Saxon 

Susan  Slaughter 

Emily  Faxon 

Gaby  Vole 

Stephen  Weger 

Edith  Haladjoff 

Lawrence  Wolfe 

Anita  Halverson 

Trombones 

Mieko  Horie 

Flutes 

Richard  Kaufman 

Robert  Fish 

Tamatsu  Kawamura 

Robert  Dick 

Harry  Maddox 

Jin-Kyung  Koo 

Trix  Kout 

John  Revel 

Michael  Markman 

Jane  Lenoir 

Jan  Swails 

Linda  Mayer 

Thomas  Pinschof 

Carol  Paine 

Tuba 

Tibor  Pusztai 

Oboes 

Juan  Rami  re z-He rn an de z 

Ellis  Wean 

Kenneth  Sarch 

Frank  Charnley 

Eva  Svensson 

Marion  Gibson 

Percussion 

Vicki  Sylvester 

Stephen  Goble 

Reiko  Tanaka 

Timothy  Valentine 

Dean  Anderson 

Mary  Thorkelson 

Allan  Vogel 

Paul  Berns 

Klaus  von  Wrochem 

Joseph  Conti 

Yosef  Yankelev 

Clarinets 

Linda  Raymond 

Paul  Zukofsky,  Concert- 

John  Soroka 

mas te r 

Phillip  Bashor 

Peter  Cortese 

Harp 

Violas 

Richard  Wasley 

Laurence  Wheeler 

Ann e-Marguerite 

Stephanie  Baer 

Mi chaud 

Judy  Checkovich 
Jean  Dane 

Bassoons 

Alice  Terlands.y 

James  Dunham 

Lynda  Edwards 

Piano 

Patricia  Foley 

Jean  Fuller 

Yael  Orbach 

Ellen  Schramm 

Kimberly  K ah a la 

Peter  Rosato 

Susan  Wadsworth 

Frederick  Rzewr. ' 

Marjorie  Rupp 

Librarian^ 

Abigail  Stoughton 

Horns  • 

Mitsue  Takayama 

David  Rotenberg 

Edwin  Goble 

Violoncellos 

Suzanne  Govier 
Keith  Johnson 

Ronald  Whitaker 

Thirzah  Bendokas 

Michael  Johns 

Stage  Manager 

Ronald  Clearfield 

Kathleen  Linge 

Steven  Doane 
Ross  Harbaugh 
Jay  Humeston 
Masayoshi  Kataoka 
Robert  Kindler 
Neal  LaMonaco 
Felice  Magendanz 
Richard  Mickey 
Paul  Skolnick 

Robert  Watt 

Jonathan  Wulp 
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ERICH  LEINSDORF,  Director 


C.T.AT1DT0  spies 


LXXXV,  Eights  and  Fives  for  Strings 
and  Clarinets  (1967) 


Yosef  Yankelev,  violin 
Michael  Markman,  violin 
Edith  Haladjoff,  violin 
Yael  Orbach,  viola 
Abigail  Stoughton,  viola 
Marjorie  Rupp,  viola 


Paula  Skolnick,  violoncello 
Ross  Harbaugh,  violoncello 
Laurence  Wheeler,  clarinet 
Richard  Wasley,  clarinet 
Phillip  Bashor,  clarinet 
Steven  Nolan,  clarinet 
Peter  Cortese,  bass  clarinet 


Claudio  Spies,  born  March  26,  1925,  in  Santiago,  Chile,  has  lived  in 
the  United  States,  since  he  came  here  as  a student  in  1942.  He  received 
his  musical  training  first  at  the  New  England  Conservatory  and  the  Longy 
School,  and  later  at  Harvard.  He  attended  the  Berkshire  Music  Center  in 
the  summer  of  1946  as  a conducting  student.  Currently  Professor  of  Music 
at  Swarthmore  College,  Mr.  Spies  had  previously  taught  at  Harvard  and  at 
Vassar.  He  was  Visiting  Associate  Professor  of  Music  at  Princeton  in  1966-67, 
while  a Senior  Fellow  of  the  Council  of  the  Humanities  at  that  university. 

Among  his  commissioned  works,  Tempi,  Music  for  Fourteen  Instruments  (1962), 
commissioned  by  the  Fromm  Music  Foundation,  was  given  its  first  performance 
under  the  direction  of  Gunther  Schuller.  His  more  recent  awards  include  a 
grant  from  the  Ingram-Merrill  Foundation,  the  Brandeis  University  Creative 
Arts  Award  Citation  in  Music  for  1967,  and  an  award  from  the  National  Institute 
of  Arts  and  Letters  in  1969. 


LXXXV, Eights  and  Fives  for  Strings  and  Clarinets  is  a canonic  piece 

composed  for  Igor  Stravinsky  on  his  85th  birthday  (1967).  Practically 
everything  in  this  composition  alludes  to,  or  is  derived  from,  the  numbers 
eight  and  five:  time  signature,  tempo,  number  of  canonically  related  parts, 
number  of  measures,  number  of  participants  in  chordal  arrays.  There  are 
also  references  to  '85'  in  numbers  which  were  discovered  by  the  composer  only 
after  the  piece  was  finished.  Thus,  for  example,  the  canonic  subject  consists 
of  17  pitch-iterations:  17  x 5 = 85.  The  relation  between  the  instrumental 

groups  and  the  identities  of  dedicatee  and  dedicator  was  also  a subconscious 
choice.  Strings  abbreviated  Str  = Stravinsky's  own  abbreviation  of  his 
surname,  Clarinets,  commonly  abbreviated  Cl  = the  composer's  given  name. 
Lastly,  the  composition  is  a strict  rhythmic  palindrone,  overlapping  in  the 
middle,  at  measure  13  ( = 8 + 5). 


JOEL  CHADABE 

Cynthia  Cole,  violin 
Mi t sue  Takayama,  viola 
Trix  Kout,  flute 
Jane  Lenoir,  alto  flute 


Monomusic  (1969) 

Allan  Vogel,  oboe 
Peter  Cortese,  clarinet 
Stephen  Weger,  trombone 
Alice  Terlanday,  harp 


Joel  Chadabe  studied  composition  with  Elliott  Carter  at  the  Yale  School 
of  Music.  He  had  a Ford  Foundation  grant  to  study  in  Berlin  in  1964  and 
since  1965  he  has  been  teaching  and  directing  the  Electronic  Music  Studio  at 
the  State  University  of  New  York,  at  Albany. 


Of  his  composition,  Mr.  Chadabe  has  written:  "Monomusic  is  one  extended 
sound,  but  it  should  not  suggest,  as  'long  sound'  pieces  do,  a certain  gesture 
extended  in  time,  perhaps  to  forever. 


Monomusic  is  a sound  that  changes  in  time  as  electronic  sounds  do.  It 
expands,  contracts,  concentrates  now  on  one  material,  now  on  another,  changes 
register,  but  always  remains  high.  There  is  no  melody,  no  bass.  The  component 
instrumental  parts  are  integrated  completely  into  a shifting  texture.  It  is 
elastic  and  can  be  stretched,  depending  upon  the  conductor  during  the 
performance:  some  moments  are  lengthened,  other  moments  shortened:  time  is 

responsive  to  the  mood  of  the  moment." 
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RALPH  SIIAPEY  Evocation  (1959) 

Paul  Zulcofsky,  violin 

John  Soroka,  percussion 

Gilbert  Kalish,  piano 

Ralph  Shapey  was  born  in  Philadelphia  in  1921.  He  studied  with 
Stefan  Wolpe  and  has  been  active  as  a violinist  and  conductor,  more  recently 
in  the  latter  capacity  as  director  of  the  Contemporary  Music  Ensemble  in 
residence  at  the  University  of  Chicago.  A prolific  composer,  Mr.  Shapey  has 
written  five  string  quartets,  a symphony,  a symphonic  poem  The  Family  of 
Man , an  oboe  sonata  and  many  variously  sized  chamber  ensembles. 

Evocation  was  written  in  1959.  It  is  in  three  movements:  (1)  "Recita- 

tive --  with  intense  majesty,"  (2)  "With  humor,"  (3)  "With  tenderness." 

The  violin  is  featured  in  the  work  by  the  prominence  given  it  in  the  first 
movement,  as  well  as  in  the  melody  of  the  third  movement  and  the  cadenza 
which  closes  the  work.  The  first  movement  opens  with  a short  ritornello, 
which  occurs  three  times  in  the  first  movement.  The  first  non-ritornello 
section  is  a violin-percussion  duo  punctuated  by  the  piano;  the  second 
non-ritornello  section  is  an  interchange  of  material  between  the  violin  and 
piano . 

The  second  movement  has  a steady  succession  of  sixteenth  notes  in  the 
piano,  against  which  the  violin  and  percussion  overlay  their  figures.  The 
third  movement  consists  of  a long  cantilena  in  the  violin,  followed  by  a 
reprise  of  the  ritornello  of  the  first  movement,  followed  by  a cadenza  for 
solo  violin  which  recalls  all  the  melodic  content  of  the  first  movement. 


JACOB  DRUCKMAN 

Yosef  Yankelev,  violin 
Mi t sue  Takayama,  viola 
Steven  Doane,  violoncello 
Lawrence  Wolfe,  bass 
Jane  Lenoir,  flute 
Marion  Gibson,  oboe 
Phillip  Bashor,  clarinet 


Incenters  (1968) 


Lynda  Edwards,  bassoon 

Michael  Johns,  horn 

Louis  Ranger,  trumpet 

John  Revel,  trombone 

Paul  Berns,  percussion 

Frederick  Rzewski,  piano  and  electric 

organ 


Jacob  Druckman  is  a native  New  Yorker.  A student  of  Peter  Mennin, 

Bernard  Wagenar,  Vincent  Persichetti  and  Aaron  Copland,  Mr.  Druckman  is  presently 
on  the  faculty  of  the  Juilliard  School  of  Music.  He  has  been  a recipient  of 
both  Fulbright  and  Guggenheim  Fellowships . His  most  recent  works  include 
a string  quartet  and  a work  for  solo  trombone. 


Incenters  was  composed  in  1968.  The  work  alternates  in  its  continuity 
between  precisely  notated  structures  on  the  one  hand  and  freely  timed  structures 
on  the  other.  In  the  latter,  players  and  conductor  interact  in  an  "improvisa- 
tory" manner,  the  final  coordination  of  structural  points  being  determined 
by  the  conductor.  Pitches  are  always  given,  even  in  the  "free"  sections, 
but  their  actual  timing  is  left  to  the  discretion  of  the  players,  within 
the  confines  of  a "spatial"  or  "visual"  notation.  The  work  exploits- the  tsxtuial 
and  timbral  characteristics  of  the  ensemble,  at  the  same  time  calling  for  a 
high  degree  of  instrumental  virtuosity. 


ROBERT  CEELY 


Tibor  Pusztai,  violin 
Michele  Saxon,  bass 
Robert  Dick,  flute 
Timothy  Valentine,  oboe 
Richard  Wasley,  clarinet 
Laurence  Wheeler,  bass  clarinet 


Beyond  the  Ghost  Spectrum  (1969) 
Ballet  in  four  parts 

Ellen  Schramm,  bassoon 
Robert  Watt,  horn 
Susan  Slaughter,  trumpet 
Harry  Maddox,  trombone 
Paul  Berns,  percussion 
Linda  Raymond,  percussion 


THE  BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


GIUSEPPE  CHIARI  A1  chiaro  di  luna  di  Beethoven  (1967) 

for  piano  with  amplification  and  tape 

Giuseppe  Chiari  was  born  in  1926  in  Florence,  Italy.  He  studied  at 
the  Conservatory  in  that  city,  Chiari  is  a prolific  writer,  a "philosopher" 
of  experimental  music.  His  works  are  characterized  by  considerable  emphasis 
on  physical  gestures  and  "theatrical"  elements.  In  this  regard  he  has  been 
influenced  by  his  compatriot,  Sylvano  Bussotti. 

The  present  work  is  one  of  a series  of  pieces  which  deal  with  popular 
classics.  In  this  case  the  popular  object  used  is  Beethoven's  Moonlight 
Sonata . The  composer,  by  employing  amplification  of  the  piano  and  other 
electronic  operations,  intends  to  present  this  familiar  piece  in  a new  and 
unfamiliar  context. 

The  work  is  dedicated  to  Frederick  Rzewski  and  the  MEV  Group  (Musica 
Elletronica  Viva)  of  R.ome. 


JtlRG  WYTTENBACH 


Paraphrase  (1968) 


This  work  will  be  omitted  from  this  evening's  program 


FRANCO  DONATONI  Etwas  Ruhiger  im  Ausdruck  (1967) 

Anita  Halverson,  violin 
Ronald  Clearfield,  violoncello 
Thomas  Pinschof,  flute 
Laurence  Wheeler,  clarinet 
Frederick  Rzewski,  piano 

Franco  Donatoni  was  born  in  Verona  on  June  9,  1927.  He  graduated  from 
the  Conservatory  in  Bologna  in  1951  and  later  studied  with  Pizzetti  in 
Rome.  He  is  currently  professor  of  composition  at  the  Giuseppi  Verdi 
Conservatory  in  Milan. 

Etwas  Ruhiger  im  Ausdruck  (translated;  Somewhat  Quieter  in  Expression) 
was  first  performed  at  the  Donaneschingen  Festival  of  Contemporary  Music  in 
1967.  The  work  is  played  pp,  ppp  and  pppp  throughout.  It  is  cast  in  a 
simple  pyramid"  form,  the  sparse  opening  texture  gradually  becoming  denser 
and  by  means  of  four  rhythmic  canons  reaching  a "climax,"  only  to  disintegrate 
again  by  a reverse  loosening  up  of  the  texture.  The  rhythmic  canons,  initiated 
in  the  violin,  are  based  on  a progression  of  attack  points  (per  bar)  of 
3)5,7,9,11  etc.  --  to  39.  At  the  climax  the  four  winds  and  strings  are 
playing  39  (flute),  27  (clarinet),  37  (violin),  and  33  (cello)  notes  per 
measure.  From  this  point  on  the  music  "loosens  up"  again  until  a more 
fragmented  texture,  comparable  to  the  opening,  is  achieved.  The  moment  where 
the  rhythmic  coil  begins  to  unwind  and  relax,  so  to  speak,  is  clearly  demarcated 

by  all  instruments  changing  from  staccato  and  spiccato  to  complete  legato 
playing.  


JEAN  BARRAQUE 

Paul  Bems,  percussion 
Linda  R.aymond,  percussion 
Joseph  Conti,  percussion 
Dean  Anderson,  percussion 


Chant  apres  Chant  (1966) 

John  Soroka,  percussion 
Peter  Carnevale,  percussion 
Frederick  Rzewski,  piano 
Elsa  Charlston,  soprano 


Jean  Barraque  is  a composer  more  widely  discussed  than  heard.  Having 
een  introduced  to  the  general  music  public  by  a critic  friend  as  the  "greatest 
composer  since  Beethoven, " Barraque 's  music  --  in  this  writer's  view  --  has 
suttered  the  disadvantage  of  overcoming  the  understandable  resistance  to 
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such  we 11 -meaning  though  excessive  public  relations. 

Barraque  was  born  in  1925  and  belongs  to  that  generation  of  French 
composers  who,  through  the  teachings  of  Messiaen  and  Leibowitz,  came  under 
the  influence  of  the  Viennese  serial  school,  particularly  Webern,  during  the 
period  immediately  following  World  War  II. 

Barraque 1 s catalogue  includes  a chamber  work  entitled  Sequence  (1952), 
a short  electronic  work  and  a fifty-minute  piano  sonata,  both  also  from 
that  same  year,  Le  Temps  restitue  (1957)  and  au  dela  du  hasard  (1959).  In 
the  late  1950's  Barraque  undertook  a vast  project,  Le  Mort  de  Virgile,  a 
gigantic  Joycean  "cantata"  based  on  Hermann  Broch's  Per  Tod  des  Vergil,  which 
Barraque  says  will  occupy  him  for  many  years,  perhaps  his  whole  life.  Chant 
apres  chant  is  the  first  installment  of  that  work,  forming  part  of  the  Second 
Book,  corresponding  to  the"Abstieg"  part  of  Broch's  work.  Much  of  this  deals 
with  Virgil's  nocturnal  agonies  and  his  decision  to  destroy  his  work.  It 
constitutes  the  most  dramatically  charged  part  of  the  total  work  and  is 
scored  for  six  percussionists  (using  more  than  100  instruments),  soprano 
and  piano.  Through  these  instrumental  and  vocal  forces  Barraque  has  captured 
not  only  the  intensely  dramatic  nature  of  the  scene,  but  also  its  oneiric, 
nightmarish  and  violent  aspects.  Barraque  has  commented  cryptically:  "The 

score,  sown  with  a series  of  varied  rhythmic  cellules,  mingles  or  juxtaposes 
m its  17  sections  periods  of  exposition,  of  variation,  of  commentary,  of 
reconsideration  and  of  abstraction." 

Chant  apres  chant  was  written  for  the  famous  Strasbourg  Percussion 
Ensemble,  and  was  first  performed  by  them,  conducted  by  Charles  Bruck, 
during  the  Festival  of  Strasbourg  in  1966.  Tonight's  performance  is  the 
first  American  performance. 


- Notes  prepared  by  Gunther  Schuller 


CHANT  APRES  CHANT 


(Text  extract  from  "La  Mort  de  Virgile"  by  Hermann  Broch. 
The  underlined  text  is  by  Jean  Barraque.) 

* it  * it  it  it  it  it  it  it  it  it  it  it  it  it  it  it  it  it  it  it  it 


Quelque  chose  etait  presque  une  image  materielle 

La image f en£tre 

DEHORS 

presque  image 

La  fenetre  decoupee  dans  le  clair  de  lune  - 

Pas  un  instant  qui  puisse  devenir  un  present  figuratif 

Impossibles  les  moments,  ces  moments  traverses  par 

L' ECLAIR 
"se  transmuait" 

MAIS  il  faut  transparaitre  dans  l'inaccompli  du  visage 


Mais , 

il  ne  faut  pas  changer  les  visages  transparents. . . . 
. . . . et  humains 

. . . .d'une  forme 
"Terreur" 

"se  transmuait" 

Et  le  geste  INACCOMPLI 

Ah  II  le  faut 
C'etait  pour  l'oreille  une 

Resonance  Seconde 


"Au  delA  de  la  perception" 
Oh,  La  transparence  de  l'inaccompli 

accouples  dans  une  etrange  unite 
Qui  il  existait 


Il  pr^tait  l'oreille  A 1' inaudible 

Il  ne  flottait  plus  que  1 ' image  de  la  voix  enfantine 


( MERS  DE  SILENCES ) 

Resonance  terrestre 

LE  Demiurge  devint  acceptable  et  admis  - 

Les  notes  resument-elles  encore? 

"Apparence 

Ni  jours,  ni  nuits 
Seule  la  "MER -DE,  SILENCES" 

...Chant  apres  Chant... 

Debris  inconsideres , poignards  de  1 1 interrogation? 

Mais 

Transparence 
Mer(s)  et  Silence 


Dans  1 1 invisibility  melodique  ou  prend  racine  toute  poesie. 


"PAS  ENCORE  ET  DEJA" 
l'espace  d 1 argent ... . 

solitude  nocturne 
pas  encore  et  dejA 
II  marche  le  Demiurge, 

createur  et  demon 
qui 

submerge  le  Dome 

Et , & travers,  circule  1 1 etincellement  du  r£ve , la  revolte 
et  1 'abstention  du  mot  - 
II  marche  A travers 

LE  DOME  DU  R^VE 


. . . .RIT. . . .DANS  LE  Reve , personne  ne  rit  quand  il  n'y  a pas 
d 1 issue . . . . o serai t .... rire 

revolte 

s'etait  tue 


r 


f 


Alban  Berg 
WOZZECK 


Libretto  adapted  from  the  play  by  Georg  Bdchner 
(by  arrangement  with  Theodore  Presser, 
agent  for  Universal  Editions,  Vienna, 
publisher  and  copyright  owner.) 


y-  y-  y-  y-  y-  y-  y-  y-  y-  y-  y-  yu  yu  y~  y-  y-  y-  y-  y-  y-  y-  y-  y-  y- 

There  will  be  one  intermission,  between  Acts  I and  II. 
Act  III  follows  Act  II  without  interruption. 


/V  Vr  y<- 


ju  y- 


CAST 


Prichard  Taylor 
Alexandra  Hunt 
Robert  Kelly 
David  R.onson 
Luther  Enstad 
Joaquin  Romaguera 
Phyllis  Elhady 
Eugene  Rabine 
Donald  Miller 
Richard  Burke 
James  Wagner 
John  Parke 

SOLDATEN  UND  BURSCHEN : P\.i chard  Burke,  *Roger  Errington,  Bruce  Fithian, 

“'Robert  Lague,  “'Frank  Mihovan,  Richard  Shapp , 
Emmett  Windham,  *Dan  Silver,  *Ri chard  Wilmot, 
^Robert  Lower,  James  Wagner,  *Bruce  Harmon, 
“'Randall  Merrifield 
n 

MAGDE  UND  DIRNEN : Marylee  Cirella,  Osceola  Davis,  Pamela  Gore, 

Catherine  Nadon,  Donna  Newman,  Constance 
Pottle,  Rose  Taylor,  Kathleen  Toohey,  *Mary  Riley, 
*Beth  We instock 


WOZZECK 

MARIE 

HAU  f'TMANN 

DOKTOR 

TAMBOURMAJOP 

ANDRES 

MARGRET 

1.  HANDWERKSBURSCH 

2 . HANDWERKSBURSCH 
DER  NARR 

EIN  SOLDAT 
MARIENS  KNABE 


Jacqueline  Come,  Renee  Come,  Melissa  Errington, 
Stephen  Errington,  Leslie  Ferguson,  Elaine  Fine, 
Diana  Gauger,  Linda  Gauger,  Steven  Gauger, 
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WO  z Z E C K 

by 

GEORGE  PERLE 


When  the  play  that  was  to  serve  as  the  libretto  of  Alban  Berg’s  Wozzeck  was 
published  for  the  first  time,  its  author,  Georg  Buchner,  had  been  dead  for  thirty- 
eight  years.  Another  thirty-eight  years  elapsed  before  the  Staatstheater  in  Munich 
presented  the  first  theatrical  production  on  November  8,  1913.  In  May  of  the 
following  year  Berg  saw  the  first  production  in  Vienna,  only  three  months  before 
the  outbreak  of  World  War  I,  an  event  which  marks  the  beginning  of  an  epoch 
during  which  the  degradation  that  Buchner’s  poor  soldier  suffers  at  the  hands  of 
the  representatives  of  “organized  society”  was  to  become  the  common  experience 
of  millions  of  human  beings.  Buchner’s  drama,  a work  that  has  come  down  to  us 
only  in  the  preliminary  drafts  and  sketches  recovered  after  the  author’s  death  in 
1837  at  the  age  of  twenty-three,  still  retains  the  immediacy  and  contemporaneity 
that  it  had  for  Karl  Emil  Franzos,  the  Galician-Jewish  novelist  who  deciphered 
the  faded  and  almost  illegible  manuscripts  in  1875,  and  for  those  later  and  greater 
writers  whose  revolutionary  revision  of  dramatic  conventions,  decisively  influenced 
by  this  work,  led  in  turn  to  its  acceptance  as  a living  classic  of  the  German  theatre. 
The  respects  in  which  Gerhart  Hauptmann,  Frank  Wedekind,  and  Berthold  Brecht 
found  Buchner  relevant  to  their  own  aesthetic  and  ideological  principles  are  as 
various  as  their  greatly  disparate  literary  personalities. 

The  fact  that  there  was  a real-life  model  for  the  protagonist  of  Buchner’s 
tragedy  came  to  light  only  in  1914.  In  1821  a despised  and  poverty-stricken  ex- 
soldier named  Woyzeck  - — Franzos,  among  other  errors,  misread  the  name  of 
the  title  character  — stabbed  to  death  his  faithless  mistress,  a crime  for  which  he 
was  publicly  executed  three  years  later.  At  his  trial  the  defense  pleaded  insanity, 
and  a prominent  expert,  Hofrat  Dr.  Clarus,  was  appointed  to  investigate  Woyzeck’s 
mental  condition.  After  lengthy  interrogations  and  observations  Clarus  reported 
that  in  spite  of  certain  aberrations  and  delusions  Woyzeck  could  not  be  regarded 
as  mentally  unbalanced.  The  date  for  his  execution  was  fixed,  but  then  a tem- 
porary reprieve  was  granted  pending  a second  investigation  by  Clarus,  who  re- 
affirmed his  earlier  conclusions.  The  story  of  the  real  Woyzeck  not  only  suggested 
the  content  of  the  drama  but  was  also  the  source  of  explicit  verbal  motifs,  em- 
ploying Woyzeck’s  own  words  as  reported  by  Clarus. 

Though  he  was  still  at  work  on  the  Three  Orchestral  Pieces,  Berg,  immediately 
after  seeing  the  play  for  the  first  time,  began  to  make  some  sketches  for  what 
was  to  be  the  first  full-scale  atonal  opera.  The  incipient  stages  of  the  composition 
were  brought  to  an  abrupt  halt  with  the  composer’s  induction  into  military  service 
in  August  1915,  and  he  was  able  to  return  to  it,  or  rather  to  begin  once  again, 
though  still  in  the  service,  only  two  years  later.  In  spite  of  his  precarious  health  — 
seven  years  earlier  he  had  suffered  the  first  attack  of  the  bronchial  asthma  which 
was  to  plague  him  recurrently  for  the  rest  of  his  life  — he  underwent  the  usual 
basic  training.  After  a serious  physical  breakdown  he  was  judged  unfit  for  active 
service  and  assigned  to  guard  duty  in  Vienna,  but  the  conditions  and  rigors  of  his 
military  life  remained  harsh.  Transferred  at  last  to  an  office  job  at  the  War 
Ministry,  where  he  remained  until  the  end  of  the  war,  he  was  eventually  able  to 
resume,  at  intermittent  periods,  work  on  the  opera.  Berg’s  situation  in  the  diffi- 
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cult  living  conditions  of  postwar  Vienna  continued  to  interfere  seriously  with  his 
creative  work  for  some  years  following  his  military  discharge,  and  the  opera  was 
not  completed  until  the  spring  of  1922. 

In  1909  a second  edition  of  the  drama,  preserving  Franzos’s  reading  of  the 
text  but  radically  revising  his  ordering  of  the  scenes,  was  published,  and  it  is  this 
edition  which  is  the  basis  of  Berg’s  libretto.  Aside  from  the  omission  of  a number 
of  scenes,  the  only  material  revision  that  Berg  makes  in  the  Franzos-Landau  text 
occurs  in  the  scene  in  the  Doctor’s  study,  where  the  Doctor’s  anger  with  Wozzeck 
is  attributed  to  the  latter’s  inability  to  control  the  functions  of  his  diaphragm 
rather  than  of  his  bladder,  a change  which  was  indispensable  if  there  was  to  be 
any  hope  for  a production  on  any  opera  stage  of  the  time.  The  composer’s  self- 
identification  during  the  war  years,  with  the  protagonist  of  his  opera  explains, 
other  revisions  of  the  text  in  this  scene.  In  substituting  “beans”  for  “peas”  and 
in  replacing  Buchner’s  word  for  mutton,  “Hammelfleisch,”  by  the  more  familiar 
Austrian  term  “Schopsenfleisch,”  Berg  causes  the  text  to  refer  to  staples  of  his 
own  diet  as  a soldier  in  the  Austrian  Army.  Buchner’s  “Doctor”  was  partly  a 
caricature  of  a certain  university  professor  whom  the  author  had  known  at  Giessen, 
but  Berg  found  his  own  living  model  for  this  role  in  an  inhuman  army  doctor  whom 
he  had  described  in  a letter  to  one  of  his  pupils  soon  after  his  enlistment.  In  that 
letter  Berg  also  spoke  of  his  army  rations:  “Once  or  twice  a week  we  are  given 
mutton,  which  is  prepared  in  the  most  disgusting  manner.”  When  later,  during 
the  composition  of  this  scene,  he  came  upon  the  Doctor’s  line,  “Next  week  we 
start  on  mutton,”  he  could  hardly  have  failed  to  think  of  himself  as  the  Doctor’s 
victim. 

The  libretto  in  itself  projects  much  of  the  formal  strictness  and  symmetry 
of  the  operatic  version,  even  though  it  conforms  so  closely  to  a text  whose  overall 
stylistic  effect  — a series  of  seemingly  disconnected  and  fragmentary  episodes  — 
is  so  dissimilar.  This  transformation  is  achieved,  above  all,  through  the  reduction 
of  Franzos’s  twenty-six  scenes  to  fifteen,  and  to  the  grouping  of  the  latter  into 
three  acts  whose  extrinsic  interrelationships  are  formally  strict  and  abstract.  Each 
act  has  five  scenes  and  the  three  acts  together,  in  their  relative  duration  and  com- 
plexity, form  an  arch,  with  the  longer  and  more  complex  middle  act  bridging  the 
symmetrically  balanced  outer  acts.  The  autonomous  musical  design  of  each  scene 
gives  musical  coherence  to  the  work  independently  of  the  staged  events.  Each 
act  is  a self-contained  cyclical  structure  and  each  scene  a self-contained  movement 
within  that  structure,  as  shown  in  the  following  outline. 

Act  One:  Five  Character  Pieces 

Sc.  1.  Suite. 

Sc.  2.  Rhapsody. 

Sc.  3.  (a)  Military  March,  (b)  Cradle  Song,  (c)  Concluding  episode. 

Sc.  4.  Passacaglia. 

Sc.  5.  Andante  affettuoso  (quasi  rondo). 

Act  Two:  Symphony  in  Five  Movements 

Sc.  1.  Sonata  allegro. 

Sc.  2.  Fantasia  and  Fugue  on  three  subjects. 

Sc.  3.  Largo. 

Sc.  4.  Scherzo. 

Sc.  5.  Introduction  and  Rondo. 

Act  Three:  Five  Inventions 

Sc.  1.  Invention  (variations  and  fugue)  on  a theme. 

Sc.  2.  Invention  on  an  ostinato  pitch. 


Sc.  3.  Invention  on  an  ostinato  rhythmic  pattern. 

Sc.  4.  Invention  on  an  ostinato  chord. 

Interlude  in  D minor. 

Sc.  5.  Invention  on  a continuous  eighth-note  motion. 

Act  I is  expository,  with  each  scene  relating  Wozzeck  to  a different  aspect  of 
his  environment  and  to  another  person  of  the  drama.  Scene  1 introduces  the 
Captain,  a grotesque  personification  of  the  banality  of  conventional  notions  of 
social  propriety  and  morals,  and  shows  Wozzeck  in  his  “normal”  workaday  world, 
performing  his  duties  as  the  Captain’s  batman.  In  Scene  2 we  find  Wozzeck  with 
his  buddy,  Andres,  cutting  kindling  in  an  open  field  at  sunset.  It  is  in  this  scene, 
above  all,  that  the  “social  protest”  interpretation  of  the  play  is  seen  to  be  inade- 
quate. Wozzeck’s  fellows  may  be  equally  poor  and  oppressed  and  misused,  but 
they  are  not  alienated  and  estranged  from  the  world  of  nature  about  them,  the 
ground  is  not  hollow  beneath  their  feet,  the  evening  stillness  is  not  weird  to  them. 
Scene  3 introduces  Wozzeck’s  common-law  wife,  Marie,  first  as  a vital  and  sensuous 
woman  admiring  the  soldiers  on  parade  in  the  street  before  her  house,  then  as 
the  mother  who  finds  “so  much  joy”  in  the  “illegitimate  face”  of  her  infant. 
Wozzeck’s  abstracted  air  when  he  pauses  at  the  house  for  a moment  on  his  way 
to  the  barracks  leaves  her  frightened  and  frustrated  at  the  end  of  the  scene.  Scene  4 
introduces  the  Doctor,  a representative,  like  the  Captain,  of  established  society. 
Though  he  stands  for  its  more  exalted  features,  for  its  science  and  learning,  his 
ideas  are  no  less  banal,  even  when  they  are  uttered  in  Latin.  Wozzeck  is  his  human 
guinea  pig,  the  subject  of  medical  experiments  through  which  the  Doctor  expects 
to  earn  undying  fame.  Scene  5 is  the  only  one  in  the  opera,  aside  from  the  epilogue 
after  Wozzeck’s  death,  in  which  Wozzeck  does  not  appear.  The  new  role  here  is 
that  of  the  Drum  Major,  whom  Marie  had  admired  as  he  passed  by  at  the  head  of 
the  parade  at  the  beginning  of  Scene  3,  and  who  now  returns  to  strut  and  swagger 
before  her  in  the  street.  The  “plot”  itself,  as  distinguished  from  the  exposition 
of  characters  and  situations  which  provides  its  setting,  commences  at  the  very 
end  of  the  act:  Marie  falls  into  the  arms  of  the  Drum  Major  and  disappears  with 
him  into  the  house. 

Each  scene  of  Act  II  presents  another  step  in  Wozzeck’s  gradual  realization 
of  Marie’s  infidelity  and  in  the  gradual  disintegration  of  the  one  human  relation- 
ship upon  which  his  manhood  and  his  sanity  depend.  In  the  first  scene  of  Act  II 
Marie  is  seated  in  her  room,  the  child  on  her  lap,  looking  at  herself  in  a broken 
piece  of  mirror  that  she  holds  in  her  hand  and  admiring  the  earrings  the  Drum 
Major  has  given  her.  When  Wozzeck  suddenly  enters  she  puts  her  hands  to  her 
ears.  “I  found  them,”  she  says.  “Two  at  one  time?”  he  asks,  vaguely  suspicious. 
He  gives  her  the  household  money  and  leaves.  In  the  following  scene  the  Captain 
meets  the  Doctor  in  the  street  and  detains  him,  though  the  Doctor  is  in  a hurry, 
merely  for  the  sake  of  some  idle,  and  characteristically  imbecilic,  conversation. 
They  exchange  a few  good-natured  insults,  but  then  the  Doctor’s  sadistic  character 
comes  to  the  fore  and  he  terrifies  the  Captain  by  prognosticating,  on  the  basis  of 
the  Captain’s  physical  appearance,  that  he  will  soon  be  a victim  of  apoplexy. 
Wozzeck  comes  along,  and  he  in  turn  is  set  upon  by  both  men,  who  drop  vague 
hints  about  Marie’s  infidelity.  In  Scene  3 Marie  cheerfully  greets  Wozzeck  in  the 
street  before  her  house,  but  he  only  stares  at  her  and  asks  why  her  sin  has  left  no 
mark  upon  her  face.  She  pretends  not  to  understand  anything  he  says  and  tells 
him  that  he  is  mad.  As  he  grows  more  violent  she  grows  more  defiant,  and  when 
he  raises  his  hand  as  though  to  strike  her  she  cries  out,  “Don’t  touch  me!  Better 
a knife  in  my  body  than  a hand  upon  me!”  Wozzeck’s  suspicions  of  Marie’s  in- 
fidelity are  confirmed  in  the  next  scene,  when  he  sees  her  and  the  Drum  Major 
dancing  together,  among  the  raucous  and  drunken  crowd  of  apprentices,  servant 
girls,  and  soldiers  in  the  tavern  garden.  In  the  final  scene  of  Act  II  the  nadir  of 
Wozzeck’s  degradation  is  reached,  when  the  drunken  Drum  Major  comes  into  the 


barracks  late  at  night  to  boast  about  his  conquest  of  Marie.  He  taunts  Wozzeck, 
they  fight,  and  Wozzeck,  before  the  eyes  of  his  awakened  comrades,  is  trounced 
by  Marie’s  seducer. 

The  first  four  scenes  of  Act  III  present  the  denouement  of  the  drama.  Scene  1 : 
Marie  in  her  room,  remorseful,  reading  the  Bible,  tries  to  find  comfort  in  the  story 
of  Jesus  and  the  woman  taken  in  adultery.  Scene  2:  Wozzeck  walks  with  Marie 
along  a forest  path.  They  stop  near  the  edge  of  a pond,  he  suddenly  draws  a 
knife  and  stabs  her  in  the  throat.  Scene  3:  Wozzeck,  in  a low  dive,  is  seated  at  a 
table,  as  the  girls  and  apprentices  dance.  He  sings  and  flirts  with  one  of  the  girls. 
She  sees  blood  on  his  hand,  the  company  crowd  around  him  accusingly,  and  he 
runs  out  into  the  night.  Scene  4:  Wozzeck  returns  to  the  scene  of  his  crime, 
stumbling  over  Marie’s  corpse  as  he  searches  for  the  murder  weapon.  He  finds 
it,  throws  it  into  the  pond,  but  then  wades  in  to  look  for  it,  thinking  that  he  hasn’t 
thrown  it  far  enough  from  the  shore.  He  tries  to  wash  the  blood  from  his  hands, 
but  the  water  itself,  reflecting  the  red  moon,  is  the  color  of  blood.  Utterly  de- 
ranged now,  he  disappears  in  the  pond.  The  last  scene,  showing  a group  of  children 
at  play,  is  an  epilogue  whose  closing  curtain  and  curtain  music  recapitulate  the 
conclusion  of  Act  I,  the  point  at  which  there  occurred  the  explicit  event,  Marie’s 
seduction  by  the  Drum  Major,  that  initiated  the  fateful  movement  of  the  drama 
to  its  predestined  end.  Marie’s  child  toddles  after  his  playmates  as  they  go  off 
to  join  the  adults  clustered  about  Marie’s  newly-discovered  corpse  near  the  pond, 
and  the  curtain  again  descends  upon  an  empty  stage.  The  time  of  day,  however, 
is  morning,  as  it  was  at  the  beginning  of  the  opera,  rather  than  evening,  so  that  a 
return  to  the  “normal”  workaday  world  of  the  opening  scene  is  suggested. 

The  stage  directions  that  call  for  these  and  other  correspondences  are  found 
neither  in  the  original  sources  nor  in  the  Franzos-Landau  adaptation  on  which 
the  opera  is  based.  They  are  Berg’s  own  invention  and  are  interrelated  with 
musical  recapitulations,  these  extensive  cross-references  generating  a multiplicity 
of  associations  that  are  often  ironic  in  their  implications,  as  in  the  instance  cited 
above,  the  recapitulation  of  the  close  of  the  seduction  scene  at  the  close  of  the 
epilogue,  in  which  we  have  seen  the  children  playing  in  the  bright  morning  sun- 
light. Another  extensive  reference  to  the  seduction  scene  occurs  in  the  fight  be- 
tween Wozzeck  and  the  Drum  Major,  where  the  musical  setting  of  Marie’s  struggle 
with  the  Drum  Major  when  he  first  attempts  to  embrace  her  is  recapitulated. 
And  in  Act  II,  Sc.  3,  the  dialogue  between  Wozzeck  and  Marie  is  an  ironic  para- 
phrase, in  its  visual  and  musical  setting,  of  the  dialogue  between  the  Drum  Major 
and  Marie  in  the  seduction  scene,  affirming  the  guilt  that  her  words  seem  to  deny. 
The  eerie  “nature  music”  that  is  given  to  the  orchestra  in  Act  I,  Sc.  2,  becomes 
the  “wordless  chorus  of  the  sleeping  soldiers”  in  Act  II,  Sc.  5.  In  both  instances 
Wozzeck  is  alienated  and  estranged  from  his  environment,  and  in  both  his  words 
of  fear  and  foreboding  are  addressed  to  one  who  cannot  comprehend  them,  his 
carefree  buddy,  Andres. 

The  final  scene  of  the  opera  is  the  only  one  in  which  neither  Wozzeck  nor 
Marie  appear,  nor  any  other  adult  participant  in  the  drama.  The  drama  proper 
is  over,  and  a crushingly  nihilistic  “moral”  is  drawn,  the  essential  meaninglessness 
of  the  tragedy,  which  is  seen  in  this  concluding  scene  as  nothing  but  a momentary 
distraction  in  the  innocently  callous  children’s  world.  The  alternating  chords 
that  brought  the  first  act  to  a close  return,  but  not,  as  before,  in  a driving  accele- 
rando and  crescendo  that  is  suddenly  cut  off  by  the  closed  curtain.  The  perpetual 
eighth-note  motion  of  the  final  scene  is  continued  in  the  alternating  chords  of  the 
final  cadential  passage  and  seems  to  go  on  forever. 


© George  Perle  1969 
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Program  Notes 


STRAVINSKY 


L'Histoire  du  Soldat 

Text  by  N.  Richard  Nash  based  on  a 

story  by  Ramuz 


Juan  Ramirez -Hernandez , violin 
Larry  Epstein,  bass 
Richard  Was ley , clarinet 
Ellen  Schramm,  bassoon 
Philip  Collins,  trumpet 
Harry  Maddox,  trombone 
Linda  Raymond,  percussion 


The  Devil 
The  Princess 
• Phillipe 

The  Professor 


Robert  Lowe 
Sandra  Klosinski 
Edward  Griefen 
Ronald  Irving 


Costumes  designed  by  Lotte  Goslar;  executed  by  Belle  Major. 

Production  Assistants:  Terry  Mclnerney,  Sam  Brylawski,  Giles  Cooke 

The  text  by  N.  Richard  Nash  is  copyright  material  and  may  not  be  used  in  any 
form  except  by  the  expressed  permission  of  the  author. 


Stravinsky's  L'Histoire  du  Soldat  (The  Soldier's  Tale)  was  written  in 
1918  and  first  performed  at  the  Theatre  Municipal  de  Lausanne  on  September 
28,  1918,  conducted  by  Ernest  Ansermet.  Ramuz  decided  to  write  the  text  for 
stage  presentation  as  a kind  of  acted  narration.  N.  Richard  Nash  s text, 
freely  adapted  f )m  the  original  Ramuz  story,  was  first  performed  in  March 
of  1955  at  the  Phoenix  Theater  in  New  York  City. 


JAMES  HARING  was  born  in  California  and  worked  there  as  a dancer  and 
choreographer.  His  earliest  dances  in  New  York  were  presented  at  the 
Juilliard  School,  and  by  Choreographers'  Workshop  and  Dance  Associates.  More 
recently,  his  work  has  been  seen  at  Judson  Dance  Theater,  with  the  Manhattan 
Festival  Ballet,  and  at  Jacob's  Pillow.  Mr.  Waring  teaches  ballet  technique, 
and  classes  in  d ■>.nce  composition,  as  well  as  writing  and  lecturing  on  dance. 
His  articles  have  appeared  in  Dance  Magazine,  Ballet  Review,  and  in  literary 
magazines.  His  next  works  will  be  for  the  Cambridge  Dance  Theater,  and  the 
Pennsylvania  Ballet. 


JOHN  DODD's  career  began  with  the  birth  of  the  NEW  Theater  Off -Off 
Broadway;  he  has  lighted  the  original  production  of  every  major  work  to 
come  from  this  movement.  He  has  illuminated  over  400  one-act  plays  at  Cino 
La  Mama,  Judson  and  Genesis,  and  has  worked  with  dance  productions  at  the 
Holland  and  Edinburgh  summer  festivals.  Lately,  Mr.  Dodd  has  been  involved 
in  productions  at  Sundance  in  Bucks  County,  Pennsylvania,  five  Off -Broadway 
shows,  happenings  in  and  around  New  York  City,  and  the  first  multi-media 
production  of  Elijah  by  Mendelssohn. 

LOTTE  GOSLAR  is  universally  acclaimed  as  a mime  and  great  comic.  She 
came  to  the  United  States  with  Erika  Mann's  theater  group,  the  Pepper  Mill, 
and  later  starred  with  Elsa  Lanchester  for  nine  years  in  a revue  at  Hollywood  s 
Turnabout  Theater.  She  choreographed  Charles  Laughton's  production  of  Brecht  s 
Galileo,  as  well  as  several  operatic  productions  at  the  Hollywood  Bowl  and 
childrerT' s shows  at  the  New  York  Shakespeare  Festival.  In  1954  she  formed 
her  own  company  and  then  toured  throughout  the  United  States  and  Europe.  Her 
Pantomime  Circus  is  scheduled  to  perform  in  New  York  this  fall,  and  she  also 
plans  to  do  a new  ballet  for  the  Harkness  Ballet  Company  as  well  as  a premiere 
of  a Brecht  ballet  written  especially  for  her. 


RONALD  IRVING  is  in  his  third  year  as  Assistant  Professor  of  theater  at 
Boston  University.  He  is  in  charge  of  the  theater  education  program  there.  He 
received  his  M.F.A.  from  Boston  University  and 'has  been  Director  of  Dramatic 
^rts  for  the  Province  of  Prince  Edward  Island,  Canada.  He  has  directed  many 
plays;  most  recently  he  has  directed  One  Way  Pendulum  by  N.F.  Simpson  and 
Brendan  Behan's  The  Hostage. 

JOSEPH  GIFFORD  is  a former  member  of  the  Humphrey-Weidman  Dance  Company 
and  ass istant/teacher  to  Doris  Humphrey  in  her  composition  and  repertory  classes. 
He  was  director  and  choreographer  for  the  Joseph  Gifford  Dance  Theatre  and  for 
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various  off-Broadway  productions.  He  has  taught  extensively  In  this  country 
and  In  England,  and  has  given  master  classes  and  summer  courses  in  Germany 
Switzerland , Holland,  Denmark,  Finland,  and  Poland.  He  is  presently  on  the 
faculty  of  the  School  of  Fine  and  Applied  Arts  at  Boston  University  and 
head  of  the  dance  program  at  the  Boston  University  Tanglewood  Institute. 


PvOBERT  CEELY 


Beyond  the  Ghost  Spectrum  (1969) 
Ballet  in  four  parts 


Tibor  Pusztai,  violin 
Michele  Saxon,  bass 
Robert  Dick,  flute 
Timothy  Valentine,  oboe 
Richard  Wasley,  clarinet 
Laurence  Wheeler,  bass  clarinet 


Ellen  Schramm,  bassoon 
Robert  Watt,  horn 
Susan  Slaughter,  trumpet 
Harry  Maddox,  trombone 
Paul  Berns,  percussion 
Linda  Raymond,  percussion 


Dancers:  Lynn  Warhoftig,  Jill  Bender,  Valerie  Pitt, 

Gregory  Glodowski,  Matthew  Nash,  Jay  Smith 


with  Fran  Alswang,  Sue  Bernhard,  Wendy  Congdon, 
Liza  Lorwin , Lisa  Newell,  Carolyn  Runge 


Robert  Uely  was  born  in  Torrington,  Connecticut,  in  1930  and  grew  up 
in  Williarastown,  Massachusetts.  He  received  his  musical  education  at  t e ew 
England  Conservatory,  at  Mills  College  where  he  studied  with  Leon  J^chner  and 
Darius  Milhaud,  and  at  Princeton  University  where  he  studied  with  Milton  Babbitt 
and  Roger  Sessions.  In  the  summer  of  1955  he  was  composition  student  at  t e 
Berkshire  Music  Center.  During  1963-64  Mr.  Ceely  worked  at  the  RA1  Electronic 
Music  Studio  in  Milan.  Since  1966  he  has  taught  at  the  New  England  Conservatory, 


Beyond  ihe  Ghost  Spectrum  was  commissioned  by  the  Fromm  Music  Foundation 
for  performance  at  the  1969  Festival  of  Contemporary  Music.  It  is  dedicated 
to  11. P.  Lovecrnft.  The  music  is  in  four  sections  and  is  coordinated  with 
the  tape  In  thin  manner:  1.  Instrumental  Introduction  followed  by  a tape 

solo;  II.  an  ndngio  duet  between  the  tape  and  the  instrumental  ensemble, 

III.  a scherzo  for  instruments  alone;  IV.  alternating  solos  between  tape 
and  ensemble,  culminating  in  a "Tempo  di  Rock"  finale  in  which  the  two  forces 
are  finally  combined. 

The  tape  for  this  piece  was  realized  in  Mr.  Ceely's  private  electronic 
music  studio.  The  pre-recorded  electric  bass  solo  is  presented  through  the 
courtesy  of  Luny  Toons.  The  dancers  are  from  Indian  Hill  Summer  Arts  Work- 
shop in  Stockbridge,  directed  by  Mr.  and  Mrs.  Mordecai  Bauman.  The  Dance 
Department  is  under  the  direction  of  James  Waring,  assisted  by  Lynn  Warhoftig. 
The  audio  equipment  for  Robert  Ceely's  Beyond  the  Ghost  Spectrum  has  been 
supplied  through  the  generosity  of  Acoustic  Research,  Inc.  of  Cambridge, 
Massachusetts . 

Note  by  Gunther  Schuller 
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Dancers:  Lynn  Warhoftig,  Jill  Bender,  Valerie  Pitt, 

Gregory  Glodowski,  Matthew  Nash,  Jay  Smith 

with  Fran  Alswang,  Sue  Bernhard,  Wendy  Congdon, 

Liza  Lorwin,  Lisa  Newell,  Carolyn  Runge 

Robert  Ceely  was  born  in  Torrington,  Connecticut,  in  1930  and  grew  up 
in  Williams town,  Massachusetts.  He  received  his  musical  education  at  the 
Nex7  England  Conservatory,  at  Mills  College  where  he  studied  with  Leon  Kirchner 
and  Darius  Milhaud,  and  at  Princeton  University  where  he  studied  with  Milton 
Babbitt  and  Roger  Sessions.  In  the  summer  of  1955  he  was  composition  student 
at  the  Berkshire  Music  Center.  During  1963-64  Mr.  Ceely  worked  at  the  RAI 
Electronic  Music  Studio  in  Milan.  Since  1966  he  has  taught  at  the  New  England 
Conservatory . 

Beyond  the  Ghost  Spectrum  was  commissioned  by  the  Fromm  Music  Foundation 
for  performance  at  the  1969  Festival  of  Contemporary  Music.  It  is  dedicated 
to  H.  P.  Lovecraft.  The  music  is  in  four  sections  and  is  coordinated  with 
the  tape  in  this  manner:  I.  instrumental  introduction  followed  by  a tape 

solo;  II.  an  adagio  duet  between  the  tape  and  the  instrumental  ensemble; 

III.  a scherzo  for  instruments  alone;  IV.  alternating  solos  between  tape 
and  ensemble,  culminating  in  a "Tempo  di  Rock"  finale  in  which  the  two  forces 
are  finally  combined. 

The  tape  for  this  piece  was  realized  in  Mr.  Ceely' s private  electronic 
music  studio.  The  pre-recorded  electric  bass  solo  is  presented  through  the 
courtesy  of  Luney  Toons.  The  dancers  are  from  Indian  Hill  Summer  Arts 
Workshop  in  Stockbridge,  directed  by  Mr.  and  Mrs.  Mordccai  Bauman.  The 
Dance  Department  is  under  the  direction  of  James  Waring,  assisted  by  Lynn 
Warhoftig. 


Notes  prepared  by  Gunther  Schuller 
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JAMES  YANNATOS  Suite  for  Six  (1968) 

Larry  Epstein,  bass 
Thomas  Pinschof,  flute 
Peter  Cortcse,  clarinet 
Susan  Wadsworth,  bassoon 
Michael  Johns,  horn 
Joseph  Conti,  percussion 

James  Yannatos  was  born  in  New  York  City.  He  studied  at  the  High  School 
of  Music  and  Art  and  at  the  Manhattan  School  of  Music.  Later  he  studied  composi- 
tion with  Paul  Hindemith  at  Yale  and  with  Milhaud,  Dallapiccola  and  Nadia 
Boulanger.  As  a conductor,  Mr.  Yannatos  has  studied  with  William  Steinberg 
and  Leonard  Bernstein.  Presently  he  is  conductor  of  the  Harvard-Radclif fe 
Orchestra  and  on  the  faculty  of  Harvard. 

Suite  for  Six  comprises  six  short  movements  varying  in  tempo,  texture 
and  mood.  Movements  three  and  five  are  pivotal  movements  separated  by  the 
fourth  movement  Interlude . Furthermore,  movements  three  and  five  are  charac- 
terized by  subdivisions,  delineated  in  the  former  by  contrasting  tempi,  in  the 
latter  by  three  sections:  an  improvized  cadenza,  an  aria  and  a coda. 

The  Suite  m.xes  serious  and  humorous  elements,  using  the  instruments 
in  a variety  of  traditional  and  unorthodox  ways.  In  addition  the  composer 
requires  the  musicians  to  occasionally  produce  sounds  with  their  feet,  hands 
and  voices--sounds  which  contribute  to  the  overall  textural  fabric  of  the  work. 


LUCTANO  BERIO  Differences  (1959) 

Yael  Orbach,  viola 
Jay  Humes ton,  cello 
Jane  Lenoir,  flute 
Richard  Wasley,  clarinet 
Alice  Terlanday,  harp 

This  work  was  completed  in  1959  and  is  scored  for  five  instruments  and 

tape . 


ROBERT  LEWIS 


Divertimento  for  Six  Instruments  (1969) 


Cynthia  Cole,  violin  Phillip  Bashor,  clarinet 

Jay  Humeston,  cello  Frederick  Rzewski,  piano 

Jane  Lenoir,  flute,  piccolo 

i 

Yoav  Talmi,  conductor 

— ' 

i 

Robert  Hall  Lewis  was  born  in  Portland,  Oregon  in  1926.  He  studied 
at  the  University  of  Rochester,  the  Paris  Conservatory  and  the  Vienna  Academy 
of  Music.  His  principal  teachers  have  been  Bernard  Rogers  and  Hans  Erich  Apostel. 
Mr.  Lewis'  musical  activities  have  been  broad  and  diverse,  embracing  not  only 
composition  and  teaching  but  performance  as  well:  trumpet  (both  "classical" 

and  jazz),  piano  and  conducting.  Presently,  Mr.  Lewis  teaches  at  Goucher 
College  and  Johns  Hopkins  University. 


Divertimento  for  Six  Instruments  was  commissioned  by  Randolph  S.  Roth- 
schild and  the  Chamber  Music  Society  of  Baltimore  on  the  occasion  of  its  20th 
anniversary  concert  season.  The  work  is  in  one  movement  comprising  six 
sections  in  which  several  rhythmic  and  harmonic  and  timbral  ideas  are  developed, 
later  being  juxtaposed  with  other  elements  of  clearly  differentiated  character. 
The  expansion  of  these  materials  and  the  later  interpolation  of  more  freely 
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sections  is  intended  to  create  a complex  of  shifting  musical  images. 


PHILLIP  RHODES 


Kenneth  Sarch,  violin 
Tiber  Pusztai,  violin 
Yael  Orbach,  viola 


Autumn  Setting  (1969) 

Jay  Humeston,  cello 
Elsa  Charlston , soprano 


Phillip  Rhodes  was  born  in  Forest  City,  North  Carolina,  in  19^' 
attended  Duke  University  where  he  studied  composition  with  Iain  Hamilton 

recoil the  Master  of  Music  degree  in  1966  from  the  Yale  University  School  of 

Music  where  his  teachers  were  Donald  Martino  and  Mel  Powell.  ' 

a student  in  composition  at  the  Berkshire  Music  Center  during  the _ summers  of 
1962  and  1965.  He  has  received  numerous  commissions  and  awards,  inc  u r|, 
Raphael  Sagalyn  Awards  while  at  Tanglewood. 


From  1966-68 
under  the  Composer 
faculty  of  Amherst 


, Rhodes  was  the  recipient  of  a Ford  Foundation-ME  g < 
in  Public  Schools  program.  In  the  fall  of  1968,  n_rv 

College  as  an  assistant  professor  of  composition  and  theo  y. 


Rhodes  has  currently  accepted  an  appointment  as  Professiona  in 
for  the  city  of  Louisville,  Kentucky,  under  a new  type  of  grant  rom  le 
Foundation  as  ad  .mistered  by  the  Contemporary  Music  Project. 

Autumn  Setting  is  divided  into  three  movements  as  dictated  by  the 
grouping  of  the  texts: 


1.  autumn  fragments 

2.  prophecy 

3.  remembrance/reality 


Comment  may  be  useful  in  regard  to  the  first  and  third  movements.  * 

is  a rather  loore  stringing  together  of  selected  "fragments  fiom  mveia  p 
The  third  movement  is  based  on  one  principal  poem  with  insertions  (again, 
"fragments")  from  the  two  previous  movements,  which  are  motivical  y treate  in 
the  sense  of  recall.  These  elements --both  textual  and  musical  are^cons  an  y 
placed  in  sharp  juxtaposition,  creating  a confusion  between  summer  (t  e 
hazily  remembered)  and  the  reality  of  the  present. 


Technically  speaking,  this  work  falls  in  the  general  category  of  free 
atonality ;"  more  specifically,  it  is  motivically  derived--in  melodic,  harmonic 
and  rhythmic  content. 


AUTUMN  SETTING 

(Texts  are  drawn  from  the  works  of  Patricia  V.  Schneider  and  are  used  with  the 
kind  permission  of  the  author.) 

1.  autumn  fragments 


It  snowed  a bit  tonight--not  much-- 

It  is  a frail  disguise  you  chose  (green  September  s ending) . . . 

You,  the  ever-thief  of  summer... 

To  watch  the  hours  fall  so  soon  is  good, 

Fall  like  falling  leaves... 
gold  of  things  done  well... 
brown  of  regret... 
scarlet  touches  of  intention... 

Autumn  is  the  ending  of  possession, 
the  beginning  of  desire, 

painting  our  transience  in  gold  and  scarlet. 


sL  1 
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And  knowing  the  glory  is  the  swiftest  passing  part... 


White  birch  shines,  • 
star  shines 

and  a pale  moon  spills 
cold  liquid  light 
along  the  autumn  hills. 

Sumac  sleeps 

in  rain -downed  brown 

and  I,  unsleeping,  know 

white  birch  shining  in  the  night 

premonitions  snow. 

3.  remembrance/reality 


GARDENS  IN  THE  RAIN  ARE . . . 

SILVER  FLECKED  WITH  GREY... 

CASCADES  OF  CRYSTAL  SPLINTERS 
FALL  AND  MELT  AWAY. 

(October  moon... cold  and  full  secret  moon.) 

RAI  ... 

SLANTING  IN  THE  WIND 
OBSCURES  THE  HOUR'S  BEGINNING, 

DILUTES  THE  MOMENT'S  END. 

(Who  hides  in  sleep  from  you  shall  miss  a mystery.) 

LONELINESS  AND  LAUGHTER  WATERED-DOWN 
IN  ILLUSIONS  OF  FOREVER 
ON  THE  OTHER  SIDE  OF  PANE. 

(Autumn  is  the  ending  of  possession,  the  beginning  of’desire.) 

STRANGE  FASCINATION  IN  A BUBBLE'. 

STRANGE  HALF -LAUGHTER  AND  HALF -SIGH. 

(painting  our  transience  in  gold  and  scarlet...) 

RIPPLING,  RISING,  FALLING 
FROM  A LONG -FORGOTTEN  SKY. 

(and  knowing  the  glory  is  the  swiftest  passing  part.) 

ONLY  MEMORIES,  LIKE  ANCIENT  MOSS  REMAIN. 

(will  there  come  some  light  and  lovely  spring...) 

CAUGHT  BY  CRYSTAL  SPLINTERS, 

SUMMARY  OF  RAIN. 

"(singing  down  the  other  side  of  fall?) 


2.  prophecy 


EDWIN  DUGGER 


Intermezzi  (1969) 


'ml  Zukofsky,  violin 


Richard  Wasley,  clarinet 
Louis  Ranger,  trumpet 
Jan  Swails,  trombone 
John  Soroka,  percussion 
Linda  Raymond,  percussion 
Kimberly  Kabala,  piano,  celesta 


Juan  Ramirez-Hernandez , violin 
Patricia  Foley,  viola 
Paula  Skolnick,  cello 
Curtis  Burris,  bass 
Robert  Dick,  flute 
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Edwin  Dugger  (b . 1940)  received  his  Bachelor  of  Music  degree  from 
the  Oberlin  Conservatory,  studying  composition  there  with  Richard  Hoffmann. 
Later  studies  were  taken  at  Princeton  with  Roger  Sessions,  Milton  Babbitt 
and  Earl  Kim.  Mr.  Dugger  taught  composition  and  theory  at  Oberlin  Con- 
servatory from  1965-67  and  since  then  has  been  Assistant  Professor  of 
Music  at  the  University  of  California,  Berkeley. 

The  title  Intermezzi  may  need  some  explanation,  for  the  work  is  not 
in  many  movements,  as  the  title  might  ordinarily  imply,  but  in  one.  Nor 
docs  the  work  progress  from  one  singular  or  special  event  to  another,  as 
is  customarily  the  case.  Rather,  it  exploits  the  characteristic  quality 
of  the  "intermezzo"--a  term  used  to  describe  a piece  which  functions  as 
something  placed  between  two  other  major  musical  events--by  emphasizing 
this  "in-between-ness . " 

"All  events  and  phrases,"  according  to  the  composer,  "are  in  the 
state  of  being  ’in  between.’"  There  is  no  expository  material.  There  is 
also  no  beginning  or  end,  only  ’in  between.'  But  this  quality  alone  could 
not  justify  the  plural  title,  if  it  were  not  for  the  manner  in  which  all 
of  these  states  of  "in-between-ness"  shape  the  entire  work.  As  the  piece 
progresses,  each  musical  thought  is  interrupted  by  another  of  quite  different 
character  and  rhythmic  impulse.  Thus  this  procedure  manages  to  separate 
the  various  types  of  "Intermezzi,"  and  at  the  same  time  shapes  the 
underlying  rhythmic  structure  of  the  piece,  so  that  a higher  level  of 
progression  f.  m one  "intermezzo"  to  another  takes  place. 

- Notes  prepared  by  Gunther  Schuller 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

rclcxy  t , </:30p./VN  „ 

* * * * * ****** 

CONCERT  OF  ELECTRONIC  MUSIC 
flun  Lmm,  Tanglewood 

* * * * * * * * * * * 


Program 


RICHARD  MECKSTROTH  Repercussions  (1969) 

Dartmouth  Electronic  Music  Studio 


OLLY  WILSON  Cetus  Piece  (1967) 

Studio  for  Experimental  Music,  University  of  Illinois 


MORTON  SUBOTNICIC  Touch  (1969) 

New  York  University  Electronic  Music  Studio 
(four  tracks) 


ALICE  SHIELDS  Study  for  Voice  and  Tape  (1969) 

Columbia-Princeton  Electronic  Music  Center 


CHARLES  WU  RINEN  Time's  Encomium,  Part  II  (1969) 

RCA  Synthesizer 
(four  tracks) 


Produced  by  Pril  Smiley  Delson, 
Columbia-Princeton  Electronic  Music  Center 


Baldwin  Piano 


AUDITION  SUMMARY  1969 


Auditions  for  instrumentalists  and  vocalists  were  held  in  the 
following  cities  at  the  places  indicated.  Prospective  members 
who  could  not  attend  live  auditions  were  asked  to  submit  audition 
tapes.  The  figures  below  are  exclusive  of  thoses  members  of  the 
Fellowship  Program  for  whom  the  required  audition  was  waived,  and 
those  members  (e.g.,  conductors,  composers)  for  whom  the  usual 
audition  is  not  required. 

LIVE  AUDITIONS  Number  who  auditioned 

December  19,  New  York  City,  6 

Carnegie  Hall,  singers 

January  16,  New  York  City,  10 

Carnegie  Hall,  singers 

February  6,  Boston,  17 

Symphony  Hall,  singers 

February  15,  Boston,  15 

Symphony  Hall,  singers 

February  23,  New  York  City,  34 

Carnegie  Hall,  singers 

March  11,  Raleigh,  5 

North  Carolina  State  College,  miscellaneous 

March  12,  Atlanta,  7 

’Atlanta  Civic  Center,  miscellaneous 

March  15,  Miami,  11 

Miami  Beech  Municipal  Aud.,  miscellaneous 

March  18,  Washington,  D.  C.,  17 

Constitution  Hall,  miscellaneous 

March  19,  New  York  City,  7 

Carnegie  Hall,  brass 

March  20,  New  York  City,  26 

Carnegie  Hall,  woodwinds 

March  21,  New  York  City,  18 

Carnegie  Hall,  strings 

March  22,  New  York  City,  37 

Carnegie  Hall,  strings,  brass,  woodwinds 

March  22,  Boston,  11 

Symphony  Hall,  piano 


AUDITION  SUMMARY  1969 


LIVE  AUDITIONS,  cont'd 


Number  who  auditioned 


March  27,  Boston, 

Symphony  Hall,  miscellaneous 


51 


March  19,  New  York  City, 
Baldwin  Piano  Company,  piano 


17 


April  26,  Boston, 
Symphony  Hall,  singers 


5 


294 


Number  who  auditioned:  294 

Number  accepted:  59 

Percentage:  20.1$ 

TAPE  AUDITIONS 

Applicants  who  submitted  tapes  in  lieu  of  a live  audition:  133 


Percentage:  15.6$ 

RE-INVITED  MEMBERS 

55  former  members  of  the  Center  were  invited  by  the  Faculty 
Committee  to  attend  the  1969  session  of  the  Fellowship  Program. 
#26  of  these  were  able  to  accept  the  invitation  to  return  to 
Tanglewood. 

INVITED  MEMBERS 

17  people  (including  3 conductors)  were  invited  to  attend  the 
1969  session  of  the  Center. 


Number  accepted: 


21 


July  1,  1969 


FOR  GENERAL  DISTRIBUTION 
From:  David  Youngerman 
Re:  Day  In  The  Arts 

A schedule  has  been  set  for  this  year’s  Day  In  The  Arts  program. 
The  weekly  plans  for  the  children  include: 

Monday:  Berkshire  Theatre  Festival 

Tuesday:  Tanglewood 

V>ednesday:  Free  Day  (children  will  not  have  activities  this  day) 

Thursday:  Creative  Day  (to  be  spent  in  the  children’s  home  area) 

Friday:  Jacob’s  i illow 

The  Tanglewood  day  will  include  a BMC  or  BU  rehersal,  swimming, 
individual  demonstrations,  dinner,  and  the  Contemporary  Trends 
Concert  that  particular  evening.  The  children  will  arrive  at 
2:30  p.m.  and  leave  at  the  close  of  the  evening’s  performance. 

The  program  will  begin  July  7,  with  the  first  group  at  Tanglewood 
scheduled  for  July  3.  The  children  will  also  attend  part  of  the 

BSO  reherwal  each  Friday  morning. 
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Day  in  the  Arts  Summary  - 1969 


Participants : 

ranged  in  age  from  9 to  14. 

were  about  50%  male  and  507o  female. 

The  total  number  of  children  participating  was  105. 

Children  from  low  income  families  were  picked  by 
different  anti-poverty  agencies  in  the  county,  (see  below) 
Preference  was  given  to  those  children  who  had 
previously  shown  some  interest  in  the  arts. 


Participating  Agencies: 

The  following  agencies  were  used  as  points  for  signing 
up  youngsters  for  the  program: 

South  Berkshire  Community  Action 
(Great  Barrington) 

Action  For  Opportunity 
(Pittsfield) 

OCA  Center 
Hope  Center 
North  End  Center 
Lee  YMCA 

Stockbridge  Chamber  of  Commerce 
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BERKSHIRE  MUSIC  CENTER 
1969  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  100 

1 composition  by  1 18th  century  baroque  composer 

7 compositons  by  2 18th  century  classical  composers 

25  compositions  by  10  19th  century  composers 

10  compositions  by  6 20th  century  post- 
Romantic  composers 

6 compositions  by  3 20th  century  impressionistic 
composers 

2 compositions  by  2 20th  century  atonal  composers 

20  compositions  by  16  20th  century  miscellaneous 
composers 

29  compositions  by  28  contemporary  composers 


1969  1968 


1.0 

1.6 

7.0 

5.0 

25 . 0 

29 . 4 

10.0 

4.2 

6 . 0 

3.3 

2 . 0 

2 . 5 

20.0 

16  . 7 

29 . 0 

33.3 

Composers  represented  by  three  or  more  works  performed  in  concert: 


Beethoven  8 
Brahms  5 
Debussy  3 
Mozart  5 
Stravinsky  3 


Fellowship  Chamber  Music  performed:  56  works 

1 baroque  work  1.8% 

32  standards  57.1% 

23  contemporary  41.1% 

100.0% 


1969  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 


* indicates  performance  at  Tanglevood 


AMATO 
ANTONIOU 
BACH,  J.S. 
BACH,  W.F.E. 
BARBER 

BARRAQUE 

BARTOK 


BEETHOVEN 


BERG 

BERGSMA 

BERIO 

BERLIOZ 

BOZZA 

BRAHMS 


BRITTEN 


* Basses  and  Brass 

* Events  II  (1969) 

* Brandenburg  Concerto  No.  4 
Sextet  in  E flat  Major 

* Hand  of  Bridge 

* Summer  Music 

* Chant  apres  Chant 
Contrasts 
Quartet  No.  2 

* Quartet  No.  3 

* Romanian  Folk  Dances 

* Octet,  Opus  103 

Piano  Trio,  Op.  1 No.  3 

* Piano  Trio  Op.  70  No.  1 
Piano  Trio,  Op.  70  No.  2 
Piano  Trio,  Op.  97 

* Piano  Wind  Quintet,  Op.  16 
String  Quartet,  Op.  18,  No.  3 

* String  Quartet,  Op.  18  No.  4 

String  Quartet,  Op.  18  No.  6 
String  Quartet  Op.  59  No.  3 
String  Quartet,  Op.  74 

String  Quartet,  Op.  95 

String  Quartet,  Op.  127 

* String  Quartet,  Op.  130 

String  Quartet,  Op.  132 

String  Quartet,  Op.  135 

* Septet,  Opus  20 

* Symphony  No.  5 

* Symphony  No.  9 (4th  movement) 

Trio,  Opus  87 

Quartet  No.  3 

* Wozzeck  (complete  opera,  two  performances) 
Suite 

* Differences 

* Royal  Hunt  and  Storm,  from  The  Trojans 

* Sonatine 
Clarinet  Quintet 

* Horn  Trio 

Piano  Quartet  in  A Major 
Piano  Quartet  in  G minor 

* Piano  Quartet  Opus  60 

* Piano  Quintet,  Opus  34 
Piano  Trio,  Opus  8 
Piano  Trio,  Opus  87 

* String  Quartet,  Opus  51  No.  2 
String  Quintet,  Opus  88 

* Serenade  No.  2,  Opus  16 
Fantasy  for  Oboe  and  Strings 

* Music  from  "The  Turn  of  the  Screw" 
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CARTER 


CASELLA 

CEELY 

CHADABE 

CHIARI 

COLGRASS 

COPLAND 

COWELL 

DAHL 

DEBUSSY 


DE  FALLA 


DONATONI 

DOUGLAS 

DRUCKMAN 

DUGGER 

DVORAK 

FAURfi 


FITHIAN 

FRANCK 

GOEHR 

HALFFTER 

HAYDN 

HINDEMITH 


HUGGLER 

JANACEK 

KRESKY 

LEWIS i PETER 
LEWIS,  ROBERT 
LOEFFLER 
LOUEL 
MAHLER 


HALL 


Eight  Etudes  and  a Fantasy 
Sonata 

* Woodwind  Quintet 

* Serenata 

* Beyond  the  Ghost  Spectrum 

* Monomusic 

* A1  Chiaro  di  Luna  di  Beethoven  (1967) 

* Variations  for  Four  Drums  and  Viola 
Wind  Quintet 

* Appalachian  Spring 

* Fanfare  for  the  Common  Man 
Tall  Tales 

Quintet 

* Iberia 

* La  Mer 
Quartet 

* Sirenes,  from  Three  Nocturnes 

* Asturiana 

* Cancion 

* El  pano  raoruno 

* Polo 

* Seguidilla  murciana 

* Etwas  Ruhiger  im  Ausdruck 

* String  Quartet 

* Incenters 

* Intermezzi 

* Piano  Quintet,  Opus  81 

* Symphony  No.  8,  Opus  88 

* Apres  un  Reve 

* Green 

* La  Lune  Blanche 

* Notre  Amour 
Quartet,  Opus  121 

* Songs  from  Pomes  Penyeach 
Piano  Quintet  in  F minor 

* Pastorals  (1965) 

* Lineas  y Puntos 

* Quartet,  Opus  76  No.  2 

* Symphony  NO.  100 

* Mathis  der  Maler 
Mo  rgenmus ik 

Quartet  in  E flat  Major 
Septet 

* Brass  Quintet 

* Outdoor  Piece  for  Tanglewood,  Opus  70 
Suite  for  Winds 

* Variations  for  Piano  and  Ensemble 

* Images  (1962;  orchestral  version,  1967) 

* Divertimento  for  Six  Instruments 
Two  Rhapsodies 

Trio 

* Liebst  du  um  schonheit 

* Rheinlegendehen 

* Wer  hat  dies  Liedlein  erdacht 

* Wo  die  schonen  trompeten  blasen 
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MENDELSSOHN 

MENOTTI 

MOORE 

MOZART 


NIELSEN 
NOB  RE 
PISTON 


POULENC 


PROKOFIEFF 

PUCCINI 

QUINET 

RAVEL 


REICHA 

RE  I CHE 

RHODES 

RIEGGER 

ROBERDAY 

ROUSSEL 

ST.  JOHN 

SANDERS 

SAPERSTEIN 

SCHOENBERG 


Octet 

* Quartet  Opus  44,  No.  2 

* The  Consul  (excerpts) 

* Music  from  The  Ballad  of  Baby  Doe 

* The  Abduction  from  the  Seraglio 
Clarinet  Trio,  K.  493 

* Graveyard  Sextet  from  "Don  Giovanni1' 

* The  Marriage  of  Fiparo,  Act  II 
Musical  Joke 

Piano  Quartet  in  G minor 

* Piano  Quintet,  K.  452 
String  Quartet,  K.  370 
String  Quartet,  K.  387 
String  Quartet,  K.  421 
String  Quartet,  K.  428 
String  Quartet,  K.  458 

* String  Quartet,  K.  465 
Quintet , K.  407 
Quintet , K . 581 
Quintet , Opus  43 

* Ludus  Ins trumentalis 
Piano  Quintet 

* Ricercare  (1967) 

Three  Pieces 

* Woodwind  Quintet 

* C 

* Dialogue  of  the  Carmelites,  Act  III, 

Scene  2 

* Sextet 

* Sonata  for  Horn,  Trumpet  and  Trombone 
Trio 

* Voyage  a Paris 
Quintet , Opus  39 

* La  Boheme,  Act  III 

* Suor  Angelica  (excerpt) 

* Sonata  a trois 

* Chanson  de  la  Mariee 

* Chanson  des  cueilleuses  de  lentiques 

* Introduction  and  Allegro 

* La-bas  vers  l’eglise 

* Quel  galant  m'est  comparable 

* Tout  gai! 

Quintet  in  E flat  Major 
Sonata  No.  24 

* String  Quartet 

* Concerto  Opus  53 
Caprice  in  F 
Serenade 

* The  Cage 
Brass  Quintet 

* Trio  for  Violin,  Clarinet  and  Piano 

* A Survivor  from  Warsaw 
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SCHUBERT 


SCHUMANN 


SHAPEY 

SINGLETON 

SMART 

SMETANA 

SOWERBY 

SPIES 

STAMITZ 

STEWART 

STRAUSS 

STRAVINSKY 


TCHAIKOVSKY 

VERDI 

VILLA  LOBOS 
VON  WROCHEM 
WAGNER 
WEBER 

WESTERGAARD 

YANNATOS 


* Die  Post 

* Friihlingstraum 

* In  der  Feme 

Piano  Quintet,  Opus  114 
Piano  Trio,  Opus  99 

* Quartet , Opus  29 
Quintet,  Opus  163 

* Sei  mir  gegrusst 

* Andante  and  Variations 

* Aus  den  ostlichen  Rosen 

* Du  bist  wie  eine  blume 

* Ihre  stimme 

* Liebesb ots chaf t 

* Mein  schoner  Stern 
Piano  Quartet,  Opus  47 
Piano  Quintet,  Opus  44 
Quartet,  Opus  41  No.  1 

* Zum  schluss 

* Evocations 

* Woodwind  Quintet 

* Mobile 
String  Quartet 
Wind  Quintet 

* LXXXV , Eights  and  Fives 
Quartet  in  E flat 
Brass  Quintet 

* Feierlicher  Einzug 

* Suite  from  "Der  Ros enkaval ie r !i 

* Jeux  de  Cartes 

* L'Histoire  du  Soldat 

* Octet  (1923) 

* Variations  on  a Rococo  Theme,  Opus  33 

* La  Traviata,  Act  II 

* Otello 
Choros  No.  4 

* Limelight 

* Prelude  to  Tristan  und  Isolde 

* Overture  to  Der  Freischiitz 
Mr.  and  Mrs.  Discobbolus 

* Suite  for  Six 


The  Berkshire  Festival  -Tan glewood 

NEWS  RELEASE 


PRESS  DEPARTMENT,  TANGLEWOOD,  LENOX,  MASSACHUSETTS  01240  • (413)  637-1600 


August  24  1939 


For  immediate  release,  please. 


TANGLEWOOD  1969:  SUMMARY 

ERICH  LEINSDORF  CONDUCTS  FINAL  CONCERT  AS  MUSIC  DIRECTOR  OF  THE  BOSTON 
SYMPHONY  ORCHESTRA  WITH  BEETHOVEN’S  NINTH  AS  PRINCIPAL  WORK.  CONTEMPORARY 
TRENDS,  FROMM  WEEK  PREMIERES,  YOUTH  PROGRAMS,  MUSIC  CRITICS  ASSOCIATION 
MEETINGS,  BERKSHIRE  MUSIC  CENTER  PROGRAMS  MARK  THE  1969  TANGLEWOOD  SEASON. 


TANGLEWOOD,  LENOX,  MASSACHUSETTS  — Erich  Leinsdorf  conducted  his 
final  concert  as  Music  Director  of  the  Boston  Symphony  Orchestra  on  Sunday, 
August  24  with  Beethoven's  Symphony  no.  9 as  the  principal  work.  The 
concert  opened  with  the  Royal  Hunt  and  Storm  Music  The  Trojans  by 

Berlioz,  commemorating  the  100th  aimiversavy  of  the  composer's  death  Tfw> 
concert  was  taped  live  by  WGBH-TV,  Boston,  for  national  telecasting  during 
the  week  of  August  31.  Over  225,000  people  came  to  Tanglewood  in  1969 
for  the  twenty-four  Boston  Symphony  Orchestra  concerts,  Open  Rehearsals 
and  special  events,  including  Contemporary  Trends  concerts. (see  p g.  6) 
HIGHLIGHTS  OF  THE  TANGLEWOOD  SEASON  19CS 
BERKSHIRE  FESTIVAL 

Erich  Leinsdorf  conducted  two  complete  concert  opera  performances, 
Mozart's  The  Abduction  from  the  Seraglio  and  Verdi’s  Otello.  In  each  of 
the  opening  weekend's  all-Mozart  concerts,  Mr.  Leinsdorf  conducted  one  of 
the  last  three  symphonies  and  a late  piano  concerto;  Christoph  Eschenbach, 

John  Browning  and  Claude  Frank  were  the  soloists.  The  four  Bach  suites  and 
Schoenberg's  l^Tur^^^^^^^ff^HWB^^were  also  programmed  by  Mr.  Leinsdorf. 
Smetana's  complete  tone  poem  cycle  Ma  Vlast  was  conducted  by  Karel  Ancerl. 

The  Berkshire  Chorus,  a group  mainly  from  the  Tanglewood  area,  the  Tanglewood 
Choir,  composed  of  Vocal  Fellows  of  the  Berkshire  Music  Center,  the  Framingham 
Choral  Society  Chorale  and  the  Berkshire  Boy  Choir  were  the  participating 
choruses  for  opera  and  choral  works. 
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Mr.  Leinsdorf,  pianist  Earl  Wild,  and  the  orchestra  repeated  their  much- 
discussed  performance  of  the  first  piano  concerto  of  Xaver  Scharwenka , which  they 
revived  and  recorded  last  winter  after  it  had  not  been  played  by  the  Boston  Sym- 
phony for  over  half  a century.  Mr.  Wild  played  the  concerto  on  the  new  Baldwin 
electronic  grand  piano,  the  ED  l 

In  addition  to  the  Beethoven's  ninth,  the  last  weekend  included  a concert 
conducted  by  Milton  Katims,  Music  Director  of  the  Seattle  Symphony  and  a Saturday 
evening  concert  in  which  Mr.  Leinsdorf  conducted  Varese's  Deserts  for  orchestra 
and  tape  recorder,  Stravinsky's  Firebird  Suite  and  Beethoven's  Piano  concerto 
no.  4 with  Malcolm  Frager  as  soloist. 

CONTEMPORARY  TRENDS 

An  audience  of  21,500,  largest  in  Tanglewood ' s history,  came  to  the  Fillmore 
at  Tanglewood  program,  fifth  and  last  of  the  highly  successful  Contemporary  Trends 
concerts.  Inaugurated  in  1963  under  the  auspices  of  the  Berkshire  Music  Center, 
of  which  Gunther  Schuller  is  Head  of  Contemporary  Music  Activities,  the  five 
Tuesday  evening  Trends  concerts  brought  Folk,  Jazz,  Soul,  Acid  Rock,  Gospel  Music 
and  a psychedelic  light  show  to  Tanglewood.  Janis  Joplin  and  Orpheus  appeared  on 
July  3.  On  July  15,  the  Iron  Butterfly  and  the  Staple  Singers  performed.  On 
July  22,  Joni  Mitchell,  Tim  Hardin  and  the  Butterfield  Blues  Band  appeared.  On 
July  29,  Mahalia  Jackson,  Ornette  Coleman  and  the  Thad  Jones-Mel  Lewis  Orchestra 
were  presented.  The  August  12  program  was  called  'Bill  Graham  presents  From  The 
Fillmore,'  and  featured  the  Jefferson  Airplane,  B.B.  King,  the  Joshua  Light  Show, 
special  guest  stars  The  Who,  and  Spontaneous  Sound.  The  members  of  Iron  Butterfly 
were  in  residence  at  Tanglewood  to  teach  as  well  as  perform.  They  worked  with 
students  of  the  Berkshire  Music  Center  and  the  New  England  Conservatory  and  Boston 
University  Tanglewood  Institutes. 

THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  sixth  annual  Festival  of  Contgmporary  Music,  sponsored  by  the  Berkshire 
Music  Center  in  cooperation  with  the  Fromm  Music  Foundation,  took  place  in  two 
parts  this  year-July  30-August  3,  and  August  11-13.  A total  of  27  works  by  16 
composers  were  heard  in  the  9 programs.  The  series  of  electronic  music,  orchestral, 
choral,  chamber  music,  vocal,  opera  and  ballet  programs  featured  four  premieres 
of  works  commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm 
Music  Foundation;  Theodore  Antoniou's  Events  II,  Thillip  Rhodes'  Autumn  Setting , 
Edwin  Dugger’s  Intermezzi , and  Robex't  Coely’s  ' ' •*  Beyond  the  Ghost  Spectrum,  tii© 


first  dance  piece  commissioned  for  the  Festival. 
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their  week  in  the  Tanglewood  twice  during 

program  for  several  days’  outine-  Th 

members  of  tu  „ y "**  and  talked  w“h 

he  Boston  Symphony  Orchestra  and  students  of  th  . 

watched  rehearsals,  and  listened  t MU6l°  Caatar- 

other  d SPe°lal  dem°nstrations  of  instruments.  On 

oys  and  girls  between  the  ages  of  ten  and  f 

it  was  their  first  e„po  Participated,  and  for  many 

first  exposure  to  Tanglewood  and  the  arts. 

DISCONCERTS  inaugrated  in  i9S7  was  continued  Four 

..  uea.  Four  concerts  were  given  h„ 

the  Berkshire  Music  Center  and  Boston  Universtiy  Tanel  d 

open  to  Tanglewood  Institute  Orchestras, 

Pan  to  all  youngsters  in  the  Tanglewood  area. 

MJSIC  CRITICS  ASSOICATION  mbrtt^ 

The  Boston  Symphony  was  host  to  the  Music  cnr  * 

tlGS  Associ^tion’s  19S9  annual 

meeting  as  it  had  been  in  iq«7  u ^ 

a ‘ th®  ahstfmanship  of  Miles  Kastendieck 

some  forty  members  and  puests  n-F  * 

14  for  a series  of  ‘ ASS°Clatl°”  °°nVened  fr°”  **“*  11  through 

d-cussions,  meetings  with  composers  and  performers. 

nee  at  the  Festival  of  Contemporary  Music.  The  Baldwin  Piano 

company  arranged  a special  demonstration  „ 

, by  COmposer  huciaro  Berio  of  their  new 

electronic  grand  piano,  the  ED-1  The  Rost  c 

BOSt°n  SWany,  Acoustic  Research  Inc 

and  radio  stations  WCRB,  Waltham,  and  WGBH,  Boston  joined  • 

demonstrat-  • a ’ J n°d  ln  a press  Conference 

demonstration  of  the  innovative  4-channel 

„ , , 60  broadcast  techniques  to  be 

employed  this  season  in  broadcasting  the  Bosto  „ a 

S the  Boston  Symphony's  Saturday  evening 

concerts  from  Symphony  Hall. 
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rrn~  SiX  iriAwboi-s , .colected  by  a panel  of  the  Music  Critics  Association,  were 
in  residence  for  three  weeks  at  Tanglewood  to  attend  rehearsals  and  concerts  and 
to  write  reviews  under  the  workshop  supervision  of  MCA  senior  critics. 

Director  of  the  MCA  Critics  Institute  was  Dr.  Elliot  Galkin,  critic  of  the 
Baltimore  Sun  and  head  of  the  music  department  of  Goucher  College. 

BERKSHIRE  FESTIVAL  CONCERTS;  FACTS 

The  1SG9  Berkshire  Festival  opened  on  July  4 and  closed  on  Sunday  August  24. 
As  in  previous  years,  the  Boston  Symphony  Orchestra  played  a series  of  twenty- 
four  concerts,  three  on  each  of  the  Festival’s  eight  weekends.  The  first  two 
weekends  were  devoted  to  Mozart  and  the  Baroque.  Eight  Open  Rehearsals  were  held 
on  Saturday  mornings  for  the  benefit  of  the  Orchestra's  Pension  Fund.  In  addition 
to  Erich  Leinsdorf , the  Orchestra's  Music  Director,  who  conducted  fifteen  of  the 
concerts  and  Charles  Wilson,  the  Orchestra's  Assistant  Conductor,  who  conducted 
on  July  27,  7 guest  conductors  appeared  on  the  Festival  programs. 

GTJEST  CONDUCTORS 

David  Zinman  (July  13,  August  16),  Pierre  Boulez  (August  2),  Daniel  Barenboim 
(August  3)  , Karel  Ancerl  (August  8) , Josef  Krips  (August  10) , Henry  Lewis 
(August  17) , Milton  Katims  (August  22) . 

SOLOISTS 

Singers-  Beverly  Sills,  George  Shirley,  Anne  Elgar,  Jerold  Siena,  Raymond 
Michalski,  Richard  Cassily,  Maralin  Niska,  Sherrill  Milnes,  David  Clatworthy, 

Rose  Taylor,  Marilyn  Horne,  Florence  Kopleff,  John  Alexander,  Justino  Diaz. 

Pianists-  Christoph  Eschenbach,  John  Browning,  Claude  Frank,  E'arl  Wild, 

Gary  Graffman,  Andre  Watts,  Vladimir  Ashkenazy,  Van  Cliburn,  Malcolm  Erager 
"Liv.-i.  Violinists-  Pinchas  Zukerman 

Boston  Symphony  Orchestra  Soloists-  Joseph  Silverstein,  Doriot  Anthony 
Dwyer,  Ralph  Goraberg , Sherman  Walt,  Jules  Eskin. 

Cellist-  Jacqueline  Du  Pre 

Harpsichordists-  Robert  Levin,  Charles  Wilson. 

COMPOSERS  REPRESENTED  AT  THE  24  BOSTON  SYMPHONY  ORCHESTRA  CONCERTS  AND  NUMBER 
OF  WORKS  PLAYED: 

Mozart-  12 
Beethoven-  0 
Tchaikovsky-  7 
Bach-  5 

Stravinsky,  Berlioz,  Brahms,  Rossini,  Haydn,  Debussy-  3 
Bart ok -2 

Handel,  Prokofiev,  Verdi,  Schoenberg,  Graaf , Scharwenka,  Rimsky-Korsakov , 

Vaughan  Williams,  Ravel,  Varese,  Sibelius,  Mendelssohn , Elgar , Smetana , Weill , 
Strauss,  Schubert-1 
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‘ gOSTON  POPS  AT  TANGLEWOOD 

The  Boston  Pops  Orchestra,  Arthur  Fiedler  conductor,  gave  its  annual  concert 
for  the  benefit  of  the  Orchestra's  Pension  Fund  on  August  5 with  Joan  Kennedy  as 
narrator  in  Prokofiev's  'Peter  and  the  Wolf,  Mr.  Fiedler  chose  an  'Old  Timers 
Night'  program,  highlighted  by  the  familiar  Pops  sing-along  medleys. 

tanglewqod-on-parade 

Tanglewood-on-Parade  (August  19) , the  annual  day-long  Gala  benefiting  and 
involving  all  departments  of  the  Berkshire  Music  Center  and  related  Tanglewood 
programs  of  Boston  University  and  New  England  Conservatory  of  Music,  consisted  of 
vocal,  orchestral,  chamber  music,  dance  and  theatre  programs.  In  the  evening, 
the  Gala  Concert  featured  the  Boston  Symphony  Orchestra  performing  Strauss'  Don 
Juan  (Erich  Leinsdorf , conductor);  Britten's  Young  Person's  Guide  to  the  Orchestra 
(Charles  Wilson,  conductor  and  Sam  Levenson,  narrator);  Saint -Saens'  The  Swan 
frora  Carnival  of  the  Animals;  Schuller's  Journey  into  Jazz  (Gunther  Schuller, 
conductor  and  Sam  Levenson,  narrator);  the  Czardas  from  Fledermaus  and  Vilia 
from  The  Merry  Widow  (Beverly  Sills,  soprano  and  Charles  Wilson,  conductor);  and 
the  Prelude  to  Die  Meistersinger  (Ei  j^h  T.einsHox'.f , conductor)  ti^  timiutonoi 
display  of  fireworks  followed  the  concert. 

BOSTON  SYMPHONY  ORCHESTRA'S  EIGHTY-EIGHTH  SEASON 

The  eighty-eighth  season  which  opened  on  September  27,  1S5C  in  Symphony  Hall, 
Boston,  included  a total  of  174  concerts  consisting  of  wintei-  Subsei'iption  con- 
certs, tours,  Pension  Fund  concert;  the  nine-week  Boston  Pops  season  (5G  eonoovt-a)  , 
two  weeks  of  free  concerts  on  the  Charles  River  Esplanade  (14  concerts)  ; and  the 
eight -week  Berkshire  Festival  (24  concerts) . 

For  the  first  time,  the  Tanglewood  season  extended  to  nine  weeks,  with  the 
addition  of  two  special  Boston  Pops  Festival  Orchestra  concerts  with  Arthur 
Fiedler  conducting.  The  dates  were  Saturday  August  30  (8pm)  and  Sunday  August  31 
(2.30pm)  with  Horacio  Gutierrez  and  Anthony  Paratore  as  piano  soloists. 

At  the  conclusion  of  the  Tanglewood  season  Olivia  Luetcke , harpist,  and 
George  Zazofsky,  violinist,  leave  the  Orchestra.  Ann  Hobson  replaces  Miss  Luetcke 
and  Max  Hobart,  a member  of  the  Orchestra's  second  viblin  section,  takes  Mr. 
Zazofsky 's  chair  in  the  first  violin  section.  Sheldon  Rottenberg  returns  to  the 
Orchestra  after  a year  with  the  Japan  Philharmonic  Symphony  Orchestra  as  part  of 
the  one  year  exchange  of  the  two  orchestras.  Cellist  Carol  Proctor  participates 
in  the  exchange  during  the  1969-70  season.  Her  seat  in  Boston  will  be  taken  for 
the  season  by  Hidenobu  Tsuchida , principal  cellist  of  the  Japan  Philharmonic. 
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The  total  attendance  at  the  1959  Berkshire  Festival  for  all  events  was 
236,93?  The  figure  includes  the  twenty-four  Boston  Symphony  concerts,  eight  Open 
Rehearsals , Pops  August  5,  The  Gala,  and  five  Contemporary  Trends  concerts. 

(NOTE:  it  does  not  include  the  Pops  August  30  and  31  concerts  to  be  played  after 
the  date  of  this  release.)  Attendance  for  the  eight  weekends  only  (24  concerts 
plus  C open  rehearsals)  was  175,438. 

In  19SC  attendance  at  all  events  was  222,293.  Attendance  for  the  eight 
weekends  only  was  183,734. 

ERICH  LEINSDORF  ENDS  7 YEARS  TENURE  AS  MUSIC  DIRECTOR. 

With  the  final  concert  of  the  19G9  Berkshire  Festival,  Erich  Leinsdorf  ends 
his  seven  years  tenure  as  Music  Director  of  the  Boston  Symphony  Orchestra.  During 
his  tenure,  Mr.  Leinsdorf  conducted  709  concerts  which  included  429  works  by  9C 
composers. 

(A  full  repertory  and  summary  of  Mr.  Leinsdorf* s years  with  the  Orchestra  is 
contained  in  the  attached  release.) 
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Dormitories  1969 


Lenox  School 


Week 


Room  & Board  Room  Only- 


Board  Only 


1 

2 

3 

4 

5 

6 

7 

8 

Total 


109 

136 

137 
134 
131 
131 

115 

116 
1009 


19 

27 

25 

34 

32 

27 

25 

25 

214 


Berkshire  Christian  College 

1 

2 

3 

4 

5 

6 

7 

8 ^ 

Total 


22 

25 
27 
36 
34 
31 

26 
25 

226 


Windsor  Mountain  School 


1 

2 

3 

4 

5 

6 

7 

8 

Total 


135 

136 
149 
154 
145 
161 
151 
148 


1179 


